City of Sebastopol
Public Arts Committee Staff Report

Meeting Date:
To:
From:
Subject:
Recommendation:

September 5, 2018
Public Arts Committee
Dana Morrison, Assistant Planner
Kari Svanstrom, Planning Director
Evaluation of Responses to Artist Request for Proposals
Discuss Evaluation Process, Commence Review

Background:
Sebastopol has a ‘percent for art’ fee, where major projects either provide on-site public art, or pay
an in-lieu fee which the City uses for public art projects in the community. These monies cannot be
used for other purposes.
There was sufficient money in the public art fee fund to initiate the City’s first commissioned public
art project, in February 2016. Over 30 artists responded to the 2016 request for proposals. After
much deliberation Ned Kahn was finally selected as the artist and his approved art project is
currently going through the necessary Cal-Trans approvals for installation at the Highway 12
entrance to Sebastopol.
The Public Arts Committee issued a second Request for Proposals, in May 2018, for an art project
to be located at the Sebastopol Regional Library.
Introduction:
The City issued a Request for Proposals for a public art project with a submittal deadline of July
31, 2018. Twenty-one artists made submittals. The objective for this stage of the project is to
narrow the group down to three artists, who would then be asked to make conceptual art proposals
for the specific site. The Committee would evaluate these in a public process, and make a
selection recommendation to the City Council.
Process/Rating:
This staff report recommends that the Committee discuss and review the responses to the RFP.
The RFP noted several criteria for evaluation, such as: submittal completeness, appropriateness/
relevance for site, durability of the art, aesthetic quality and artistic merit, maintenance
requirements, safety considerations, reasonableness of the project budget and schedule,
experience with public process, and successful completion of other art projects.
In initial review of the submittals, Committee members may wish to eliminate some proposals as
clearly inadequate. The Committee should discuss whether this is the case with some proposals,
so they are not subject to further review.
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Given the number of submittals and their detail, staff recommends each member review the
submittals and take notes before the meeting; then be prepared to discuss their top 3-5 artists in a
5 minute presentation (~30 minutes). After each member makes a presentation, the committee will
have a group discussion (~15 minutes) to further discuss the pros and cons of any particular artist.
This will be followed by 15 minutes during which each member will fill out a Ranking Sheet (this will
be provided at the meeting). These individual rankings will then be used for further discussion and
be tallied onto a large Ranking Table at the front of the room.
From this Ranking Table and discussion it may be possible to narrow down the selection to
between 5-10 artists, leading to further discussion and the final selection of the top 3 artists. If the
remaining time is adequate to discuss and come to an agreement of the final 3 artists then the
committee may make a final recommendation. If the remaining discussion time is not adequate,
the committee can continue the discussion at their next regularly scheduled meeting.
If by chance the Committee is not able to achieve a selection of the top 3 proposals then they
should aim to create a list of semi-finalists, such as a group of 5 -10 artists and continue the
discussion and selection of the final 3 artists to the October 3rd meeting.
Top 3 Finalists:
The Committee has the ultimate goal of selecting 3 final art proposals. If this is not possible at the
September 5, 2018 meeting, the committee should aim to create a semi-finalist list for review on
October 3, 2018. The 3 finalists will be notified and asked to prepare a presentation to both the
PAC and the public. Staff proposes November 14 for these two meetings, with full review and final
selection for recommendation to the City Council at the regularly scheduled PAC meeting on
December 5th.

Attachments:
List of submitting artists
Artist submittals
Individual Ranking Sheet (to be provided at meeting)

Project Timeline (sometimes are estimated and subject to change)
Call Released: May 1, 2018
Submissions Due: July 31, 2018
Finalists Selected: Estimated 60 days after responses due (October 3)
Proposal Presentation: Estimated 40 days after finalists selected (November 14)
Public Arts Committee Recommendation: Estimated 20 days after presentation (December 5)
City Council Award: Estimated 30 days after Public Arts Committee recommendation (January 8)
Installation: TBA
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Responses to Library RFP
Bryant, Angela
Carraher, Maxwell
Cruglez Sternmann Studio
Durkee, Will
Graham, Daniel
Lanet, Rich
Lifvendahl, Mark
Mason, Joey
McGinnis, Michael
McGuire, Katie
McHargue, Timothy
Nelson, Jesse and Thomson, Rosalie
Pasquini, Terri and Yates, Eleanor
Perich, Ann
Ponsler, Nicole
Selhorst, Camille
Serrao, Linda
Stackwell, Mike River
Stoller, Roger
Wade, Martha
Whitehurst, Anne

Sebastopol Library PubOic Art Project
Request for Proposals

City of Sebastopol
Planning Department
7120 Bodega Avene
Sebastopol, California 95472

Bryant, Angela
17808 Sherman Way, 307
Reseda, California 91335
www.AngelaBryantArt.com
Angela B rya ntArt(~ G mail .com
747.245.9541

~ 1. ?Ui~

2.
Bryant Angela
17808 Sherman Way, #307
Reseda, CA 91335
747.245.9541
July 30, 2018
Sebastopol Library RFP Selection Committee,

The architecture of the Sebastopol Library made me especially interested in this project. I often
utilize pattern and repetition in my artwork and I am intrigued by the opportunity to expound
upon an existing pattern like the vertical lines that are on the south-facing wall of the library.
The small town feel of the City of Sebastopol is also alluring, buti was impressed to learn about
the city’s forward thinking in regards to sustainability, something I try to implement in my own
practice.
My design for the library puts a fresh take on the now retro card catalog system by creating a
grid from the buildings existing architectural relief. I plan to align neutral geometric shapes and
brightly colored fabrics that will catch with the wind. My goal is for viewers to experience both
whimsy and nostalgia within the artwork.
I am confident that I can execute this project within the guidelines that have been set forth. In
addition to my MFA in Painting from The School of the Art Institute of Chicago, I am also an
accomplished curator and gallery director. It is my combined skill set and my experience with
one other public art commission that makes me an ideal candidate for this project.
Thank you for taking the time to review my proposal, and I hope that we can meet in person to
discuss the project further.

Angela Bryant

3.

Art Description
My public art proposal for the Sebastopol Library is inspired by the Dewey decimal card catalog
system. This library classification technique began in the late 1800s and was utilized until it’s
official “death” in 2015. I have fond childhood memories of using those beautiful drawers to
locate books, and I’m hoping that my fresh approach to that retro system brings to mind similar
memories for public viewers.
The card catalog furniture will be re-created on the south-facing wall of the Sebastopol Library,
and utilize the vertical architectural lines already in place. Sustainable wood options will form
the drawers. Brightly colored fabric will be a fun play on the actual cards in this art catalog. The
fabric will be a light-weight nylon material commonly used for kite-making. When the wind
blows, these pieces of fabric will move, giving the illusion of cards taking to the wind.

Budget

Budget Total $35,000.00
Artist Fee 20%
Design Fee 10%
Contingency Fee 5%
Materials
Studio Fees
Studio Utilities
Transportation
Installation Cost
Lighting
—

—

—

$8,750.00
$3,500.00- Research, Ideas, and Sketches
$1,750.00- Just in Case
$8,400.00- Wood panels, Fabric, Sewing materials
$9,000.00 -6 months studio rental at $1500/mo.
$ 600.00- 6 months of studio utilities at $100/mo.
$ 500.00-Truck Rental
$2,000.00- Possible Genie rental and labor costs to install
$ 500.00-landscape flood lighting installation

Q

wng. .L,wfla F ~flfl.

—

a

a

a

a

a

a

a

a

a

a

S

—

a

a

a
a
—

a
—

a

—————

a

—

—

—

—

—

a

—

—

a

a —

a a — a a

aaaaaa

a

a
—

—
—

a a
a

a a

—

—

a a a

a
a

—

a
—

—

a

—
—

a
a

a
a

a

a

a
a

a a

aaaaaaaaaaaO a

—
—

a

a a

a a a

a

a
a

0

.

a

a
a
a
—
a
a

a
—

a
a
—
a

—
—

a
a

a

a

a

—

a

a a

a

a

a

—

a

—

—

—

a

—

—

a

a

~

a

a

—

~

a

a

—

—

a
a
—

—

a

a
a

—

a a a

a
a

a

—
a

a

a
a

—

a a

—

—
—
a
a a a

—

a

•

a

a

a a
—

a
a

a

a

a

a

a

—

a

a a a

a a

a

a
a’

a a

a
a

a
—
a

a

a

a

a

a
a

—

a
a’

a

a
—
—

a

—I

a

a

a

a
—

a

a

A

a

—

—

a

a
a
a

a

a’

a
a
a
a

a
—

a

—

‘4-

a
a
a

a

a
a’

—

a

a

)

t

I

ea

a

•

•

a

-

1

a

a
a

—

a
a

a
—

a

a
—

—
a

—
a

—

—

—

a
a
—

a
a
—

—‘

—
—

—

a
a
a

a
—

a
a
a

a

—

—
a

a

—

a
a

—
a

a

anaaflaa
asa_e

a

a

a

a
J’

A

a’

I

4

—

a

A

~--

4.

-

--

a a a a

a

a
a
: a

S

—
a

—

—
a

—
—

a
a

•r~.

—

a

a

a

a

•

a

a

a
a

a
a

•

a

a

a

a
—

:

•~

a

a_

4_a
a a

a

—

a

/

a a a

•

—

—
-

—
a

a
a
a

a
a
—

a

a

4

•

a — a
~-

a

—

a

a’

4—

a
a

I

a
4.-

a

a

a

a.

a

a

—

a

a

a

a—aa’.a
—

—

a

—————
a a a a a

a e
—

a a

a

a a
-

a a
a

•

4.

I;

a a

I.

a — a —a
a
a

a
a

—

a

J

-

‘

•

a

4

4,

~aaaa
a a a a a

a

a

a
a

e—~aaa~aaa~
,a
—

a

•‘

a

a

-

awaa,

—.

a~

a

a

A

~

a

a

-

—

a

a

—
a

a a
a

-

a

a

aaaaaa
-

a

a

a

aaaaa
.a
a

a,

—
-

-,

—

a

0

a

a
.

a

a

a
‘

a
£

4

)

A

-A

I

A

4’

4

4

— —

k

J

~

1%~

I

S

IC

a

A
I.

Bryant, Angela
17808 Sherman Way #307 Reseda, CA 91335 747.245.9541
www.AngelaBryantArt.com AngelaBryantArt@Gmail.com

Education
2009 M.F.A. Painting and Drawing Department, The School of the Art Institute of Chicago
2007 Post-Baccalaureate Certificate, Painting and Drawing Department, The School of the Art
Institute of Chicago
2004 B.F.A. Art and Design Department, Grand Valley State University, Allendale, Ml

Employment
2018— Now
Assoc. Director of Business Development at Art Muse LA
2011—2014 Director of O’Connor Gallery at Dominican University
2013—2014 Director of Exhibitions, Design Cloud
2009— Now
Director and Owner of Abryant Gallery
2007—2009 Carrie Secrist Gallery Chicago, IL— Gallery Preparator and Artist Liaison
2008—2009 The School of the Art Institute of Chicago, IL—
Administrative Assistant, Director of the Deans Office Carrie Gundersdorf
Teaching Experience
2012-2013
Fundamentals of Drawing Dominican University, River Forest, IL
2008—2009 The School of the Art Institute of Chicago Teaching Assistant for Susan Kraut
—

Selected Professional Exhibitions
2014 Inside the Exterior at Terrain Exhibitions
2013 Lady Painters 3-person show curated by Gwen Zabicki
2013 Well-Played Collaborative exhibition at R&D Gallery
2012 Interaction Korean Cultural Center of Chicago
2012 ButterElbowAnimation Festival
2012 Women in the Arts Woodlands Academy (two-person exhibition)
2011 Ragdale Alumni Exhibition at Chicago Artists’ Coalition

Oak Park, IL
Chicago, IL
Chicago, IL
Wheeling, IL
Hyde Park, IL
Lake Forest,IL
Chicago, IL

CURATORIAL. EXPERIENCE
Selected O’Connor Art Gallery Exhibitions, Dominican University
2014 Men’s Work: Three Excerpts Jerry Bleem [November]
2014 The Surface and Below: Claire Ashley and Cameron Harvey [September]
2014 Not For Sale: Jenna Caravello, Susan Giles, and Ryan Mandell [January]
2013 Super in the Natural: Sarah Belknap, Joseph Belknap, and Christine Gray [November]
2013 Mindful Media: Jeremy Bolen, Sun Choi, and Sarah Holden
2013 Urban Insights: Jesse Howard and Jason Reblando
2012 Headshots: Lauren Gregory and Susana Coffey
2012 Art Faculty Exhibition: Noelle Allen, Jean Bevier, Javier Carmona, Bill Kerr
2012 First Love: Edmund Chia, Michelle Grabner, Diego Leclery, Leeza Meksin, and Liz Neilsen
2011 Cosmic Commentaries: Michiko Itatani and Cullen Washington Jr.
2011 Fictional Landscapes: Amy Honchell and Young Cho

6.
Selected Abryant Gallery Exhibitions
2017 A Life Lived Karen Azarnia and Lindsey Hook
2015 Terrain Biennial Regina Mamou
2014 Casual Cadence Noel Morical
2013 Edition Chicago Art Fair
2012 FORM Art-I-Floral
2011 Geometrically Speaking II
2011 The White Cubicle
2010 TenXx

Chicago, IL
Reseda, CA
Chicago, IL
Chicago, IL
Chicago, IL
Chicago, IL
Evanston, IL
Chicago, IL

Selected Independent Curatorial Projects
2014 MOUNT Curatorial Residency (Winter Session) with Noelle Allen and Christine Remy
Murmurings, Design Cloud Art Gallery
2013 MOUNT Curatorial Residency (Fall Session) with Cameron DuBois and Sarah Nodelman
Revisiting Undornesticated, Design Cloud Art Gallery
2013 Robert Burnier: Things That Can Be Mistaken for Plans, Design Cloud Art Gallery
2013 Gravitational Pull: New Drawings and Paintings by Melody Saraniti,
Design Cloud Art Gallery
2013 EMBODY: Clarie Ashley, Baccara, Alexandria Eregby, Karen Faith, Vicki Fowler, Anni Hoim,
HUB, Meredith and Anna, Joseph Ravens, and Sarah Beth Woods, Design Cloud Art Gallery
2013 Art Matter: Adam Benjamin Fung, Matthew Girson, Carrie Gundersdorf, and Sabina Ott,
Design Cloud Art Gallery
2013 Rooted Grounded: Diana Gabriel and Benjamin Gardner, Design Cloud Art Gallery
2012 This Captivating Culture (Independent Guest Curator)
Hatch Projects of Chicago Artists’ Coalition
2011 Trail Mix: Navigating the Visual Tradition of Nature (Independent Guest Curator)
Coalition Gallery of Chicago Artists’ Coalition
Awards and Honors
2013 Art-In-Architecture: Western Illinois University Public Art Commission
2012 Best Abstract Painting Award: Beverly Arts Center
2009 Odyssey Travel Grant
2008 Archibald Motley Award: Ragdale Artist Colony Lake Forest, IL (two week residency)
2007 Certificate of Recognition at the 13th Annual Student Leadership Dinner:
School of the Art Institute of Chicago
2006 Presidential Scholarship Award: The School of the Art Institute of Chicago
Reviews and Press
2015 “10 Chicago Art Personalities You Should Know” by Kyle Chayka, Complex Magazine
2014 Appearance on the Kansas City “Fox News Morning Show” to promote Red Bull Art of Can
Competition.
2013 “Chicago Has Six Young Art Curators You Should Know” by Jason Foumberg,
Chicago Magazine
2013 “well-Played: A Collaboration between Angela Bryant and Diana Gabriel” by Tempestt
Hazel,
Sixty Inches From Center

Nesting Nook III, 2013
Stuffed Fabric
ADDrox. 10’ x 15’
Site-Specific installation. O’Connor Art Gallery at Dominican University for the Faculty Exhibition that
occurs every three years.
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Golden, 2009
Oil Paint, Fabric, Wire, Lavender, and LED lights
AUDrox. 6’ x 3.5’
Interactive piece encouraging viewers to touch the fabric and smell the lavender that was sewn into the
fabric.
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Infiltrate, 2011
Oil and Stuffed Leather on Canvas
96” x 67” x 3”
Curated into a group exhibition of Ragdale Artist Colony Alumni at Chicago Artists’ Coalition.

Untitled (Emergence), 2013
Oil and Stuffed Fabric on Canvas
40” x 30”
Included in a four-woman exhibition called “Lady Painters” at a temporary gallery space in downtown
Chicago.

Well-Played, 2013
An installation in collaboration with artist Diana Gabriel
Stuffed Hand-Printed Fabric, String, Photo paper, and Painted Room
Approx. 20’ x 20’ Room
This was a site-specific installation that was on exhibit at R & D Gallery in Chicago, IL.

Maxwell Carraher

-

Letter of Interest

8223 Oswego st
Sunland, CalifornIa 91040
6266448786
maxcarraher@gmall.com
maxwellcarraher.com

Tuesday, May 1, 2018
Hello,
I’m a sculptor workIng primarily in clay and casting in bronze.
My work expresses feelings of hope, breaking bonds, exploration and becoming better.
I am proposing my sculpture “Looking” for the Sebastopol Library project. The search for knowledge and the
achievement of higher understanding are both concepts well defined in this work. While the sculpture is a clear
image, it also offers the viewer a chance interpret and exchanged Ideas while observing the piece. This Is a
valuable trait in any piece of public art.
The sculpture will be cast in bronze, and will require very little maintenance, beyond being wiped down once in a
while. It will be able to be created and installed with the budget of 35,000.00. The sculpture measurements are
43” tall, 28” wide, 36” deep.
I have been casting in bronze for 7 years and recently completed a loft tall sculpture installation in partnership
with The City of West Hollywood. I have a well established understanding of the city permitting, engineering and
safe Installation processes that may be required.
These are the companies I use for my engineering and installation needs. Both companies are industry leaders
and have extensive experience in the attention to detail needed for public installations.
Installation
Engineering

-

-

Boston Brick and Stone www.bostonbrlck.com
NOUSE Engineering www.nousengineering.com

In this packet you will find the following: Pictures of the proposed sculpture “Looking” in Its clay form.
Pictures of my recently completed West Hollywood public installation of tne Another”. An itemized budget
proposal. Artist Resume. Artwork description,
As a side note: A casting of the sculpture “One Another” could also be appropriate for this site. A similar
budget could be followed. This Is the other sculpture you will see in the included photos.
Thank you for your consideration.
Sincerely,
Maxwell Carraher

JUN 11 ?018

Artwork

—

“Look~ng”, Bronze Scuiptura

By MaxweOll Carraher
This work is fully designed and very close to completion in it’s clay form.
In bronze, it’s form will remain the same but it will have an entirely new
color and be completely impervious to weather conditions.
This work was designed to look excellent from any angle and I believe it
does.
I sculpted “Looking” with the intention of riding the line between figurative
and modern styles. I consider it a success in this endeavor.
The search for knowledge and the achievement of higher understanding are
both concepts well defined in this work. While the sculpture is a clear image,
it also offers the viewer a chance interpret and exchange ideas while
observing the piece. This is a valuable trait in any piece of public aft.
Structurally, cast bronze is extremely strong and this piece takes advantage
of that strength with the majority of the sculpture not touching the ground.
I feel this gives the body a sense of motion and the illusion of precarious
balance.
Pictures included with submission.

I

Sebastopol Library Public Art Project
Budget (Estimated)
Production and Installation of Bronze Sculpture

—

-

Maxwell Carraher

“Looking”

• Artist Fees
*Design Fees 1,500.00
*Research Fees -1,000.00
*Engineering 500.00
—

—

•

Materials/Production Costs
*Siljcone/Resin mold creation 12,500.00
*One Bronze casting 12,500.00
*Custom patina 1,000.00
—

—

—

• Studio Fees

-

N/A

• Transportation

—

1,000.00

• Installation
*Excavation of site

-

500.00

*Installation of reinforced concrete base
o

Lighting

—

• Insurance
• Taxes
•
Total

-

2,500.00

700.00
—

800.00

N/A

Documents/Permits
—

—

—

500.00

35,000.00

Production of sculpture casting will be done by Art Bronze located in San
Fernando, CA. All installation will be done by construction company Boston
Brick and Stone located in Pasadena, CA. Any necessary engineering will be
done by NOUSE engineering located in Los Angeles, CA.

JUN 112018

Carraher, Maxwell

(626) 644-8796
maxcarraher@gmail.com
www.maxweflcarraher.com
Insta @maxwellcarra her
-

PROFESSIONAL
PROFILE

I have been working in contemporary sculpture for the better part of a
decade. My primary medium is oil based clay, then using the lost wax
technique, I cast in bronze.
I often find the communication that I am placing in my sculpture is one
of hope, breaking bonds and becoming better. This just seems to be
the communication that inspires me to create.
I feel that those ideas are universal and no matter the person, everyone
has felt the need for hope, or the desire to break free and improve.
These are the types of natural urges that make mankind worthwhile.
My art exists to acknowledge and strengthen these ideas and all of the
successes and hardships that come with them.

SOLO EXHIB~ONS

2018 Public sculpture installation, in partnership with
City of West Hollywood
Laurel Park, West Hollywood CA
2013-2017 Residency at
The Laguna Gallery of Contemporary Art, Laguna Beach CA
2016 Solo Exhibition at Art Bronze Foundry, San Fernando CA
2015 Solo Exhibition at The Casa Romantica Cultural Center,
San Clemente CA

GROUP SHOWS
2017 Group Show at The Ritz Carlton, San Clemente CA
2016 Group Show at The Ritz Carlton, San Clemente CA
2013 Group Exhibition at Avantgarden, Santa Ana CA
cc,

2013 Group Exhibition at Aahoo Art Gallery, Pasadena CA
2012 Group Exhibition, Art for Life Event Conoga Park CA
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Rosa Cruglez Sternmann
Artist Statement
All my Art try to express in the possible the topic of ‘The Inclusion” The Social,
Economic, Cultural, Politics, Physic and Spiritual Inclusion. The Inclusion in its
more high and excelse expression. Through Art Designs using different elements in
quality,form and nature in a sole composition or seeing the inclusion as metaphor
of a hypotenuse, as the sum of all the sides (or different elements) of a rectangle
triangle (our world and society) in the space through the Art Design of
Pythagorean trees.
We believe that the maximum expression of the inclusion at the end is the
hypotenuse, according to the Pythagorean theorem explain that is: the sum of all
the sides or “eatetos” of a rectangle triangle, as the inclusion is the sum of all the
different components and elements of the society in only one beauty body necessary
for the progress of the society, the nature and governments.
RL: httDs: //cruglezsterrnann.com/artist-statement
I am Rosa Cruglez Sternmann a plastic artist and lawyer that has studies background in
History of Art, Painting, Drawings, Vitrals, Sculpture, Art Design and Law.Im in the field of
Arts for more than 17 years participating in Art Exhibitions worldwide with the support of
Museum of Americas of Miami,Florida, the Casa Amarilla in Barcelona, Spain and Primo
Piano Gallery in Lecce, Italy. My background in Art Design let me create Art Concepts for
make canvas, mosaics, fashion clothing, wire, stainless steel, bronze and kinetic sculptures of
any customized size and Online Games.
Our first contact with the Public Art was in 2006, for the Inauguration of the Public Art
Museum of TIalpIan, Mexico. The Public Art Project titled: “Identities” where my project of
do an installation of mirrors thorugh differents public spaces of Tlalplan City for let in show
the quotation of Ortega y Gassett: ‘Jam, land my circumstances” was selected for be part
of that colective public art exhibition. Then, we participated in the Public Art Program of
Deerfield, Illinois in 2017 with our piece: “Splash” made of alcohol ink over canvas, 30” x
40”. The piece is in display in the City Hall of Deerfield, Illinois.
Since then, Im participating in multiples collective shows in Spain, Mexico, USA, Turkey,
China etc thanks to the sponsor of Museum of Americas in Miami. Recently, Im
collaborating in cultural projects organized by Primo Piano Gallery in Lecce, Italy in
Palazzos through Italy as was the Palazzo Castromediano or the Palazzo Brandisi and doing

workshops in the Session of Art Therapy of Froedtert Hospital, Wisconsin to cancer patients.
I think that the Art is an excellent tool for heal the body and soul and also helps that the
cancer patients recovers more fast after the treatments. The Art has an undescriptible power
of action over the human body that excites me very much to follow helping with my talent
through of this way. I’m a really passionate for the art, the forms and colors and like me give
of myself for guide to others to feel the freedom that the art gives. We use many mediums for
do it: as making collaboratives canvas using alcohol ink or acrylic, doing figurines drawings
etc. Right now, I’m doing little art projects as the making of hand-sculpted of little figurines
in clay Bonsais Trees made of copper wire and Art Designs for Online Games. I consider
myself as a polifacetic Artist that always is searching new ways of expression through the
Art.
,

,

,

We have our studio, Cruglez Stemmann, where we can create Art Concepts ,Art Design,
pieces of figurines or paintings using different kind of media as acrylic or alcohol ink for any
public art project, we love to create, paint, sculpt and design to mix elements for create
beauty. Our Art Designs and pieces can be used for the manufacture of any sculpture,
mosaics, tapestry, online games, signature clothes, wraps for traffic signal controls etc. The
sky is the limit for our Art Designs.
Also we have a partnership with some of the most recognized manufacturers of sculptures
or mosaics in the world of the Art as : ART Research Enterprises, Inc of Lancaster,
Pennsylvania, Creative Metal Desigii in Frederick, Maryland and Tile Artisan Digital
Imagining of High Springs, Florida etc. They have been in the industry of the Art Design and
manufacturer or sculptures or mosaics for Public Art Projects by over 40 years and are
recognized for its excellent manufacture work worldwide.
The experience that they have accumulated through the years making excellent and
wonderful sculptures and mosaics in many and d(fferents kinds ofmaterials internationally
and the Experience that in Art Design has developed Cruglez Sternmann Studio will can give
to this project an unique aesthetic touch ofbeauty expression If you want to see our Art
Designs you can enter to my page:
Iittps: ~vv~ ~s .cruglezstermann.com

WHAT EXCITES US ABOUT THIS PROJECT:
That excite us about this project is the opportunity ofcreate a piece that exalt the cultural
& economic growth ofSebastopol since its foundation in the 1850’s as afarmer city. Once
named the “Gravenstein Apple Capital ofthe World” and today a city ofvineyard in
Caflfornia. And in this way, also can put in central point ofview the importance ofthe
Library for the comm unity and the kids and how the libraiy can teach them the
transformation that lived the City as a beauty change that creates our present. In the same
way, the community is transformed by the Library when let them to acquire knowledge freely
and at the same time being a site that protects and reproduces the past history ofthe city of
Sevastopol.
Ifselected~ we have plans ofcreate apiece of 19’ Width x 16’ Height in Corten Steel with
the Collaboration ofLaser Flow Products, Inc. in Vista, Cal(fornia.

ART DESCRIPTION

Title: Transformation
In the I 850s, the city of Sevastopol had an era of boom and economy thanks to the apple
farms. As Farmer City he began to achieve the reputation of being the most important
producer of Gravenstein Apple of the World, reaching the name of “Gravenstein Apple
Capital of the World”. Although, the great era of the apple has been left behind the vineyards
took the place of the apples and the economy followed its way, its progress. Our piece think
in the importance of express the history of the past of Sebastopol City, which were the
foundations of the city ,what were the past and present. Thanks to the Library of Sebastopol
the history of the city can be said, can be read and remembered through the generations,
letting a legacy that will be perpetuated forever.
In the same way, our piece will show the importance of the library in our community and
new generation born in its goal to teach them the transformation that lived the City as a
beauty change that create our present, and at the same time transforming the community
letting them to acquire knowledge freely and supporting the beautiful minds in their desire of
have a continual knowledge and stimulus.
The piece shows a boy reading a book that is transformed in a historical registry of 3 lines,
read from the bottom up. The first line of the registry explain the foundation of the
-
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Sebastopol City as a Apple Farmer City. For then, be transformed, in the second registry, in
an orchard of flowers. And then, be a vineyard with grapes growing in the sunshine born
behind the singular topography of Sebastopol City.
The piece will be cutted into a corten steel panel of 19’ width x 16’ height, and we are
considering let a red tonality in the bottom of the panel (taking the kid reading and the
apples), and then jump in a light orange in the middle of the panel (where will be the flowers
orchard), for finish the the up of the panel with a yellow tonality (where will be the sunshine
and grapes). But yet we are only speaking about this element of the piece. Make a transitional
tonality between red and yellow, for express also the transformation and transition that is the
history and life in general.
Rosa Cruglez

ROSA CRUGLEZ STERNMANN

San Jose, California
Cruzgonzalez.associates a~maiI.com
Professional Web:
Cruglez Sternmann Studio: http://crukdezsterrnann.com

Secondary Websites:
Linkedln: https://www.Iinkedin.com/in/rosa-eruplez-a2 12807a/
Nluseum of Americas, Miami : htt1)://w’14w .nIuseuIllanlericas.on!/artists/crIIz_rosa.htrnl
Art Fusion Galleries:
bttp://wv*n .artfusionartiss.corn/artist—profile—20l5.php?code=1083&pggc=2
Facebook: https://www.facebook.com/cruglezsternmannstudio/
•

https://www.facebook.com/rosacruglezsternmann/

Instagram: https://www.instaaram.com/cruglczsternmannstudio/
Shop VIDA: http://www.shopvida.com/collections/cruz2onzalez-associates/

EDUCATION:
2002, Vidriofundido, Escuela de Axles Plásticas, San Juan, Puerto Rico
2002, Dibujo tie la Figurci Humana: Desnudo, Dept. Bellas Axles, Universidad de Puerto
Rico
2003, Pintura cii óieo, Escuela Axles Plásticas, San Juan, Puerto Rico

2004, Cursos de pintura , Universidad Complutense, Madrid, Espafla
2005, BA. Historia de Arte y Pintura, Universidad de Puerto Rico
2007, Derecho y Comercio : Arbitraje y Comercio Internacional, Universidad Complutense,
Madrid, Espafla
2010, Juris Doctor, Derecho, Universidad Interamericana de Puerto Rico

~iAY I 43018

COLLECTIVES EXHIBITIONS:

2005, Colectiva , Asoc. EstudiantesAEBA, UPR, Galerla Francisco Oiler, Universidad Puerto
Rico
2006, Colectivo, San Sebastian Mártir : Icono Contemporáneo, Espacio Cultural
TresOS, Chiapas, Mexico
2010, “Mujeres Latinoamericanas”, Museum of Latin American Art, California
2011, Feria Internacional de Arte de Santa Fe ,New Mexico
2011, “Women in the Arts”, Museum of Americas, Miami, Florida
2012, Colectiva, Monoprint ,Aiperon Gallery, Estambul, TurquIa
2012, Feria Internacional de Arte de Bruselas
2017,

Exchanging Espectrums, Art Fusion Galleries, Miami, Florida

2017,The secret room ofgoddes Iside, Palazzo Castromediano VERNAZZA LECCE, Italy
2017, Visionary Contemporary Art Show, Palazzo Castromediano VERNAZZA LECCE,
Italy
2017, Luminescent Infusion, Art Fusion Galleries, Miami, Florida
2017, Patient Art Gallery Exhibition in Froedtert & the Medical College of
Wisconsin, Cancer Center at Froedtert Hospital Campus, Milwaukee, Wisconsin
2017-2018, Fragments ofEternity, Palazzo Granafei-Nervegna, Brindisi, Italy

PUBLIC ART & CULTURAL PROJECTS:

2006, Public Art Project: Identidades “lam , land my circumstances”, Museo
Contemporáneo de TialpIan, Mexico
2017, Cultural Project: The secret room ofgoddes Iside, Primopiano Gallery: Palazzo
Castromediano, Vernazza, Lecce, Italy
2017 2018, Art Work Display: “Splash” ,Public Art Program, Deerfield Village Hall, Deerfield,
-

Illinois,United States
2017-2018, Cultural Project: Fragments ofEternity, Palazzo Granafei-Nervegna, Brindisi,
Italy

CIVIC PROJECTS:

2017, Collaborative Canvas with Cancer Patients, Clinical Cancer Center ofFroedtert Hospital,
Milwaukee, Wisconsin
2017, Centerpiece for Trees ofHope WI Signature Fundraising Event ofLindsay ‘s Voice,
Milwaukee, Wisconsin

CONSTRUCTION PROJECTS:
2007-2009, Design and Construction ofHousefor Families under Section &
Housing Federal Program, Individual and Personal Project, Guaynabo, Puerto Rico
2017- at present, Renovation and rehabilitation ofDuplexfor Low-Income Families, Milwaukee,
Wisconsin

EXPERIENCE:

2005- at present, Plastic Artist, Worldwide
2011- at present, Lawyer, Guaynabo, Puerto Rico
2017- at present, International Art Consultant and Art Designer, Worldwide
2017- at present, Cruglez Sternmann Real Estate: Rehabilitate Homes, Milwaukee, Wisconsin

PUBLICATIONS:

2005, “Creación de un a~fabeto artIstico y semiótico”, Tesis de grado, Univ. Puerto Rico
2005, “The aprension of the sign”, Revista Direct Art, Phoenicia, New York
2007, Libro 100 Artistas Contemporáneos, de Ia Biblioteca de Artistas de Ia Cornunidad
Europea presentado en Ia Feria Internacional de Arte Line Art 2007
2010, Torts: necesidad de cambiar Ia doctrina actual, Esc. Derecho Univ.
Interarnericana, P.R.

2010, Sucesiones: Resumen detallado de Las doctrinas vigentes, Ese. Derecho Univ.
Interamericana, P.R.

ENTJTIES THAT REPRESENT ME:
2006 at present, MoA MUSEUM OF THE AMERICAS, Miami, Florida
2016 at present, Art Fusion Galleries, Miami, Florida
2017 at present, Shop VIDA

AWARDS:
2010, Premio Meneión de Honor, “MujeresLatinoamericanas”, Museum of Latin
American Art, California

MANUFACTURER PARTNER:
ART Research Enterprises, Inc.
3050 Industry Drive
Lancaster, PA, 17603
Phone 717-290-1303
Fax 717-290-1309
https: //www.thinksculnture.com/about.asp

REFERENCES
CULTURAL PROJECTS IN ITALY CURATEI) FOR PRIMO PIANO GALLERY:
Dores Sacquena (Independent Art Curator of Primopiano Gallery)
Via Potenza, 14, 73019 Trepuzzi LE, Italia Tel: + 39349372 0659/ + 393292173961
primopianogallery~gmail.com;
Imp: ww\k.primopiano~aIlen .com

Francesco Milone (Art curator of Primopiano Gallery in Italy)
Via Potenza, 14, 73019 Trepuzzi LE, Italia
PPLG~Progetti & Servizi l’Arte Contemporanea
Info & Contacts
Tel:+393493720659/+393292173961
primopianogallery@gmail.com;
[nip:
w.pnrnopianogaIIer~ corn
‘~ ‘~

ART EXHIBITIONS IN ART FUSION GALLERIES IN MIAMI: *william Braemer provide us of
Representation
William Braemer, (Director of Art Fusion Galleries in Miami)
3550 North Miami Ave
Miami, FL, 33127
305 .573.5730
Info a artfusion&!alleries.com

BUDGET

Artist Fees
Design Fees

$3,500
0

Manufacture Corten Steel

$10000

Shipping Cost

$2,500

Installation Cost

$3,500

Lighting Cost

$6,000

Insurance

$1,000

Taxes

$5,000

Documentation

$3,500

Total

$35,000
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Public Art Project for the Inauguration of the MUPACT or Museum of Public Art
Contemporary in TIalpIan, Mexico: “Identities”
Name: “I am I and my circumstances”
Installation of mirrors through differents public spaces in TIalpIan, Mexico
Size: Differents sizes
Year: 2006
$12000

I

p

A’:,
••~

Cultural Project named: The secret room of Goddess Iside, in Palazzo Castromediano,
Lecce, Italy
Title: The Light in the Shadows
Size: 5 feet x 7 feet
Year:2017
$5500

M6;i 16 ktJ~b

L

•

Recently we are participating in the Public Art Program of Deerfield, Illinois
Title: Splash
Medium: Alcohol Ink over canvas
Size: 30’ x 40”
Year: 2017
Will be in display during one year in the Deerfield City Ha14 in the location named as “The
Premises”
$5500

Collaborative Canvas with Cancer Patients of Froedtert Hospital, WI
Title: Splash World
Medium: Alcohol ink over canvas
Size: 7 feet x 4 feet
Year: 2017

VIA
A
We have a Signature Clothing in Shop VIDA: VIDA isa new kind of fashion ecommerce company
that connects artists like me all over the world with producers to bring our work to life. For every
product sold, VIDA hopes to provide the gift of literacy to the makers they work
with.https://sIioo~ ida.com/collections/cruzgonzalez-associates/
$5000

Hand-Sculpted Figurine: White Elephant
Froedtert Hospital, Milwaukee, WI
Medium: White Clay and beads
Size: 4” x 2 “ inch
Year: 2017

Hand-Sculpted Figurine: Horse
Froedtert Hospital, Milwaukee, WI
Medium: White Clay and beads
Size: 4” x 2” inch
Year: 2018

Hand-Sculpted Figurine: Beta Fish
Froedtert Hospital, Milwaukee, WI
Medium: White Clay and beads
Size: 4” x 2” inch
Year: 2018
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Art Design for Online Game for APP
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Thesis: Creacion de un alfabeto semiótico y artistico (Creation of a semiotic and artistic
alphabet)
Required for BA History of Art and Painting of University of Puerto Rico, RIo Piedras, 2005
httns://cru2lezstermann.corn/
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Will Durkee
Dear Plaiming Department of the City of Sebastopol,
I am writing this letter in response to the Sebastopol Library Public Art project, wishing
to show my interest in the call for artist proposals sent out by the City of Sebastopol Public Arts
Committee. I have created many public art pieces in cities all over Northern California (San
Francisco, Davis, Napa) but none in Sebastopol. The public work I’ve been involved with ranges
from 30 foot tall murals, public art pianos, indoor private murals, and painting reclaimed school
buses. Throughout my experience as a public artist, I’ve found that it can be one of the most
rewarding and challenging avenues an artist can walk down. I’ve certainly felt blessed to have
been involved in public art throughout my broad experience as a visual artist.
For this project in particular, I’ve thought a lot about what would be the best process to
reflect the culture and background of Sebastopol. As a place, Sebastopol is very connected to
nature, being surrounded on all sides by farms, gardens, vineyards, and amazing natural
landscapes. At first, I thought that the piece should be a large mural (painted with water based
paint) of an amazing garden. However, upon further research and thought, I discovered another
avenue that I thought would reflect Sebastopol even more.
Among the topics that are of importance to thi~ community, a big one is sustainability. To
me, stewardship towards the earth is an incredibly important set of values to have; there are
countless crises occurring around the world due to our unsustainable lack of responsibility. That
is why I’ve decided that my piece should be focused on the use of reclaimed and reused
materials, primarily plastic, but also glass, metal and rubber. In particular, I could call upon the
use hundreds of colored plastic bottle caps all placed intentionally, to create the piece in a kind of
pointillist style
Knowing that durability is of upmost importance for this piece, these found materials
would be adhered to an incredibly strong base like stainless steel, using an advanced epoxy or
silicone. It would then be coated with a clear resin to ensure that the materials stay in tact for
years to come. Other materials might include epoxy paint, to use on the metal as background
colors. The piece would be bolted to the library wall and remain strong and safe to the public.
In order to have community involvement, I would organize group cleanups to help pick
up trash along the coast, highways, along the sides of roads, or anywhere that there’s trash. The
trash collected from these cleanups would in part go towards creating the piece for the
Sebastopol Library, but also spreading awareness on the issue.
Another way I would like to involve the community is to teach groups of classroom
students about the destructive impact plastic has on the oceans and in the environment. In the
class we could also learn about how to make art from our trash, educating the youth on the
impacts of our ways and what we can do to reduce, reuse, and recycle.
Thank you for taking the time to read this letter and consider my proposal!

H

Will Durkee
Art Description
The piece I am proposing is a colorful depiction of a garden. All kinds of flowers will be
depicted, as well as some vegetables and other plants. Animals and insects such as bees,
butterflies, and hummingbirds will almost be depicted. In the center of this amazing garden is a
human figure, the gardener at work. The gardener is wearing a wide brimmed hat, and their face
is pointed down at the work they are attending to. The garden and the gardener are the focus of
the piece and take up most of the viewers attention.
In the background, behind the garden and the gardener, there are mountains and a blue
sky. Also in the distance, a red barn, a tractor, and a rainbow are visible. Perhaps other gardeners
are visible too, showing the community aspect of a garden. The bright colors commonly seen in a
garden will be prominent throughout the piece: green, yellow, orange, purple, pink, blue;
essentially all the colors seen in nature.The piece will be large, approximately 16 feet wide and
12 feet tall. Some of the shrubbery at the base of the wall may have to be moved in order to
accommodate the piece.
The piece will be based on many of the most beautiful gardens I have seen in my life, and
will be dedicated to my grandmother.

Will Durkee
Budget
(All numbers are rough estimates)
A. Artist Fees
a. Design Fees: $1,000
b. Structural Engineering: $500 (hiring a structural engineer to asses the design, location, etc.)
B. Materials, Equipment, and Production Costs
a. Materials: $2,000 (roughly)
b. Equipment: $1,000
c. Production: $26,000
C. Studio Fees
a. Rental if unique space needed for this project: Up to $2,000 or more. I would like to find a
space to rent in Sebastopol where I will work on the piece.
b. Utilities (gas, water, electricity), if not included in rental: $500
D. Transportation of finished artwork to site in Sebastopol: $100 (renting a van to move the
piece).
E. Installation costs, including any equipment rental: $500 (Hiring several people to install,
possibly calling on the use of a forlclift to lift the pieces up high).
F. Lighting costs: $500
C. Insurance: $30/mo (State Farm Insurance)
H. Taxes: $200
I. Documentation: $100 (camera rental, videographer, etc).
J. Community Involvement: $500 (for organizing the community in conjunction with this
project, in the ways I have proposed in my introduction letter).

Will Durkee
Resume
Durkee, Will
Education:
2014- BFA, Painting and Drawing, California College of the Arts

Public Art:
2015 Hamilton Elementary Mural Project, Novato, CA
-

Funded by the Sausalito Art Festival, Artists Teaching Art is an organization that brings artist
teachers into schools in low income areas, and creates a mural project with the students there.
For this project, I was contracted to facilitate a 40-ft. horizontal mural painted mostly by the
students, depicting the 50 states. Client contact: Dana Cilmi: (415) 332-3555 /
dana~sausalitoartfestival.org
2016 Cesar Chavez Elementary Mural Project, Davis, CA
-

A volunteer mural project designed to educate elementary students about the watershed system.
The mural was done on the blacktop behind the school around a storm drain; I drew the image
and the students painted in the colors. Client Contact: Paul Havemann: (775) 742-6193
2016 & 2017 In the Key of Davis, Public Art Pianos. Davis, CA
-

A public art project that occurs in the summer in downtown Davis involving painted pianos, all
playable by the public. I was commissioned to create two; one in 2016 and one in 2017. Client
Contact: Rachel Hartsough: (530) 757-5640 / rhartsough~cityofdavis.org
2016 Cosmic Art Bus, Davis, CA
-

A converted school bus that I painted on the property of Donna Billick, a well known public
artist. Client contact: Wes Horn: (530) 304-6445
2017 Hemlock Alley Mural Project, in collaboration with Lower Polk CBD and Interstice
Architects, San Francisco, CA
-

I became pail of a group of 5 artists chosen to create a series of murals on Hemlock Alley in San
Francisco. Each one was 30 ft. tall and required scissor lifts to create. I created the piece in
partnership with an artist friend, Marcus Lee. The murals were designed to illustrate San
Francisco culture, history, and architecture. Contact: S.uzzanne: (415) 479-9660 / Interstice
Architects: (415) 285-3960 / info@intersticearchitects.com
2017 Private Mural, San Francisco, CA
-

A privately commissioned mural in a building owned by Phoenix Industries in Downton San
Francisco. Client contact: David Myers: (415) 317-4670

Will Durkee
2017 Private Mural, San Francisco, CA
-

A small indoor mural completed in a house on Apollo Street in San Francisco.
2018 Artist Alley, 1st Street Napa, Napa, CA
-

I was chosen to create a series of art pieces in Downtown Napa for the new 1st street Napa
development. I painted 8 tractors and they were installed in an alley with 7 other artists’ work.
My pieces were installed on two separate walls and were each 24 ft. tall. Client Contact: Nicole
More: nmori~zapolskire.com
2018 Private Mural, Davis, CA
-

A mural I volunteered to paint on the door of a cooperative living space in Davis.
2018 Private Mural, San Francisco, CA
-

A 30 ft. wide landscape mural of a mountain and pelicans, inside a residential home. Client
Contact: David Myers: (415) 317-4670
2018 Art Piano, at the Bay Area Discovery Museum, Sausalito, CA
-

A painted piano for the Bay Area Discovery Museum with a halloween theme, in order to
promote the museums’ event Goblin Jamboree. Client contact: Tonya Murphy-Toft: tmurphy
toft(a~badm.org

Selected Solo Exhibitions:
2017- Art of Will, the Third Smallest Art Gallery in California. Davis, CA
2016- Frea/cy Fabulous: Will Durkee ~ Delta of Venus, Delta of Venus Cafe,
Davis, CA
2016- Art by Will...& friends!, Third Space Art Collective, Davis, CA
2014- Entering.., the Alchemical Human Circle... In Search ofthe Golden Embryo
(Senior Solo Exhibition), California College of the Arts, San Francisco, CA
2010- PASTA URAL: Will Durkee Art + Music, Revolution 9, Fairfax, CA
Selected Group Shows:
2018- Weird Summer Art Show curated by the LAZERZINE, Oakland, CA
2017- Pence Gallery Presents, Art After Dark: Third Space Art Collective. Davis,
CA
2016- Third Space Art Collective Members Show, Davis, CA
2015- jk[arin County Mudshow, Sausalito, CA
2014- Senior Baccalaureate Exhibition, California College of the Arts, San Francisco
2014- Senior Painting Exhibition, California College of the Arts, San Francisco
2013- Euphoria ofSpring, California College of the Arts, San Francisco
2013- All Disheveled Wandering Stars, Art Abroad in Iceland with John and Nina Zurier,
California College of the Arts, Oakland, CA
2012- Exploring Past Lives, California College of the Arts, Oakland, CA
2011- Out to Lunch w/ Marcus and Will, California College of the Arts, Oakland, CA

Will Durkee
Image List
1.
2.
3.
4.
5.

Will Durkee, “Tractors”, acrylic house paint on wood, 2018, First Street Napa, $1500
Will Durkee, “Egret”, acrylic on wood, 2018, Sunwise Co-op, nla
Will Durkee, “Hemlock Mural Concept Sketch #1”, 2017, Interstice Architects, $1000
Will Durkee, “Hemlock Mural Concept Sketch #2”, 2017, Interstice Architects, $1000
Will Durkee & Marcus Lee, “Adventures in Golden Gate Park”, 2017, Interstice Architects,
Lower Polk CBD & Suzzane, $7,000

6.
7.
8.
9.

Will Durkee, “Whole Earth Festival 2018 poster”, 2018, UC Davis, $50
Will Durkee, “Cosmic Art Piano”, 2016, In the Key of Davis/Davis Art Commission, $1000
Will Durkee, “Cosmic Art Bus”, 2016, Wes Horn & Donna Billick, n/a
Will Durkee, Marcus Lee, and others, “Hemlock Alley”, Interstice Architects, Lower Polk
CBD & Suzzane, $7,000
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Will Durkee

1. Daniel Graham
Sebastopol Library Sculpture Proposal
Letter of Interest
I would love to design the Sculpture for the Sebastopol library for
both professional and for personal reasons. For professional
reasons because after a lifetime of creating Art it would feel good
to create a large sculpture of lasting value.And for personal
reasons because after living and working twelve years in this area
and picking up my grandchildren many times from the library it
feels very close to home.The way that I would proceed with this
project is to first do some drawings, then create a model, and with
Patrick Miller of Bohemian Stoneworks, go over every aspect and
detail to decide the materials and the steps from start to finish to
build the sculpture.

jUL 30 ?U~

2. Daniel Graham
Art description/depiction
After looking for a design that symbolizes Learning, growth, and
the expansion of knowledge, I thought of a tree but rather than
create a literal Image of a tree I chose a modern geometric
rendition which I believe will keep it’s mystery overtime. A tree of
wisdom and growth. The sculpture is basically a steel shape bolted
to the cast stone sculpture and will stand 18 feet tall and about 2
feet from the wall with only one steel connector at the top of the
wall so that in the future work could be done on the wall without
removing the sculpture. The cast stone sculpture would be
fabricated by Patrick Miller at Bohemian Stoneworks in Sabastapol
which is just a few blocks from the Library. I feel sure that the
combination of my sculpture designs with Patrick Miller’s many
years developing the craft of cast stone, that we can create
something both durable and timeless in quality. And still stay within
the budget.

-

4

•0~

3. Daniel Graham
Budget
A. Artist Fees
a. Design fees =4,000. (may include research time and/or time
spent with local groups getting pertinent information about our
community.)
b. Structural Engineering=2,000.
B. Materials, Equipment, and Production costs=21 ,000.
C. Studio Fees-2 months rent=2,400
a. Rental if unique space needed for this project N/A
b. Utilities (gas, water, electricity), if not included in rental N/A
D. Transportation of finished artwork to site in Sebastopol=900.
F. Installation costs, including any equipment rental =700.
F Lighting costs=400.
G. lnsurance= 1,100
H.Taxes=
910.
I. Documentation-NA

total=

$32,510.

4. Daniel Graham

/1

Resumé
Graham
Daniel

Art studio 25 A Maxwell court
Santa Rosa California 95401
Telephone 707 477 2655

e-mail dgsculpture@icloud.com
www.danielgraham.com
Education
1995-2005 extensive research and experimentation with cast stone and cast metal
sculptures.
1973-1974 studied the technique for creating large ferro cement sculptures.
1970-1 971 attended School of Fine Arts,Antwerp,Belgium.
1963-1 964 attended School of Fine Arts Paris,France.
1962 studied the craft of ceramic mosaics.
1960-1 961 apprenticed to a metal and engraving artist in Toledo Spain
1956-1957 apprenticed with an artist weaver in San Miguel De Allende, Mexico.
Select Exhibitions
2013 solo exhibition DG sculpture gallery Santa Rosa California.
2012 showed at the Sausalito Art festival
2011 solo exhibition DG sculpture gallery Santa Rosa California.
2009 solo exhibition DG sculpture gallery Santa Rosa California.
2007 two person exhibition Las Flores’s gallery Healdsburg California.
2006 solo exhibition D.G.sculpture gallery Santa Rosa California.
2005 Group exhibition Mendocino art center,, Mendocino California.
2002 Group exhibition Willits arts Center Willits California.
1996 Group exhibition Mendocino arts Center Mendocino California.
Public Art
2018 3 3 foot high by 2 feet wide relief sculpture title “Woman and child” the
Episcopalian church, Santa Rosa California
2005 8 foot high by 4 foot wide relief sculpture titled “Woman with Birds”.Railroad
Square, Santa Rosa California.
Commissions:
Steve Marston-”Flamenco” a relief sculpture in fired clay.
Jules and Janine Bamberger-”Woman and Horse” a sculpture in cast stone for exterior
setting.
Sacramonte nightclub,Granada Spain-mosaic mural.
Residencies
1972-was invited by the minister of Culture to reside and create art in Morocco.

Patrick Arthur Miller Biography
Patrick Miller is a native of the West County of Sonoma, California. He was raised in
Sebastopol and graduated University of California, Davis, with a Bachelor’s of Science degree
in Animal Science.
After college, Pat started working at the Bodega Marine Lab and then took a water quality
testing job in Santa Rosa. His affinity for problem solving and understanding instrumentation
soon landed him a high tech job. Over the next 16 years at Motion Analysis Corporation, Pat
moved from Marketing Technician to Senior Vice President of Application Engineering where
he worked with computer aided design and capturing and placing human motion into video
games and movie special effects. Some of the movies he worked on includes: the Matrix 2 and
3, Final Fantasy and Shrek.
Pat began to recognize the strength, versatility and architectural applicability of concrete in
1995, as he began designing his first home in Occidental. During the construction process, he
spent months collaborating with his father, C. Eugene Miller, a retired structural civil engineer
who taught him the art and science of sound concrete manufacturing principles. Together, they
created a new proprietary, ultra dense concrete formula and reinforcing technique which they
applied to Pat’s designs. Pat created and installed concrete countertops and sinks in his kitchen
and bathroom as well as furniture and a fireplace surround. For years, Pat’s Occidental home
served as his business showroom.
In 2001, his growing passion and enthusiasm for creating concrete products combined with his
desire to live and work in West Sonoma County prompted Pat to leave his High Tech job and
launch Bohemian Stoneworks in Occidental, California.
“I love the people, the culture and the physical beauty of this area.” “My previous job allowed
me to see many parts of the world and not many places can compare to what we have here.”
says Pat. “The atmosphere promotes creativity. I love collaborating with West County’s many
metal sculptors, glass workers, and cabinetmakers to create new and exciting designs and
products.”
In 2006, Pat Miller joined Craig Collins and Sharon Eager of Craig Collins Furniture in
launching West County Design in Valley Ford. West County Design serves as a showplace for
the two businesses as well as a gallery for local artists. Unfortunately, due to the recession this
gallery was closed down.
In April 2009 Patrick moved Bohemian Stoneworks to it’s new and current location in
Sebastopol where he has continued developing new ideas in concrete design. Not only has
Patrick earned the respect and appreciation of local artists and designers but also from
architects, contractors and clients due to his expertise and ‘artistic eye’.
Since Bohemian Stoneworks moved to Sebastopol Patrick was also part of the design and
actually build & provided the sign for the new Tomodachi Park in Sebastopol.

C,
BOHEMIAN STONEWORKS
SCULPTURE FABRICATION
Bohemian Stoneworks
Office: 707 861—9067 e—mail info@bohemianstoneworks.com
6794 Depot St. Sebastopol CA 95472
www.bohemianstoneworks.com
COMPANY
Located in beautiful Sonoma County, California, Bohemian Stoneworks has been in the
business of creating handcrafted, functional and artistic concrete design solutions since
1999. Known for the quality of our craftsmanship, our integrity toward clients and
community, and our unparalleled customer service, we take pride not only in our work but
in how we conduct it.
From concept to completion, we encourage client input so that each project is a one—of—a—
kind reflection of the client’s individuality and style. Using signature production techniques,
our talented group of artisans craft warm, sensuous cast—concrete pieces that are
innovative, beautiful and reasonable to build. From countertops to fireplaces, vanities to
furniture, we look forward to exploring the unique challenges of your creative project, and
delivering a high—quality, inspired design solution that enhances your home or office.
Bohemian Stoneworks is known for the quality of our concrete craftsmanship; our integrity
toward clients, partners, employees, community and the greater world around us; and our
unparalleled customer service. We take pride in this reputation, and know that it is our
unwavering commitment to certain core principles that has earned us the trust of so many.
Artistry
The raw skin of concrete begins much like a canvas to the painter. Through skillful grinding
and polishing techniques, we cultivate the natural beauty within each piece to create warm,
flowing patterns. Through meticulous selection, we complement the sand and gravel with
pigment colors and tones that are inherently pleasing to the eye. Carefully placed objects
and sensuous contours elevate each piece to true art that is as striking as it is functional.
Innovation
We employ state—of—the—art techniques to achieve an ultra—dense and highly reliable
concrete product. We have learned to be uncompromising from the beginning of our
materials selection through the finishing process to ensure the resulting quality of our
concrete. Through training, experience and intuition, and using science as much as artistry,
we are continuously refining our core product and innovating new alternatives for our
customers.
Collaboration
We work closely with our customers to craft pieces that meet their aesthetic, functional and
budgetary requirements, and it is our unfaltering belief that our work is improved by the
vision and critique of others. Over the years we have also fostered inspiring relationships
with many associates in the arts, design, building, manufacturing and other professions,
with whom we continue to dialogue and collaborate.

5. Daniel Graham
Images of Past Work
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“woman and Birds”

“Venus”

a

C,
Three sculptures by Daniel Graham that were cast by
Bohemian stone works
“Venus” 54 inches high by 19 inches wide by 17 inches
deep. The material is solid cast white marble.
“Woman and Horse”
27 inches high by 22 inches wide by 13 inches deep. The
material is solid cast white marble.
“E~egant Woman” 23 inches high by 18 inches wide by 16
inches deep. The material is solid cast white marble

“Woman and Horse”

“Elegant Woman”

City of Sebastopol Planning Department
Attention: Rebecca Mansour, Senior Administrative Assistant
7120 Bodega Avenue
Sebastopol, California 95472
Ref: Rich Lanet Artist / Sculptor “LETTER OF INTEREST” for Sebastopol Library Public Art Proiect
—

Dear City of Sebastopol Public Arts Committee:
I am writing to introduce you to my work and to express my great enthusiasm and interest in the
Sebastopol Library Public Art Project.
I was born and raised in California and have lived here all my life. I graduated from Cal Poly San Luis
Obispo, after spending a year at UC Berkeley studying fine arts, and I currently live in Venice, California.
My enthusiasm for your project is tied to my own history I have lived in several different regions of the
state and understand that sensibilities, priorities, and lifestyles are as varied as the topography.
—

I have been an artist my entire professional life, whether creating for family and friends or collaborating as
a builder with the most creative architects in the state to create award winning residential and commercial
spaces. It is this real-world experience that makes me uniquely qualified for a public art work that involves
both structural and lighting components in a location that is uniquely Californian. Although my professional
artist resume is limited, I have had success. I have been included in the l.A Art Association’s collection, the
SF Startup Art Fair, and in the FaIl 2018 Exhibition at the Jose Drudis Biada Art Gallery at Mount St. Mary’s
College. Many art curators who have seen my art have been enthusiastic about me working on a larger
scale, which is one of the reasons that your project interests me so much. I was also quite excited when I
saw the image of the library, along with your site plan, and realized that one of my newest larger pieces
would work beautifully on the building’s façade. This sculpture was first shown and greatly received in San
Francisco. I believe my piece, scaled to fit the façade, will work exceptionally well based on the dimensions
provided in your project description. It is my hope that this dynamic work of art would reinvigorate the
library and generate interest, attract attention, and stimulate conversation, as this piece takes on a
different perspective at different times of the day and night. I also believe that the composition of
Sebastopol--its location and the people that live there--work well in presenting my piece as a viable work of
art that illustrates the city’s understanding of the world we live in, and in stressing the need for individuals
to see and discuss life from all its varied perspectives.
I have a scaled model of the art sculpture that I would like to do for the City of Sebastopol. This piece is
approx. 5’ x 5’ x 8”, made of wood, and is an approximate 1/3 to 1/4 scaled model of the piece which
would be constructed out of aluminum and finished in a white ‘powder coat’ finish for durability. In
addition, and given my background and connections, I have enlisted a master metals craftsman who is an
artist in his own right to help me construct the piece. The work would be fabricated & stored in his metal
shop in Culver City, California until it is ready for transport. My fabricator is Gilad Ben-Artzi, who did all of
the metal work on Robert Graham’s sculptures.

Rich Lanet—Art installation submission
Pageiof4
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“ART DESCRIPTION”
My sculptures are designed with the intent of being dynamic and engaging in various capacities when
viewed in different locations and under various light/shadow conditions. With a structural form that is
seemingly simple, the piece is particularly easily manipulated from different perspectives, serving as a
physical manifestation of the flexibility, ever-changing nature, and fleeting sense of absolute that is so
present in our world today. Views change and are often altered depending on one’s circumstances and
viewpoint, and this piece will draw attention to this.
Specifically, the concept lam working around for this piece revolves entirely around engaging with the
verticality of the wall it will rest on. The linear nature of the wall coincides with the linear nature of the
piece, alluding to a system of both structure and opposition. In this sense, I am driving forward the logic of
varying perspectives learning to coincide. In our frequently changing and often frightening current political
landscape, libraries consistently hold physical space for an abundance of ideas, histories, and stories; this
piece would honor such intentions in its very form. Additionally, as a contemporary sculpture, the piece
would engage with the older and more traditional architecture of the library, bringing forward its hidden
modern nature.
I am attaching images of a 34 scaled model of the piece. While the model is made of wood and the piece
would be constructed out of aluminum, the physical structure represents what I would be working from.

“BUDGET”
3.
A)

My budget for the ‘design’ of this piece would be the current price of the wooden art piece which is
already made ($4,600.), AND I would gladly forgo any ‘design cost’ if my proposed work was selected,
and contribute that money towards the overall budget of the proposed aluminum piece.
Any fabrication engineering will be handled by the collaborating fabricator who is also an engineer, if
additional structural engineering becomes necessary, it would be minimal & can be easily covered by
‘contingency’ funds included below.

B -F)

The exact total cost budget has yet to be determined, but the rough budget is as follows:
• $ 5-7k for materials
o
$ 7-10k fabrication & on-site assembly
o
$ 5k for finishing;

•
•

$ 4k for transporting & equipment rental
$ 7k for lighting & electrical allowance
$ 2-3k contingency

o

G)

Insurance will be covered under my current Worker’s Comp. & Liability Insurance policies I have as
general contractor in the State of CA.

H)

Taxes

I)

Documentation

—

—

sorry, none that I am aware of that aren’t already covered in the budgeted items above.
—

assume that any documentation can be done ‘pro-bono’ as needed.

Rich Lanet —Art installation submission
Page 2 of4

RICH LANET
venice, ca rlanet2@gmail.com
www.richlanet.com
Passionate artist seeking public art opportunity at Sebastopol Library. My sculptures use structuralform that
is seemingly simple and minimalist yet varies drastically depending on perspective and light conditions. I aim
to draw attention to the fleeting nature of circumstances and viewpoints, and the necessity for new outlooks,
especially in our world today. My work as a builder/contractor has informed my artistic process and deepened
my understanding of material and project construction.

EXHIBITIONS
2018
‘GRAND FINALE’, JOSE ORLJDIS BIADA ART GALLERY

-

@ MOUNT ST. MARY’S, LOS ANGELES

2018
MULTIPLE SERIES PIECES, STARTUP ART FAIR, SAN FRANCISCO
2017
SUNRISE-SUNSET. DIMENSIONS 4, GALLERY825, LOS ANGELES
BUILDING PROJECTS
2016
GUTHRIE RESIDENCE, VENICE, CA
• New single-family residence & guest house construction $2M Budget
• AlA Award winning project. Built with Rios Clementi Hale Architecture Studio
-

2013
STUMPTOWN COFFEE ROASTERS, DOWNTOWN LOS ANGELES CA
• New roasting facility warehouse & retail serving facility $600K Budget
2012
CAFÉ GRATITUDE, LARCHMONT BLVD. LOS ANGELES, CA
• Exterior seating pavilion, deck, and steel work $75K Budget
-

EDUCATION
1979-1984
B.S. DEGREE IN CONSTRUCTION MANAGEMENTT, CAL POLY, SAN LUIS OBISPO
1982
FINE ARTS, UC BERKELEY
SKILLS
•
•
•

Creative Problem Solver
Experienced in dealing w/ On-Site conditions
Expertise in Coordinating & Scheduling

•
•
•

Rich Lanet — Art installation submission
Page 3 of 4

Artistic Implementation skills
A Good Collaborator
Detailed oriented

BEN-ARTZI, GILAD

(Welder/fabricator)
culver city, ca gilad@giladben-artzi.com
www.giladben-artzi.com
-

-

INSTALLATIONS
2006
CHURCH OF THE NAZARENE, POINT LOMA, CA
2005
OLD MISSION, SAN GABRIEL CA
1997
DUKE ELLINGTON MEMORIAL CENTRAL PARK NEW YORK WITH ROBERT GRAHAM
1996

OLYMPIC SOULPTURE, ATLANTA, GEORGIA WITH RICHARD MCDONALD
1986
JOE LOUIS MEMORIAL, DETROIT, MICHIGAN WITH ROBERT GRAHAM
1984
OLYMPIC GATEWAY, LOS ANGELES COLISEUM WITH ROBERT GRAHAM

“IMAGE INDEX”

Index for Images on the following pages

- -

requested detail information on each individual page

•

Image 1— model for submission piece

•

Image 2— model for submission piece 2~ view

•

Image 3— ‘sunrise sunset’

•

Image 4— ‘dimensions 3’

•

Image 5— ‘notes’

•

Image 6— ‘dimensions 4’

-
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Image 1- model for submission

rich lanet

I

model for submission

I

—

oriRinal work

flat white acrylic painted wood

I

61” x 60” x 8”

2018

Image 2- model for submission

rich Janet

I

model for submission

I

—

original work

flat white acrylic painted wood

J

61” x 60” x 8”

I

2018

Image 3

rich lanet

I

‘sunrise-sunset’

I

—

original work

flat white acrylic painted wood

I

12” x 24” x 3”

2017

Image 4

rich lanet—original work

I

‘dimensions 3’

I

flat white acrylic painted wood

I

32” x 32” x 5”

Image 5

rich lanet original work
—

‘notes’

flat white acrylic painted wood I 18” x 24” x 3” I 2018

Image 6

I~I

rich lanet
‘dimensions 4’

—

original work

flat white acrylic painted wood

I

31” x 34” x 4”

2017

July, 2018

To: The City Of Sebastopol Public Arts Committee

Hello.
My name is Mark Lifvendahl and I am an artist living and working in Guemeville, CA. Over the years
I have developed a unique art style which involves large quantities of paint thrown, splashed, dropped
and drizzled onto a surface (usually canvas or plywood). The resulting organic images are reminiscent
of splashy, colorful flowers, stems, kelp, sea creatures or even fire.
I have a great interest in the Sebastopol Library Public Art Project not only because I seek to share my
art with a larger audience, but also because I know I can create a work of art which is both visually
pleasing, weather resistant, low maintenance and long-lasting. I have lived in West County for nearly
25 years, this is where I learned to paint and this is my home. If I am selected for the project my art
installation will be a reflection and celebration of the local art scene.
I have owned Lifvendahl Fine Art Gallery on Main Street in Guerneville for six years and I have
learned what people respond to and I know the wide ranging appeal my art can have on people. My art
is appreciated equally by children, men and women. I have an extensive resume of art exhibitions and
many years of experience installing art projects. I have shown in galleries throughout California and
my art now hangs in homes and businesses across the United States. I created a similar large, exterior
art installation on the side of the old Monte Rio School.
I have studied the architecture of the Sebastopol Library and I am quite a fan of it’s design and clean
lines. I would be honored to create a work of art which would compliment the side of the building and
incorporate the existing board and batten exterioL If I am selected for the library project, I would like to
create six S’x4 art panels on construction-grade plywood, using high-quality exterior paint treated with
weather-proof and anti-graffiti sealers. I envision a single spotlight on each piece, three lights from
above and three from below. Because of the high-tech, construction-grade materials used, this artwork
could be expected to last as long as the building. The plywood panels would be lag bolted to the
building using decorative galvanized nuts and bolts, the bolts could also be painted so they would
disappear into the art. The airflow behind the existing batens on the building will aid in the longevity
of the art, resisting rot and mildew. The art will be colorful, durable, safe, low maintenance and safely
cleaned with a power washer and mild soap.
Thank you for considering my submission for this project.
Sincerely,
Mark Lifvendahl
www.lifvendahl.net
707-527-2171

Sebastopol Public Art Project
Art Description
Mark Lifvendahl

I measured out the size of the wall and the size of the art materials intended for the project and placed
them together on a grid. After exploring different options, I concluded that six 5’x4 panels fit the space
perfectly. The design is simple and bold without being busy.
The art design I envision for the exterior of the Sebastopol Library pays homage to the natural world,
both sea and plant life. The images are colorful flower-like objects which seem to rise out of the
ground on what would be rope-like stems or wavy sea kelp. After trying many options in a mock-up
design in Photoshop, I decided that a medium blue background for the art both contrast and
compliments the current color of the building. The color blue suggests sky and water. Bubble-like
drops of white paint will suggest water, movement or pollen among the colorful blooms. From the
street the large panels will look like windows into a whimsical, colorful world full of movement and
intrigue.
Please see the computer generated mock-up designs I created. Unlike the mock-up, each piece of art for
the project will be similar but unique and the six panels will incorporate the same style, technique and
colors. Like the people of Sebastopol, my design is colorful, beautiflil, whimsical and family-friendly.
The design pays homage to both the flora surrounding Sebastopol but also reminds the viewer of the
nearby Sonoma Coast.
Thank you for considering my proposal. I would be honored to have my art hang at the Sebastopol
Library where I have spent many hours researching over the years.
Mark Lifvendahl
www.lifvendahl.net
707-527-2171

Sebastopol Library Public Art Project
Budget
Mark Lifvendahl

A. Artist Fees. Time, research, labor and value of the art.

$14,000

B. Materials, equipment, production. Includes paint, sealers, plywood, hardware, etc.

$5500

C. Studio fees. NA. I already have a studio space for creating the art.

$0

D. Transportation. Rental of Uhaul and two assistants.

$1000

B. Installation. Equiptment rental, electrician.

$3000

F. Lighting. Materials, lights, etc.

$5000

G. Insurance. TBD

TBD

H. Taxes.

$1,120

I. Documentation. Photography, video, editing.

$3000

Total

$32,620

Mark Lifvendahl
www.lifvendahl.net
707-527-2171

Solo Shows
Agent Ink Gallery, Santa Rosa, CA,

2018

Fulton Crossing, Front Room Gallery, Fulton, CA,

2017

F Street Gallery, Davis, CA 2016
Blair Morgan Designs, Menlo Park, CA,
Paolo Mejia Fine Art, San Francisco,

2015

2014

The Sycamore, San Francisco,, CA 2013
Union Hall Gallery, Sacramento, CA 2013
Carport Gallery, Guerneville, CA,

2012

Blue Jay Cafe, San Francisco, CA,

2012

J. Rickards Winery,

2012

R~, Guerneville, CA,

2012

Sunflower Caffe, Sonoma, CA July,

2012

Mural Installation, Monte Rio Elementary School,
J27

2012

Gallery, Sacramento, CA 2011

West America Bank, Guerneville, CA 2011
Union Hall Gallery, Scaramento, CA 2011
Moxi Salon and Spa, San Francisco, CA 2011
J. Rickards Winery, Healdsburg, CA 2011
Roadhouse Winery, Healdsburg, CA 2011
Sunnyside Gallery, Guernevifle, CA 2011
Francesca Gallery, Sausalito, CA 2010
Grazianos Italian Restaurant, Petaluma, CA 2010
Chop Chop Salon and Gallery, Los Angeles, CA 2010
Sunflower Caffe and Gallery, Sonoma, CA 2009
Westamerica Bank, Guerneville, CA 2009
Club Yamagata, Guerneville, CA 2009
Front Street Coffee House and Gallery, Forestville, CA 2009
Club Yamagata, Guerneville, CA 2008
Madrone Fine Arts Gallery, Guerneville, CA 2008

Group Shows

Fulton Crossing, Fulton, CA,

2013

Russian River Art Gallery, Guerneville, CA,
MAIYA Gallery, Sacramento, CA March,
Mann Open Studios,

2012

2012

2012

Mann Fencing Academy, San Rafael, CA

2012

O’Hanlon Center for the Arts, Mill Valley, CA

Dee. 2011

Sonoma Nesting Co. Guerneville, CA 2011
Dimensions Gallenia, Petaluma, CA

2011

Viva Chocolate, Petaluma, CA 2010
Art and Chocolate, Produced by Danilo Santos, Los Angeles, CA 2010
MALYA Gallery, Sacramento, CA 2010
Studio Blomster, Guenneville, CA 2010
Studio Blomster, Guerneville, CA 2010
Dimensions Gallenia, Petaluma, CA,

2010

The Artist X-Change, San Francisco, CA 2010
Riverfront Art Gallery, Petaluma, CA

2010

Dimensions Gallenia, Petaluma, CA 2009
Nexus Organic, Guerneville, CA 2009
Gallery One, Petalurna, CA 2009
Carport Art Gallery, Guernevifle, CA

2009

Madrone Fine Arts Gallery, Guerneville, CA 2008
Chip Hackley and Associates, Winnetka, II 2008
Lakeside Interiors, Wilmette II 2008
Sebastopol Center for the Arts, Sebastopol, CA 2008

Corporate/Professional Collections

ProPhase, Park Avenue, New York, NY
The Bateman Group, NY, SF
Downs Design Group, San Francisco, CA
M. Ganig Design, San Francisco, CA
Talty Court Reporter, San Jose, CA
Sunflower Cafe, Sonoma, CA
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Sebastopol Public Art Project, Mark Lifvendahl
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Sebastopol Public Art Projeci.
Art Samples
Mark Lifvendahl
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Mark Lifvendahl
Wonder, 2017
48”x36”
Acrylic On Canvas
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Mark Lifvendahl
White Fire, 2017
36”x24”
Acrylic On Canvas
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Mark Lifvendahl
Floating, 2018
24”x24”
Acrylic On Canvas
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Mark Lifvendahl
Wonderland, 2015
78”x72
Acrylic On Canvas
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Mark Lifvendahl
Fire In The Sky, 2018
36”x36” each
Acrylic on Canvas

Mark Lifvendahl
True Blue, 2017
48”x96”
Acrylic On Canvas
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Mark Lifvendahl
Resilience, 2017
48”x40”
Acrylic On Canvas

Mark Lifvendahl
July, 2018
24”x24”
Acrylic on Canvas
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At

City of Sebastopol Public Arts Committee
Gb Rebecca Mansour
Senior Administrative Assistant
Planning Department, City Hall
7120 Bodega Avenue
Sebastopol, CA 95472

Dear City of Sebastopol Public Arts Committee:
Thank you for reviewing my submittal for the Sebastopol Library Public Art Project.
Through a decade-long career In animation, I have been able to work on many projects that entertain and teach, which has fostered
an interest in building on this to find ways to use artwork for the public good. In the past few years, I’ve begun creating personal art
that explores social themes and investigates neighborhoods in California— I draw on location and focus on a place and the people that
inhabit it. My goal is to use the storytelling skills I have honed to amplify the voices and lives of my fellow Californians, in a way that
informs the viewer and gives them an expanded perspective.
One way I want to use this art is through public art that celebrates the area around the installation. I’ve often found that passerby will
stop and share a moment with me while I’m out drawing... first looking at the artwork and then up at the building or vista I’m drawing—
differently, more carefully than they might on their daily passing. I feel that a public art version of this work can celebrate a location in
a familiar yet fresh way for many people that encounter it.
I’m particularly interested in the Sebastopol Project given the wide range of subject matter, from the oceanside, small-town charm of
downtown Sebastopol, vineyards and orchards, to the river views.
As a core idea I’d like to propose an illustrated, traditional mural that displays a collage of Sebastopol locations, including typical
passerby to represent the creative spirit and diversity of the area. Given the library location, I would like to prominently feature people
reading in each location. The mural could be that simple, or could expand into two variations- firstly, incorporate historical scenes
drawn from photographs, or alternately mix in visual representations of the stories each reader is enjoying.
Please note, while my on-location work is mostly black-and-white, the mural could be in a limited palette or full color as desired.
Creation of the subject matter would include on site research and drawing around the area at a rate of $45ibour. Including research
and meetings, I estimate around 80 hours of work ($3600). Costs to produce the mural painting would be approximately $5000.
Production costs would vary somewhat based on the type of installation deemed appropriate. The vertical pattern on the project site
wall could be retained and add an interesting element of dividing lines and texture to the artwork.
Travel expenses would be necessary but budgeted tightly to conserve funds. No studio fees would be needed. lime spent in the area
outside of work hours would not be charges but would also inform the project
Please find attached a professional resume and some samples of my work related to this project. I hope you find my proposal
interesting and would love to hear your feedback I hope to work with you in the finalist phase and explore the community and how my
art can contribute.
Sincerely.
Joey Mason
Artist
213-712-3079
lQQvmasonart@icloud.com
~~jg~vmaSoriart.com

IOEY MASON

ARTIST RESUME

_____________________

S ANIMATION DESIGN

6410 REP7~ .S1 LOS ANGELES, CA 90042 (213)712-3079.,

,masonart@kloud.corn

•jaeymasonart.com

Enthusiastic, well-rounded artist seeks work in visual development, character design or art direction. Specializes in
stylized, expressive design and color. Passionate about a project’s vision, style and research. Has leadership experience.
Loves exploring new frontiers of the medium. Available 12/2/17, immediately for freelance work,
ASSETS
• 10 years full-time experience in animation, plus 6 prior years as a freelance illustrator.
• Proficient in all stages of production, from development to orthographics and guide art.
• A passion for storytelling and a rich skill set combine to create well-rounded design.
• Organized, good under deadlines. Works well in self-led work environments.
• Open to direction, easy-going and collaborative as a team player.
Understands various steps of the production process first-hand.
• Enthusiastic about research and authenticity.
• Seeks out artistic challenges and new approaches.
• Proficient in traditional and digital media.
-

WORK EXPERIENCE
August 2017-Current
2014- 2017

Stoopid Buddy Stoodios I Lead Character Designer (2D Harmony Project TBA)

Hasbro Studios I Character Design/Art Direction
• Character Design and Art Direction Stretch Armstrong (Netflix 2017)
-

.

Feature Character Development for My Little Pony The Movie and Hungry Hungry Hippos
TV Character Development Micronauts
-

2009- 2012

Warner Brothers Animation

I

Concept Artist/Storyboard Artist

• Vis/Dev & Development Art Direction, Wabbit
a Art Director, Looney Tunes: Rabbit’s Run
• Background Designer, FLintstoneslWWE
Directed and designed a DC animated short as well as a movie title sequence.
• Provided storyboards for Beware the Batman
Designed environments and sets for Green Lantern CC animated series.
Provided concept art, set dressing, orthos, matte paintings and color keys.
• Provided storyboards for horror/comedy series Scooby Doo! Mystery Incorporated
• Designs additional characters and props, turnarounds and mechanicals.
.

.

-

Cartoon Network Asia I Color Lead/Supervisor
• Was Color Supervisor for CC feature “Ben 10: Destroy All Aliens”
• Created color script and other lighting/color reference
Oversaw Lighting, worked with overseas studio remotely and on-site
• Designed graphic interfaces and signage
-

2008-2009

Film Roman/Starz Entertainment

2007-2008

Sony Pictures Animation

2000-2007

Freelance Illustrator/Designer

I

I

Development Artist/Color Stylist

Color Lead/Supervisor

EDU CATIO N
Virginia Commonwealth University

I

BFA, Communication Arts

Graduated from VCU’s top-ranking School of the Arts.
Samples, resume and blog atjoeymasonart.com.

References on Linkedin or available upon request.

a

.~

tV

-

r

-

—r

~
4~C

I: fi I
IL~=i1~

ret_

)

I-.’

a

__~;\

Ii~~4i

en

C—

t! ‘t~

H

n

.4

-~

a

~

ii

~

V
~

;~.

0

_

a

~jVL

:1.

CL

tE

..~

I,

3

Ii

iL?

.4
-

j~jr

~

2

f

4

~j

at

~4.

1

fl,ua;

I
I—~~~~nS

r iJItULtlL t~

1.

N

I’

gr

•

•

~

-

•

-

.——

.d•

‘I..

I—

-~

—u

p.

s__a

—

_~-a.

i~-

-. ..

—

-~

___r’

‘-‘S

-

—U
—‘

-it

.

~•

__j

--

—~

-~

-

-a

C-.

_

~,

—~

—it

I-

-~
—

-~

I’

~z’
~

.~s

—
‘-=5

.~.

.—

~

—

&-t

~ ~i~3

s-si
— —

-~

•

•

~

cu
-

—

r’.rLJ-,nr

h

:1

•

I
I
I
I

•~s
~

~Li

a;

a
•S
I
a
I
I

4’

~..

I

I
I
I
Ia

I,.

a
aa

a
S

a

I’

j~

-

1b)

I

ZE

/
a—

r

6
I

—

~Jtt
—.

C

ml;

~u

“iT

4

1~
I,

‘E J
NtftS.

f&T

40’
—v—tv0
e~r

0

L’ø’

(V

7

C

-4-

-6
-

“7

C’

S

I

V

-

~

~

I

Ii

il~

I_

at

~IJi

F

-

C,

I

~1

-~

a
1~

n

-if?

SI

0;

~

,

$4

In
In
I”
In

I
•1%

ir

_ #1

Jjtii1ft~ik

t
I

~ 1•

r

~j~_iIiI~[

.;‘~

10

A

rIIIL~

~~~e0~

Ii
~ Ij
r

j

~

4

4I%•

~
-ff4

i~1t
,

if,
—I
a

‘~~r

7

‘1

j..’s

--7,/Un

P.o.

b

S

I

*7

IC

r

P

~

0~

p

0’

p

-a.

a

-

—

/

a

iic;

Ii II

I

I

0~

—

I!

lb

p

•

3

McGINNIS

(707) 480-9971

July 31, 2018

superplexus@icloud.com

Michael McGinnis
317 Hewett Street Santa Rosa, CA 95401

LETTER OF INTEREST

Dear Committee,
As a long-time resident of Sonoma County I have a special place in my heart for
Sebastopol. It is a community which shares my feelings about society, environment place,
and individuality. As an artist, it has long been my intention to some day live there, though
it was out of my price range for decades.
This year, my wife and I purchased a four-acre property on Kennedy Road, where I will
build my dream sculpture studio. We intend to move to there in two years. Presently, we
are renting our new home to a friend and colleague who, along with her husband, was
forced from her home as an indirect consequence of the fires.
Forthirty years I have been Instructor of Sculpture and Design at Santa Rosa Junior
College. I have seen the ebb and flow of support forthe arts locally, state-wide, and
nationally. Sebastopol is truly a stalwart defender of the arts, and of sculpture in particular.
My sculptural works have followed a long trajectory, and in my current phase, I am drawn
more to public works than small private commissions. Over the last decade I have created
both indoor and outdoor sculptures which reflect my interest in interactive threedimensional labyrinths.
I have created commissioned works around the world, including Australia, Germany,
Sweden, The UK, Poland, and the United States. Most of them were for public museums.
My most recent two this year were for Scitech (in Perth Australia), and for SRJC’s 100th
Anniversary. Each of my works require an understanding of the community or individuals
who receive the works, which in subtle ways are site-specific, though my unique aesthetic
make the sculptures instantly recognizable.
Forthe Sebastopol Library project I would like to meet with library staff and members of
the Public Arts Committee to get a feel for what makes this location special to them. I have
impassioned feelings about the role of ‘library” in our society. I feel it is absolutely critical
that this resource is supported and developed far into the future. My sculpture would
reflect the pursuit of knowledge, and be very complex in nature made from stainless steel
mostly assembled on site and either mounted to the exterior south wall, as laid out in your
documentation, freestanding in the planter strip, or in replacement for the “Apple’~
Sincerely yours,

Michael McGinnis

Michael McGinnis
(707) 480 9971

July 31,2018

superplexus@icloud.com

317 Hewett Street Santa Rosa, CA 95401

ART DESCRIPTION

My proposal is to create a large stainless steel 3-dimensional labyrinth in the style of my
STATIC Superplexus interactive sculptures. It will be designed to contain “data” specific to
the project For example, after consultation with both library staff and members of the
Public Arts Committee, I will integrate ideas that reflect the site, our community, and the
universal purpose of the library as a repository of knowledge with free, open access.
The sculpture will be made in the form of narrow, serpentine strips, or paths, that follow an
extremely long journey over, under, behind, and on top of every surface in a never-ending
loop. In essence, it is a labyrinthian journey that can be followed with the eye. The path
will be long and involved. It may take 20-30 minutes to actually follow the entirety of the
system should a viewer be so inclined.
It is less importantto actually follow the path than it is to spend time attempting to grasp
its complexity. It is a reflection of the vastness of knowledge inherent in the mission of the
library.
The surfaces will shimmer with light, and with the movement of the viewer as they walk to,
from, or past the sculpture. Like a river the meandering path flows, but in the case of my
work, through reflection. This is achieved by making tiny scratches along the paths to
shimmer like a CD.
Spatially, the sculpture will compete in scale with the building and landscape structures

•McGINNIS
(707) 480-9971

superpIexus@icloud.com

JuIy3l,2018

Michael McGinnis
317 Hewett Street Santa Rosa, CA 95401

RESUME

ART EDUCATION
o

AAsculpture, Santa Rosa Junior College, 1983

o

BA sculpture, Sonoma State University, 1985

o

MFA sculpture, University of Kansas, 1987

TEACHING EXPERIENCE
o

30+ years teaching at Santa Rosa Junior Coflege, including figure sculpture, beginning,
intermediate and advanced sculpture, 3-dimensional design, digital art, exhibition
management beginning drawing, pastel drawing, furniture design, 1987- present

o

Perplexus workshop, KANEKO, in Omaha, Nebraska, summer 2017

o

Sonoma Country Day School, 1993

PROFESSIONAL EXPERIENCE
o

Art Gallery Exhibit Specialist Santa Rosa Junior College, 1995- 2009

o

Independent exhibit designer/builder for Charles M. Schulz Museum, ($1 00K budget),
2012

o

Independent exhibit designer/builder Children’s Museum of Sonoma County ($300k
budget), 2014-2016

o

Inventor of the award winning Perplexus line of games, winner of over 25 international
awards, including GAME OFTHE YEAR 2013, the most prestigious award in the industry,
gross sales in the $100 million range, 2002-present

o

Keynote lecturer at math conferences across California, related to my sculptural work,
including ASILOMAR for Phi Beta Kappa, and many others, 2010-present

Michael McGinnis

McGINNIS

(707) 480-9971

superplexus@icloud.com

317 Hewett Street, Santa Rosa, CA 95401

JuIy3l,2018

BUDGET

The sculpture would be constructed from either 18-8 or 316 stainless steel, determined
after consultation about longevity. It would be designed in CAD and reviewed by the
Committee before parts are water-jet cut at Reliable Hardware and Steel in Santa Rosa.
Each piece will be hand sanded to impart a shimmering effect, seen in examples of my
work. This is a critical step in creating a feeling of movement in the piece. I will fabricate
the structure from a web of interconnected and interlocked elements, with a minimum of
welds. All welding will either be completed by myself or by a certified stainless steel
journeyman welder. The sculpture will have as many parts as possible pre-assembled, but
will have to be assembled into its whole on-site. This should take no more thattwo to
three days. If necessary I will hire a crane operator, such as Precision Crane, and have a
crew of helpers as needed.
OVERALL BUDGET TOTAL- $35,000
Artist Fee (design fees, structural engineering)- My fee will be the balance of the overall
budget once all other expenses are covered
Materials Equipment and Production Costs- typically, this will be approximately
$5000.1 0,000
Studio Fees- none, I own my own studio
Rental/Utilities- none, I own my own studio and equipment
Transportation of Work- I will move the work in sections myself with my SprinterVan
Installation Cost- I will pay hourly for any installation assistance needed out of the overall
budget, including crane operators
Lighting Cost- my works shimmer and appearto glow in all manner of lighting conditions,
so it may not require other lighting sources. If needed, LED lighting will be installed per
code as part of the overall budget
Insurance- (I am already insured for $2,000,000 through The Hartford)
Taxes- if it is determined that taxes need to be paid in regard to the project, I will consult
with the Arts Committee to make an amicable arrangement
Documentation- I will do my own documenting as needed

4

4.

Michael McGinnis
Circles
High grade aircraft plywood, acrylic, stainless steel
36” not including stand
2009
Questicon, Australia
$35,000

Michael McGinnis
Entwined
Stainless Steel, Concrete
48” not including stand
2016
Private Commission
$40,000

I

Michael McGinnis
Interlace
High grade aircraft plywood, Acrylic, Stainless Steel, Walnut
36” not including stand
Scitech, Perth, Australia
$43,000

N

S

H

Michael McGinnis
Inteilace Goethe-Institut
High grade aircraft plywood, acrylic, stainless steel
30” not including stand
Goethe Institut Krakow
$30,000

Michael McGinnis
Megan’s Maze
HDPE, Acrylic, Stainless Steel
36” not including stand
Children’s Museum in Oak Lawn
$30,000

I

Michael McGinnis
Percorso di Vita
Stainless Steel, Concrete
48” not including stand
Healdsburg City Hall
$ On Loan
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City of Sebastopol Planning Department
7120 Bodega Ave
Sebastopol, CA 95472
Katie McGuire
115 N. New Hampshire Ave #106
Los Angeles, CA 90004
To Whom It May Concern:
Please consider me for the Sebastopol Library Public Art Project. I live in
Los Angeles and have been an artist all my life. I have a B.A. in Art from U.C.
Berkeley in 1997, and a M.F.A. in Painting from Claremont Graduate University in
2000. I have teaching Drawing and Advanced Drawing at the Community College
level since 2001. I have been showing my art in Los Angeles in juried, group, and
solo exhibitions around Los Angeles since 2001. In the past year, I have been
commissioned to paint three utility boxes in the city of Los Angeles.
I show my work in galleries, but for a long time have been interested in
starting to do public art and paint murals, because I like art that is available for all
in the public to see, instead of just people who go to galleries. I like Sebastopol
and Northern California because I went to Berkeley and love the area.
The process that comes to mind for this project right away is to create a
large mural type painting. I was thinking of doing it at home on four equally sized
wood panels that fit the size of the wall, and coating it with a protective coating
from graffiti. The four panels would fit together as one image, and be attached to
the outer wall. I was also thinking that the painting could be put under a
protective piece of plastic. I don’t know how you would attach either to the wall
at this moment.
Highest Regards,
Katie McGuire
JUL 26 2~U

Katie McGuire
City of Sebastopol Library Public Art Project
Art Description! Depiction
I would like to make a few sketch or drawing designs for this project if I get picked
as one of the finalists to go to the next level. The sketches would be in the style
of artwork that I do. Some of the ideas that I have are to depict some of the
beautiful landscape in the background as well as some of the city’s amazing and
colorful architecture (in terms of colorful houses and buildings.) My work is
sometimes in exaggerated and unrealistic colors. I use cartoonlike drawing and
expressionistic painting to create a feeling or mood to the painting. I would also
like to maybe include some people from the community, maybe some people
from the music festivals, but I am not sure yet. I would make a couple of different
designs or sketches to choose from. If my design is chosen, I would like to do it as
a bright and colorful painting on four or more equally sized pieces of wood. The
paint that I would use is probably spray paint and oil paint. I would also like to
cover the piece with a sheet of plastic for more protection and longevity.

Katie McGuire
Call for Artists Sebastopol Library Public Art Project
Budget
A. Artist Fees
$10,000.00 to create the painting, for the time it would take.
I don’t know how much the structural engineering would cost, so I would
have to look into it. It would consist of attaching the wood and plastic to
the wall.
B. Materials, Equipment, and Production Costs
The materials would be four sheets of wood (I am not sure what kind), that
equally fill the space of the wall, a large sheet of plastic that would cover
the space of the wall (I am not sure what kind), paints, (spray paint and oil
paint, brushes, and a protective coating)
C. Studio Fees
I do not think that there would be any Studio fees because I would try to
complete the piece of work at my apartment.
D. Transportation of the Finished Work to Sebastopol
I would probably try to complete the piece of work at my home in Los
Angeles, and when it is finished try to either drive it or ship it to Sebastopol.
I don’t know exactly how much it would cost, but I am guessing that the
shipping of such a large piece of work would be between $3,000 and
$5,000.
E. Installation Costs
The installation costs would include attaching the pieces of wood to the
front of the Library, and attaching a large piece of plastic over this. I don’t
know how much this would cost or how it would be done.
F. Insurance
I don’t know how much the insurance would cost. I know you would need
insurance for the shipping, and would also maybe need insurance for the
piece after it is installed. I do not know how much that would cost.

Resume
Katie McGuire
115 N. New Hampshire Ave.
Apt. #106
Los Angeles, CA 90004
323-605-9812
KatieSMcGuire@grnail.com
www.KatieMcGuireArtWorlc.weebly.com

Education and Credentials
-M.F.A. Painting, Claremont Graduate University,
Claremont, CA 2000
-B.A. Art, University of California at Berkeley, 1997
-Year abroad, University of Bologna, Italy 1996-1997
Work History
2001-present Adjunct Faculty Antelope Valley College
2004- 1 semester Adjunct Faculty Los Angeles Valley College
2006 —2013 Adjunct Faculty, Drawing, Riverside Community College
2000-present Substitute Teacher Los Angeles Unified

Exhibition History
Group Exhibitions
Spring 2017, Social Fiction, CSU Channel Islands.
Fall 2016, Art in Our Library, Palos Verdes Art Center.
Spring 2016, California Marymount University, “The Art of Change,” 3 paintings.
Spraing 2016, We Labs at the Packard Grand Opening, Long Beach, 6 paintings.
Fall 2010, Riverside Community College, “Faculty Art Show.”
Fall 2010, Antelope Valley College, “Odd Harmonies,” Collage show.
Fall 2008, Art Stop Project, Bus Art Poster and Booth, Santa Clarita Street Art Festival.
Fall 2008, Art in Our Library, Palos Verdes Art Center.
Fall 2007, Art in Our Library, Palos Verdes Art Center.
September 2006, Antelope Valley College, “Faculty Art Show.”
April 2006, Long Beach Arts, Long Beach, CA “Chaos.”
October 2005, Valley Institute of Visual Arts, Sherman Oaks, CA. “Southern California Open
Regional Exhibition.”
September 2005, Millard Sheets Art Gallery, Pomona, CA. “Pomona County Fair Exhibit.”
August 2005, Long Beach Arts, Long Beach, CA. “Motion and Sound.”
May 2005, San Bernardino County Fair, San Bernardino, CA. “National Orange Show.”
December 2004, Long Beach Arts Gallery, Lon Beach, CA “Open Show 2004.”
October2004, Antelope Valley College, Lancaster, CA “Faculty Art Show.”
August 2004, Municipal Art Gallery, Barndall Art Park, Los ANgeles, CA, “Annual Juried
Exhibition.”
March 2004, Pierce College Art Gallery, “Companions and Conversations.”

February 2004, Thousand Oaks Art Association, Thousand Oaks, CA, “Annual Juried Show.”
August 2003, Pierce College Art Gallery, Thousand Oaks, CA Me, Myself, and 1, A Group of
Self-Portraits.”
Solo Exhibitions
Summer 2017, Steelworkers Auditorium, Fontana, CA
Spring 2017, Buen Park City Hall Exhibiting Artist Program
Fall 2016, Poway Center for Performing Arts, 16 paintings on display for one month in
September.
September 2003, Blue Seven Gallery, Santa Monica, CA. “The Human Presence.”
July 2003, The Artist’s Gallery, Santa Monica, CA. ‘New Paintings.”
April 2000. Peggy Phelps Gallery, Claremont, CA. “Hollywood and Vine.”
Writing and Publications about my Work
We Labs At the Packard Exhibition Catalogue
www.issuu.com/nicolassagalvez/docs/welabspackardgalvezexh bitio ncata lo
Article written about my solo show at Buena Park City Hall
http://www.mybuenapark.com/article buena-park-city-hall welcomes-artist katie mcguire
Website and article about my work in online gallery
www.skyepoet.com/katie mcguire.html

Los Angeles Department of Cultural Affairs
2017 Lesbian, Gay, Bisexual, and Transgender Heritage Month Calendar and Cultural Guide
http://culturela.org/wp-content/up!oads/20 I 6/02/LA-DCA-20 1 7-LGBT-l-IM-GUIDEONLINE.pdf

Katie McGuire
Sebastopol Public Library Art Project
Images of Past Work

Utility Box in Azusa, CA, Image of the Azusa A in the Hills. Spray paint and Acrylic
paint on Utility Box, 4’x5’x2,’ 2018.

I

Utility Box in Azusa, CA, Image of the Azusa A in the Hills. Spray paint and Acrylic
paint on Utility Box, 4’x5’x2,’ 2018.
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I ~

Utility Box in Los Angeles, Spray paint and Acrylic paint on Utility Box, 3’x2’xS,’
2017

Utility Box in Los Angeles, Spray paint and Acrylic paint on Utility Box, 3’x2’x5/
2017
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“Man With Flower II,” Spray paint, oil paint and mixed media on masonite, 3’x4,’
2016
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“Man In A Field of Flowers and Arrows,” Spray paint, oil paint and mixed media on
masonite, 3’x4,’ 2017
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“Michael,” Spray paint and oil paint on masonite, 3’x4,’ 2017

“Man In Between Two Fences,” Spray paint and oil paint on masonite, 3’x4,’ 2016

“Woman Surrounded By Pink Suns,” Spray paint and oil paint on masonite, 3’x4,.’
2016

I
“Man With Sign III,” Spray paint and oil paint on masonite, 3’x4,’ 2016.

Tim McHargue
Interest and Qualifications:
My interest in the Sebastopol Public Art project comes from being very familiar
with Sonoma County and a resident of Northern California for three-quarters of my life. I
have floated down the Russian River on innertubes, heard music in local clubs,
purchased records in the local record store, gone wine tasting in Sonoma, bought
salmon at Bodega Bay and barbequed the salmon in the rolling foothills of Sebastopol. I
am an avid bicyclist have enjoyed bicycle riding in Sonoma County, on and off road, and
have a bike-related design in mind for this project.
I have been making sculptures and kinetic art for about 7 years, although I have
had a life-long involvement in the creative arts. I have just received a commission for a
public art sculpture from the City of Manhattan Beach. I was chosen in June for a
project I designed and built and which went through a cultural commission process for
selecting the sculpture. Prior to this I have shown my sculptural artwork in galleries in
Sacramento, Folsom and Los Angeles.
My interests range from light art to video art to large kinetic pieces utilizing
bamboo I grow and harvest in my backyard in Sacramento. I am also a writer, a poet
and a musician. I have presented internationally on the utilizing the expressive arts with
students. I have a day job as a psychologist (currently part-time) working with college
students with disabilities and in March attended a statewide conference in Santa Rosa.
(One of my accomplishments is creating an annual art show for Los Rios College
District students with disabilities and producing this event involving all four colleges for
ten years.)
For the public art commission awarded to me in June, I formed a team which
included an engineer, a project manager, an aesthetic consultant and myself as lead
artist. I designed and built a prototype for my sculpture using wood, metal, plastic and
electronic air pumps. I would utilize a similar process for the Sebastopol public art
sculpture.
My same team would finalize the design, fine-tune the logistics, create a
prototype and engage the services of metal fabricator in Sacramento to make a strong,
safe, durable sculpture. (This fabricator has worked with artists on pieces installed in the
new King’s arena in Sacramento.) I would oversee this process and assume overall
responsibility for adhering to the timeline and delivering the completed artwork.
Finally, this project appeals to me in that I have a point of reference (Northern
California) and live in close proximity to Sebastopol. My personal experience with
Sonoma County and Sebastopol creates an interactional relationship which I can be
reflected on and expressed in my artwork. I value this connection and look forward to
puffing this into a tangible work of art that will communicate values related to the intent
of public art.

Tim McHargue
Artwork Description:
My proposal will utilize a symbolic representation of bicycle wheels elevated on a
pedestal. The wheels will be attached to stems of approximately six feet in length and
create a flower motif—a flowering of bicycles. These round wheel-like shapes will be
made from stainless steel or chrome and will catch the eye as they reflect the sun and
surrounding environment.
The base or pedestal will be made of iron or cortan steel and will have a tiretread design etched on thee of the four sides in an aesthetically pleasing pattern,
representing wheels riding trails. It is envisioned that the piece will be about 12 feet tall
and have a width of four feet at its widest point.
I have tentatively named this concept “Sebastopol Bicycle Flowers.” This is
based on my belief that experiencing the local environs on foot or two wheels is the
most ideal way to become intimately familiar with the region. To the extent that we get
out of the car and explore, whether in town or in the rural countryside, is the extent to
which one can measure the health of a community.
This piece then takes a position that bicycles are an aesthetically pleasing way to
see and explore Sebastopol. They are also a critical indicator of the physical,
psychological and spiritual health of a community and as such transcend the individual
experience and build a stronger civic foundation.

Tim McHargue
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Tim McHargue
Budget:
A. Artist Fees:
$10,000.00 (Time, materials, prototype construction)
a. Design fees:
50 hours at $50 an hour: $2,500.00
b. Structural Engineering:
10 hours consultation at $100 per hour: $1000.00
B. Materials, Equipment, and Production costs:
Approximately $10,000.00
C. Studio Fees
a. Rental if unique space needed for this project
$500 a month for 6 months: $3000.00
b. Utilities (gas, water, electricity), if not included in rental
$300 per month for 6 months: $1,800.00
D. Transportation of finished artwork to site in Sebastopol
$1000.00 (Rental of vehicle and labor, approximate)
E. Installation costs, including any equipment rental
Installation and anchoring: $1000.00
F. Lighting costs
$5,000.00 (LED lighting, below and above)
G. Insurance
N/A
H. Taxes
N/A
I. Documentation
$50 per hour approximately 40 hours: $2,000.00

TOMOTHY McHARGUE
Artist Educator
2729 Many Way, Sacramento, California 95818
timothymchargue@cs.com 916.448.8707
—

EDUCATION
Ed.D., Educational Doctorate, University of the Pacific, Stockton, California
M.S., Counseling, California State University, Sacramento, California
B.A., Social Sciences, California State University, Sacramento, California
CREDENTIALS
California Community College (Counseling, Psychology)
School Psychologist Authorization
Pupil Personnel Services
Teaching, Single Subject and Standard Secondary
PUBLIC ART COMMISSIONS
2018
“Beach Bubbles” public art installation commissioned by the City of Manhattan Beach for
the Manhattan Beach Sculpture Garden Program, Civic Center Plaza. Installation late
2018.
EXHIBITIONS
2017
SOS Exhibition, Verge Center for the Arts, Sacramento; Sac Open Studios, Sacramento;
Disability Awareness Art Show, Folsom Lake College, Folsom
2016
The Toy Train Show, Trunk Gallery, Los Angeles; Sable & Quill Art Show, Sacramento
Poetry Center, Sacramento; SOS Exhibition, Verge Center for the Arts, Sacramento;
Sac Open Studios, Sacramento; Disability Awareness Art Show, Folsom Lake College,
Folsom
2015
Totem, Trunk Gallery, Los Angeles; SOS Exhibition, Verge Center for the Arts,
Sacramento; Sac Open Studios, Sacramento; Disability Awareness Art Show, Folsom Lake
College, Folsom; Sable & Quill Art Show, Sacramento Poetry Center, Sacramento
2014
SOS Exhibition, Verge Center for the Arts, Sacramento; Sac Open Studios, Sacramento;
Disability Awareness Art Show, Folsom Lake College, Folsom; Sable & Quill Art Show,
Sacramento Poetry Center, Sacramento
2013
Group Exhibition, Ivan Gymck Gallery, Sacramento; Disability Awareness Art Show,
Folsom Lake College, Folsom; SOS Exhibition, Verge Center for the Arts, Sacramento;
Sac Open Studios, Sacramento; Sable & Quill Art Show, Sacramento Poetry Center,
Sacramento
2012
Group Exhibition, Ivan Gymck Gallery, Sacramento; The Writer’s Brush, Art Show for
Writers/Artists, Sacramento Poetry Center; Sable & Quill Art Show, Sacramento Poetry
Center, Sacramento; Disability Awareness Art Show, Folsom Lake College, Folsom

2011
Inaugural Exhibition, Trunk Gallery, Los Angeles; The Writer’s Brush, Art Show for
Writers/Artists, Sacramento Poetry Center; Disability Awareness Art Show, Folsom Lake
College, Folsom
2010
The Writer’s Brush, Art Show for Writers/Artists, Sacramento Poetry Center; Disability
Awareness Art Show, Folsom Lake College, Folsom; Axis Gallery Short Video Contest
and Exhibition, Sacramento, First Place Audience Award
PUBLICATIONS
The Floating Man (poetry, 2014)
Wig Bubbles (poetry, 2006)
Bali Rain Psalm (poetry, 2004)
Topography of the Flesh (poetry, Coyote Howling Press, 1994)
Numerous published works of creative nonfiction, poetry, prose poetry, short stories, and extended
works offiction (1985-present) in literary journals and publications such as: The Falcon’s
Scratch; The Undercurrent; Calliope; Sable & Quill; Glyphs; Poet News; Blue Marble; The
Merton Seasonal; The Suttertown News
PERFORMANCES
Performer, Music and Poetry; Frequent featured reader of poetry and prose. Musician
with performances at cafes and galleries. CD of original folk rock tunes (In to The Real,
Ruby & The Emeralds, 2016)
RADIO
Sacramento Community Radio (KYDS-91.5), “The Sacramento Arts Perspective,”
Producer and host of weekly program, 2001-2004
KVMR-85.5, Nevada City, CA,
Weekly guest music commentator, 1996-2000.
PRESENTATIONS
Using the Creative Arts in School-based Prevention, Intervention and Counseling
Student Mental Wellness Conference, Rocklin, CA, February, 2018
Using the Creative Arts in School-based Prevention, Intervention and Counseling
Art in Society Conference, London, England, July 2015
Imaginative Education Research Group, Vancouver, Canada, July 2014
International School Psychologist Association (ISPA), Porto, Portugal, July 2013
Using Art to Co-construct the Cultural Narratives of Students with Disabilities
University of Gajah Mada, Yogyalcarta, Java, Indonesia, July 2010
Celebrating Diversity: Disability Awareness and the Creative Arts Project
CAPED Annual Conference, San Francisco, 2008
Narrative Therapy: The Importance of Life Story in the Schools
CSUS School Psychology Program, Sacramento, Spring 2000
Drawing on the Artist Within: Art and Self Expression for Educators
Jakarta International School, Jakarta, Indonesia, Spring 1994
Creative Counseling: The Use ofArt in Counseling in the Schools
South East Asian Teachers’ and Counselors’ Conference
Bangkok, Thailand, Fall 1994
Life Sculpting: Crafting an ArtfiAl Career
Lifeworks Career Consultants
Sacramento, Fall and Spring 1990
Timothy MeHargue
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WORK SAMPLES

Timothy McHargue

DESCRIPTION OF WORK SAMPLES

la.

Title: Beach Bubbles, View I (Prototype)
Year 2016
Materials: Stee4 aluminum, acrylic tubes, pump, LED light rings, water
Dimensions: l2ftx Bftx 5ft
Cost: $10,000.00
Location: Manhattan Beach Sculpture Garden (installation late 2016)

lb.

Title: Beach Bubbles, View 2 (Detail Prototype)
Year: 2018
Materials: Steel, aluminum, acrylic tubes, pump, LED light rings, water
Dimensions: 1211 x 8ft x 511
Cost: $10,000.00
Location: Manhattan Beach Sculpture Garden Onstallation late 2016)

2.

Title: Tree in Three Pieces: Deconstructed / Reconstructed
Year 2012
Materials: Wooc/, bamboo, metal stand
Dimensions: 3 feet wide x 6 feet tall
Cost: $2,000.00
Location: Trunk Gallery, Los Angeles, CA

3.

Title: Bamboo Totem
Year 2016
Materials: Bamboo, LED lights, marbles, rotating stand~ oil paint
Dimensions: 4 inch diameter x 9 feet tall
Cost: $5,000.00
Location: Sacramento Studios Tour, Sacramento

4.

Title: Bamboo Totems, Collection
Year 2015
Materials: Bamboo, LED lights, marbles, rotating stand~ oil paint
Dimensions: 2-3 feet diameter x 5— 8 feet tail
Cost: $800 $4,000.00
Location: Trunk Gallery, Los Angeles, CA

-

-

Timothy MeHargue

5.

Title: Wig Bubbles Light Art Installation
Year: 2016
Location: Sacramento Poetry Center; Sable & Quill Show
Dimensions: 5 feet wide x 6 feet tall
Cost: $Z 000.00
Materials: Acrylic Tubes, Water; Bubbles, Pump, laser lights, stand (wood & metal
bracket), mirror; wood frame, nylon scrim

6.

Title: Light Boxes, Collection
Year: 2015
Materials: Cigar boxes, glass bottle, marbles, LED lights, display board, adhesive,
metal hooks
Dimension: 2ff x 4ff x 6in
Cost: $1,500
Location: Sac Open Studios, Sacramento

7.

Title: Wig Bubbles
Year 2018
Materials: Acrylic Tubes, Water; Bubbles, Pump, Stand (wood & metal bracket)
Dimensions: 5 feet wide, 6 feet tall
Cost: $1,200.00
Location: Verge Gallery, Sacramento

Timothy McHargue

1 a. Beach Bubbles, 2018 (View 1)

Timothy MoHargue

lb. Beach Bubbles, 2018 (View 2)
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Timothy McHargue

2. Tree in Three Pieces: Deconstructed / Reconstructed, 2012
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Timothy MoHargue

3. Bamboo Totem, 2016
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4. Bamboo Totems, Collection, 2015
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5. Wig Bubbles Light Art Installation, 2016

Timothy McHargue

6. Light Boxes, Collection, 2015
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Sebastopol City Library Mural Project
Design Proposal Submission
By
Jesse Nelson and Rosalie Thomson
July 27th 2018

Greetings to all in the mural selection committee,
My name is Jesse Nelson and I write this letter of interest on behalf of myself and
my fellow artist Rosalie Thomson. We are extremely interested in being a part of
Sebastopol’s new library mural project. Rosalie and myself are both art graduates from
Humboldt State University, having met as coworkers at a local art store while I was
earning my degree. I believe we are both hungry and quahfied for the chance to execute
a mural project of this caliber We are prolific painters, we work well together and we
have experience doing some similar types of work in different locales. Logistically, I
have over ten years prior experience doing carpentry and am confident in my abilities to
build a both aesthetically pleasing and long withstanding substrate for the mural to be
painted on, as well as an easily installed and low maintenance method of installation,
which could be easily removed from the library face if necessary. If desired, I could
furnish a schematic of the structural design I have in mind for the panels and their
hanging method.
To overview our proposed timeline that the project would follow; we estimate that
the project would take roughly three weeks. Three days to build and engineer the panel
substrates, two weeks of painting, two days of clear coating and three days to transport
and install the panels. Actual times may vary and we are prepared to spend more time
as needed to ensure the project is complete.
Following this letter I have attached a brief description of the proposed artwork
for the mural followed by a rough sketch of the design, an itemized budget estimate,
both of our resumes and images of past work.
Thank you for your consideration.
Regards,
Jesse Nelson

Design Description
Our concept has to do with the beauty of language, communication and
knowledge that a library possesses and shares with all those who enter its doors. In the
design, we see a somewhat surrealistic landscape. To the left is the edge of a giant
bookshelf which initiates the departure from reality as it dwarves everything else in the
scene. Stemming from the bookshelf is a large water main pipe with a young girl
releasing the water below with glee. The water flows down and floods the bottom of the
mural, raising everything as the land floats up. The scene is littered by all sorts of
people; a pilot checking her plane’s engines, a farmer picking oranges, young children
wondering at the tiny world in the grass, a construction worker reading at the edge of an
I-beam. The symbolism of the water is the outpour of knowledge that comes from
language and the written word, the possibilities that knowledge unfolds and the fact that
knowledge is not for any one person- it raises everyone up that it touches.
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Estimated Project Budget

Artist Fees
Each artist will be chargingflat rate stipend of $5,000 for his or her labor throughout
duration of the project. $10,000 Total.
Design fees will be covered at an hourly basis of $40 per hour, whichever artist executes the
finished design will collect this payment. Will not exceed $1,000.
Structural Engineering
*Mural would be comprised of ten approx. 4’ x 8’ panels made from marine grade
plywood.
Upon request a sketch of the structural design of said panels can be provided, along
with the proposed method of affixing the panels onto the exterior wall of the library using
hanging
rails and strategically placed support screws to keep panels in place on the rails.
Lumber
Wy. 13-4’ x S’x 34” Abx Marine Grade Plywood- @ 93.12 p/sheet
$1,310.439
-

Hardware- (Steel hanging supports,screws, finishing nails, putty, sandpaper,
wood glue, etc.)- estimated $550
Equipment Rental
Compresor(2 Day) -$64
Pneumatic hose (2 Day) -$20
Finish Nailer (2 day) -$46
Table saw (1 day) -$48
Misc other expenses new saw blades, extra tool parts needed -$100
Total construction Rental Equipment Costs -$278
*We may hire a subcontractor to assist with expediting the construction
phase, contractor hires out at $45 per hour and would bring all the
necessary tools, hence we would get extra help and we would not need
to rent any of the aforementioned equipment. Estimated expense
would be $600 total.
Paint- Price will fluctuate based on final design, but estimated cost is around
$1,500 Paint color.
Primer- Estimated cost $120
Clear Coat- Muralshield 3 gal. = $305
Graffiti Proof Coating 2 gal. = $160
Misc. painting Supplies- Tape, gloves, respirators, extra brushes, etc. $250
Scaffolding- $890- two outdoor 10 towers rented for one month with two sets of
castor wheels

Studio Fees- Between $2,100 and $3,000 to rent a warehouse space for one month where the
panels would be constructed and painted.
Utilities (gas, water, electricity)- unknown at this time until rental of studio space is determined.
Transportation- Truck rental to pick up wood and scaffolding -$80
Truck Rental to transport scaffolding and finished artwork to Library site -$350
*Final truck rental to return scaffolding, depending on whether there is a
local scaffolding company in Sebastopol that can drop off and pick up scaffolding $80- $350
-

*Installation costs covered in labor costs as the artists will be installing the work.
Insurance- Estimated between $700- 800
Taxes- additional $1,500 requested to help cover taxes.
Total estimated budget between $22,500 and $24,000.
Payment Plan: Due to the larger portion of the budget being materials, first payment
would need to be $12,500 issued no less than two weeks prior to start of project to allow for
ordering of materials.
After the project is completed and a more comprehensive account of expenses is
generated the final amount will be billed and paid in a final installment.

Jesse Nelson
805 Kinkead Way #202, Albany, CA, 94706
C: (408) 887-1086 jcn252~humboIdt.edu
jessenelsonpainter.com

Education
Humboldt State University, Arcata, CA

BA in Studio Art Graduated May 2018

San Jose City College, San Jose, CA

September2010 to December2015

-

Lincoln High School, San Jose, CA

—-

Graduated June 2010

Work Experience
Michaels Arts and Crafts Store
Certified Custom Framer and Painting Instructor ($12/hour)
—

Sun Valley Floral Farms
2016
Asiatic Flower Picker ($10.50/hour)

May 2013-June 2017

—---April2016 September
-

Ms. Fixit
Repair/Maintenance company ($15/hour)

—-May2Ol5to December2015

—

Dan Nelson Construction, San Jose, CA
intermittent
General construction
($ 15/hour)
Boudin SF Sourdough Bakery, Valley Fair Mall
PT Cashier and bakery associate ($10/hour)
----—

—---

---—

Mrs. Fields, Valley Fair Mall, Santa Clara, CA
2012
Customer Service/Sales ($8/hour), Holiday season

2004 to 2015

Jan. 32012- May 1 2013
Nov. 1, 2011 Jan. 1
-

Exhibitions
Birds exhibition by Latino Arts Project

March 16- May 16, 2018

2018 Young Alumni Exhibition, HSU Third Street Gallery
Doodlescapes, Student Access Gallery Solo Exhibition
HSU 2018 Graduate Exhibition
NYE Pop Up Art Exhibition
2ol7HumboldtBeefest
2015 SJCC Art Exhibition, exhibition and juried show--—
Breakthmugh, Group Exhibition

July 1- September 2, 2018
April 18- May 20, 2018
March- May 2018
December2017
May2017
November 2015
April 7th- April 28th, 2014

—

Recent Public Works

Azusa Artbox Project
Pastels on the Plaza
IJAVA Café bathroom mural
Studio apartment door mural

—

—
—

—

July 2018
October 2017
August 2017
March 2017

Awards and Scholarships
2016-2018 Presidential Scholar
2018 HSU Perpetual Alumni Award
2018 2nd Place Glenn Berry Painting Award
Toyon Literary Magazine Volume 64 Cover Design
Presidential Scholar Designee
Martin Wong Art Scholarship
Mary Whitney Memorial Art Scholarship----—
2017 Humboldt Beefest 1st Place Art Award
2015 SJCC Art Exhibition 1st Place Award in 2D Art
2015
—

Fall 2016- Fall 2018
April2018
April2018
March 23, 2018

—

—

May 2017
May 16, 2017
May 2017
November

—--

Rosalie
EL’honison

E~edence
Independent Artist:
NCRT scenic artist 2008-2016, Calder Johnson, (707) 442-6278
David Hamilton (707)-834-8183:

tluckysavage@yahoo.com

707-672-9639

The Merry Wives of Windsor (full stage wood mural, installation
2008, Romeo and Juliet (12ft x 8ft canvas, installation; full stage
lSft x 20ft mural on wall 2010
Shakespeare in the Park: King Lear (15ft x 15ft mural map on
canvas, installation 2010) Taming of the Shrew (4ft x 4ft mural
on plaster 2008)
Commissioned mural, installation works:

instagrani

Trevor (707) 499-8503 Crisis an Infinite Earth (17 ft x 15ft mural
on wall 2018) The Max (4ft x 3ft mural on wall 2018)

savage_artlOOl

Fred Avelar, MHS (707) 839-6400 Avelar Brothers Dairy (7ft x
3.Sft mural on wood, installation 2007), John Valentino Dairy
(3.Sft x 3.5ft painting on wood, installation 2005)

Objective
Use my art education with
various mediums to create a
full range of portrait works and
extend that knowledge to
landscape and still life.

Education
Humboldt State University 2010-2013
Major: Studio Art- minor Art History

Skills
lam primarily a portrait artist
of human, animal, and object
that have a range of realism,
pop art and gestural color
flow.

College of the Redwoods 2005-2009
Major: Art Associates degree
Mclcinieyville High School 2001-2005
Major: APArt High School Diploma
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Golden Days Azusa
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Golden Days, Backside

Untitled Door Mural, 19” x 66” (exduding the little trompe I’oeil bird painted above the
door mantle), Acrylic on wood door, 2017, Jesse Nelson

.9
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Detail from Bathroom Mural at IJava Cafe, acrylic, 2017, Jesse Nelson

I
Romeo and Juliet taft x 8ft canvas, installation; flail stage i5ft x 2oft mural on wall aoio, Rosalie
Thomson

The Max (4ft x 3ft mural on wall zoi8), Rosalie Thomson
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The Fixers, 11’ x 7’ 6”, Oil on Canvas (diptych), 2017, Jesse Nelson

‘5.

Crisis on Infinite Earth
Thomson

(17

ft x i5ft mural on wall zoiS), Rosalie

John Valentino Dairy (3.5ft x 3.5ft painting on wood, installation
Thomson

2005),

Rosalie

001r9

Avelar Brothers Dairy (7ft x 3.5ft mural on wood, installation

Romeo

2007)

Rosalie Thomson

and Juliet (iaft x 8ft canvas, installation zoio) Rosalie Thomson

Tern Pasquini and Eleanor Yates
July 31, 2018
Rebecca Mansour
7120 Bodega Avenue
Sebastopol, CA 95472
rmansour@cityofsebastopoi.org

Dear Ms. Mansour,
We are writing to express our strong interest in the Sebastopol Library Public Arts Project.
We both love Sebastopol and are passionate about books and libraries. We are confident
we’d be the best choice because of our artistic caliber, professionalism and inspiring
ideas.
With over twenty-five years of work in the public art industry, we have created over 100
public murals around the world. Most of our murals are truly reflective of their
communities and celebrate each place’s unique characteristics. Above and beyond our
own projects, we have both been Production Managers for renowned muralists, Meg
Saligman and John Pugh. So our experience includes some of the largest and most
realistic murals in existence. As a team, we are at the peak of our strength and artistic
ability, yet give the time and heart to each project.
We could make a big difference in the ease and tidiness of the project, because of our
proven record of meeting deadlines and budgets successfully. As chief project liaison with
community residents, representatives, leaders, and site partners, we are both effective
motivators, mediators and a sociable, yet organized leaders. We also give the highest
quality product, and take steps from the outset to assure that the conservation will be easy.
We use the highest quality outdoor paints and exterior anti-graffiti coats.
Our blended style is partly derived from traditional renaissance and trompe-l’~il styles,
and partly innovative and fun. We paint scenes thattell stories that act as indelible prompts
for conversations and inspirations. We would like to paint a mural which depicts and
celebrates the uniqueness of Sebastopol, along with an alluring inclusion of books which
shows how they can make such a positive difference in our lives.
As strong believers in the social outreach of murals, we are excited for projects like this,
which aim to uplift and inspire the public. We thank you for considering our application for
the Sebastopol Library Public Arts Project, and we would be happy to provide any further
information.

Sincerely yours,

Tern Pasquini and Eleanor E. Yates
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Tern Pcisquini
7/31/18
1215 Huntington Place, Manteco CA 95336
209-608-4409
zoppaw(~comcast.net
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EDUCATION
Most of my experience in the art word is self-taught.
I have had the honor of working with
and learning from world-renowned artists; Dave Gordon, E.E. Yates, Art
Mortimei~ Mathew Osgood, John Pugh & many others. I learn & grow from
every experience with these Life Teachers.
Ga Southern College, 1 yr
Bakersfield Community College, !yr Life Drawing
South Lake Tahoe Community College, 2yr Life Drawing, Portrait Drawing
Apprenticeship, John Pugh Im, ongoing employment 2yrs

EXPERIENCE
I began creating murals for private residences around 2001. In 2004, I moved to
Manteca, CA and a year later became involved with the Manteca Mural Society. I

Tern Pasquini
am now a member of the MMS board and the MMS Artistic Criteria Committee. I
have personally created the mural “Beginnings’, with assistance from E.E.Yates for
Manteca’s Library Park mural project. I also designed and coordinated two murals
for the local children to paint for the yearly Art in the Park celebration which are
also mounted in Library Park in central Downtown Manteca
_____

_____

SKILLS & ABILITIES
I have an ongoing relationship with the City of Manteca & the Manteca Mural
Society, providing them with Graffiti removal and mural restoration services;
successfully matching colors and styles to different artists in order to maintain their
quality.
I am currently sub-contracting with the artist, John Pugh at his studio in Truckee as
well as on-site locations. I’ve been working on The North face mural addition for
the Theatre in the Round in Minneapolis, MN (I worked there for two months on the
South & west wall installations). Also, a mural for the Denver Zoo, and an
upcoming mural for the Sacramento Kings’ new stadium.
I have also done a book cover for William Hill.

COMMUNICATION
I thrive on when I am surrounded by an artistic community. there is a language of
creativity peculiar to artists that expands ones thinking to whole new levels. I have
had the pleasure of working with Ella before, both in a professional capacity and
as a representative of the Manteca Mural Society; I look forward to the
opportunity for this exciting new collaboration. We both have a love of reading,
and Ella herself is a published authoi~ so this project truly speaks to both of our
hearts.
I have learned through my dealings with the Mural Society how important the
lines of communication are between contractors and artists from both sides of the
situation. Also, a respected timeline of expectations; clearly presented is key to
smooth facilitations. Here is an interview regarding the mural “Beginnings”
://www.youtube.com/watch?vLQjmY4xHiiQ

LEADERSHIP
Board member of the Manteca Mural Society
Manteca Mural Society Artistic criteria committee
Alliance of Therapy Dogs member
REFERENCES
John Pugh
Dave Gordon
Art Mortimer
Charleen Carroll
Tom Wilson

408-835-4341 ...artofiohn~gmail.com
707-823-7215. ..murals~dsgordon.com
760-865-0704.. .artmortimer@earthlink.net
209-823-1386.. .charcarroll@msn.com
2O9-988-1971...Tom@Mantecahomes.com
Page 2

YATES E[E~N0R RESUME, A&UST 2018
Profile
E. E. Yates s a pubic community muralist with grand scale works in Australia, England, Ireland, Italy, India,
Gamba, New Zealand, the Philippines and the United States. Her murals and frescos are thought-provokng
and often h storc n nature, and always reflect the sprt of a place n meaningful ways.

Public Art (Condensed)
2018
Warm Hugs Outdoor Mural Greeley, Colorado- 2018
-

Large pointillist mural of a flower garden. 30 x 100 feet

World War One Tribute Mural Manteca, CA May installation 2018
Outdoor mural which honors the 100th anniversary of World War One, design collaboration wth
-

Dave Gordon 16x 20 feet

2017 Newfoundland (August,) Chennai and Jammu, India (November, December)
Motherhouse Presentation Convent Nursing Centre St. John’s, Newfoundland
-

Outdoor mural

naw

o
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d

ursing care units. 100 x 7 feet

Nano Nagle Murals Chennai and Jammu, India Nov., Dec. 2017
-

Four Outdoor Murals at two Presentation schools. The murals range in size from 7 x 10 to 10 x 20 feet.

2005 to 2016 Murals in and around Dingle, Ireland:
St. Mary’s Church, Dingle Presbytery, Diseart Centre of Irish Culture, Spirituality and Art
Murals in Dingle, Ireland include: The Finding of Jesus In the Temple, 2016; The Presentation of Mary

2014; Saint Bridget Icon Mural, 2013; Dingle’s Last Supper Fresco, 2011; Nano Nagle Room murals, 2009;
The Holy Family, 2007 and Fatima Shrine, 2005.

2012 to 2016 Murals with the Presentation Sisters in Newfoundland, England, The Philippines,
Australia, New Zealand and Ireland:
Murals range in size from 5 by 12, to 20 by 60 feet and are located at the Presentation Convent in St.
Johns, Newfoundland; Matlock Care Center and Convent in Matlock, England; Bacolod Catholic College
and Our Lady of the Snows High School in the Philippines; St Peter Chanel School in Dunedin, NZ; St.
Bernadette’s School in Naenae, NZ; Saint Anthony School in Eastbourne, NZ; Our Lady of the Rosary
School in Taita, NZ; St. Mary’s College in Hobart, Tasmania, Australia; The Young Nano, Ballygriffin, Ireland

2008 to 2012- Murals in Iowa
Two private home murals in Fairfield, 2012; Building Bridges and Children of God murals in Trinity Church,
Cedar Rapids, 2008 and 2009; Picture Puzzle Piece Sondhe m Theatre Fairfield, 2008; You are a Gift,

Taylor Elementary School, Cedar Rapds, 2008

2006 The Gambia, West Africa, Seven murals and two statues at St. Mary’s church, Kunkujang
1999 to 2017- Murals in Colorado

Utility Box

-

Greeley, 2017; Roots of Berthoud w/ Susan Dailey, Berthoud, 2005; Presbyterian Church,

Greeley, 2003; Fort Collins Public Library, 2003; N. CO Therapy Center, Greeley, 2002; Wesleyan Church,
Greeley, 2002; The Box, Greeley, 2001; Methodist Church, Fort Collins, 1999; Transitional House, Greeley,
1998; Leisure Land in Evans, 1998

Collaborations and Assistantships
2004 to 2017- Meg Saligman
Production Manager for MLS Studios on both (80 x 80 foot) Urban Fairytale murals, Philadelphia, PA,
2017; AT&T Building Mural, Chattanooga, TN, 2015; Pope Francis Project, Philadelphia, PA, 2015; Ecuador
School Mural, Philadelphia, PA, 2014; Restoration of Meg’s iconic five story mural entitled Nine Muses,
Philadelphia, PA, 2015; Magic Hour, Las Cruces, NM, 2012; Fertile Ground, Omaha, NE, 2008; Private
Residence, Philadelphia,PA, 2006; Friends Central Mural, Philadelphia, PA, 2005; Passing Through,
Philadelphia, PA, 2004

2015 to 2016-John Pugh
Chico State University, CA and George It 1?. Martin’s theatre mural, Santa Fe, NM, 2015; Seattle Mall Mural,
2016

2007 to 2018 Dave Gordon
-

World War 1 Tribute mural, Manteca, CA, 2018; Baseball Mural, Manteca, CA, 2013; Manteca Snow,
Manteca, CA, 2011, Cruising, Manteca, CA, 2007; Civility, Mattoon, IL, 2009; Mall Murals, Mattoon, IL,
2009; Work to Ride, Philadelphia, PA, 2007

1998 to 2005- Susan Dailey
Roots of Berthoud, 2005; Power of Unity, 2000; Clowns Mosaic, Los Alamos, NM, 2000; Automotive
mural, Berthoud, 2000; Avogadro’s Number, Ft Collins, 1999; Long’s Peak Middle School, Longmont,
1999; prom set at Ault High School, 1998; Swing Station Pub, La Porte, 1998.

Education and Published Books
Bachelor of Arts from University of Northern Colorado, 1994 to 1998
Fresco and Renaissance Gilding and Restoration Training Accademia Del Giglio and Oro E
Colore in Florence, Italy, 2010 and 2012

Lady of the Lantern and Let it Shine! Coloring Books January and March 2018
-

Lady of the Lantern was created for Presentation Communities worldwide to celebrate the
anniversary of Nano Nagle’s birth. Let it Shinel

3QQth

has over 50 dynamic pattern drawings

complimented with powerful sayings, poems, and even a flip-bookl Both are available on Amazon.

Tern Pasquini and Eleanoryates

ART DESCRIPTION
Our mural will help call people to do what they can in the conservation and inspiration of
their own imaginations and minds. This dwindling resource of reading and the excitement
for ideas and learning is, in fact a life-supporting activity. A mural with such a message will
lift the community of Sebastopol with beauty and interest. Furthermore, because it is on
such an impressive and unique structure, a quality design which inspires one to read could
become a lasting symbol which truly elevates community spirit.
Our vision is to create a beautiful surface which reflects the surrounding landscape and/or
streetscape, and within this world, add various elements of books in the most playful,
inspiring ways. We would like the piece to be positive, even mirthful, yet convey a higher
meaning which calls people to be self-motivated in their inspiration and learning.
Structurally, the wall could include parts of mosaic, or be grooved in a way that creates a
different picture depending on which side you approach it. We imagine the image itself to
have books and positive written words or messages throughout the composition: flying
through the scene, tucked under a quilt, woven into the landscape, etched into the walls,
etc. The possibilities are endless. But the true passion for learning and the inspiration we
receive from books is key.

Tern Pasquini and Eleanor Yates

SEBASTOPOL BUDGET
A. Artist Fees: $19,200 to $21,200
a. Design fees (may include research time and/or time spent with local groups getting
pertinent information about our community.): $1500
b. Structural Engineering: $3000 to $5000
B. Materials, Equipment, and Production costs: $3300
C. Studio Fees: $6000
a. Rental if unique space needed forthis project: $1600
b. Utilities (gas, water, electricity), if not included in rental
D. Transportation of finished artwork to site in Sebastopol: $400
E. Installation costs, including any equipment rental: $800
F Lighting costs: NA
G. Insurance: $500
H. Taxes: $2300
I. Documentation: $400

Tern Pasquini and Eleanor Yates

IMAGE S OF PAST WORK
1. ‘Art is the Point,” 1 00’W x 30”I April 2018, 825,000, Acrylic, Greeley Art
Commission, 809 10th Street, Greeley, CO ‘Art is the Point” is a huge new mural
in downtown Greeley, Colorado. Full of color and style, it was designed and
painted to uplift and inspire. Up close, the viewer sees thousands and thousands
of colorful dots and from far away you see a flower garden with Colorado’s Front
Range in the background. (Yates, Eleanor

2. “Beginnings,” 16’W x 7”T $5500, Acrylic, Manteca Mural Society, Manteca,
CA, “Beginnings” tells the Story of the Creation of Man according to Yokut
tradition. It is springtime and the family sits around the campfire as an elder tells the
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Tern Pasquini and Eleanor Yates

story of the animals coming together to create man. Each animal contributed a part.
It is because of the clever lizard that we have hands with five digits instead of paws!
Also, if you look closel~ç you will see the hidden spirit face in all of nature
surrounding us, as the Yokuts believe that everything is alive. Pasquini, Terri

3. “You are a Gift,” 68’W x 18”I ‘08 & 2018, 818,000, labor donated, Acrylic,
Taylor Elementar~ç Cedar Rapids, Iowa “You are a Gift:” From inception to
dedication and beyond, this grassroots community mural in an underprivileged
neighborhood, elevated community spirit by depicting the student’s talents and
dreams on a monumental scale. Two months after it was finished, Taylor Elementary
was engulfed in the 2008 flood and most Taylor families lost their homes. Eventuall~ç
the school and hundreds of houses were renovated and the mural was dry-cleaned. In
2018, I returned to restore the damaged areas and added many new details which
align with the missions of Taylor as it is today and into the future. (Yates, Eleanor

tt
4.’

a

-

I.

‘1;
,

LI, ~

4. “Color Splash,” 3’W x 5’T x 2’D, 2017, $2500, Acrylic and gold leaf Greeley
Art Commission, Greele% CO “Color Splash” is a vibrant new piece in Greeley
which from afar looks like a coloring-book being colored in by hummingbirds and

Tern Pasquini and Eleanor Yates

squirrels. But from up close, the surface is marbled and treated with gold leaf stars
and patterns, beautiful and busy. (Yates, Eleanor
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5. “Local Motion” 8’W x 4’T 2006, Donated time and supplies, Acrylic,
Library Park at 320 West Center, “Local Motion” is one of two striking murals
designed by Tern Pasquini and painted by children at the annual Art in the Park
event. The mural depicts children participating in sports activities typical to our area.
It’s always great fun to watch the children work so diligently at painting between the
lines. Their serious little faces as they make each stroke, and their enormous pride as
they sign their names. (Pasquini, Terti

Tern Pasquini and Eleanor Yates

6. “Shine,” 20’W x 18”T 2014, $3000, labor donated, Acrylic, St. Bernadette’s
School, Naenae, New Zealand “Shine:” Working with the Presentation Sisters and
schools in several countries, Yates painted fifteen murals at schools, colleges and
nursing centers, as well as led a mural competition and taught classes and workshops.
This particular mural was designed and painted by and for one of the most
underprivileged schools in New Zealand. It was the students who decided to draw
patterns from all of the cultures they have at their school. We then placed their
patterns into pictures of their own silhouettes and had them helping each other climb
the tree of learning. (Yates, Eleanor
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7. “Mediterranean Vie~” 30’W x l0’T 2006, $3500, Acrylic, Manteca CA,
“Mediterranean View” is a peaceful, serene mural for a family that wanted to visually
extend their backyard spa space. The design incorporates their family cat on the
burgundy pillow in her memory and their current kitty up on the wall. (Pasquini,
Tern

Tern Pasquini and Eleanor Yates

8. “Dingle’s Last Supper Fresco,” 30’W x 7’T 2011, $15,000, labor 8000
donated, Buon Fresco, An Diseart, Dingle, Ireland , This modern day Last Supper is
permeated with references to architecture, scener~ç art and prehistoryç in west Ireland,
and most of the Apostles are from Dingle. It is in the old-world technique of Buon
Fresco, a technique very few artists in the world have used or mastered. A fresco is
painting pure pigments on fresh limestone plasten Because the image dries back into
limestone, frescos can last thousands of years. (Yates, Eleanor

9. “Nano Nagle Room Murals,” Approx 50’W x 10”I 2009, $15,000, labor
donated, Acrylic and Gold, An Sagart, Dingle, Ireland “Nano Nagle Room Murals:”
The Nano Nagle Room Murals are a series of four murals which depict the history of
Nano Nagle and the time of the French revolution. (Yates, Eleanor
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Tern Pasquini and EleanorYates

10. “Roots of Berthoud,” 35’W x 90’T 2005, 820,000, Acrylic, Berthoud Arts
and Humanities Alliance, Collaboration with Susan Daileyç Berthoud, Colorado
“Roots of Berthoud,” Although this was painted almost thirteen years ago, it is still a
vibrant public art piece which people are proud of It depicts the foothills just beyond
Berthoud, some farm fields and a happy farming family after harvest. (Yates, Eleanor
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LETTER OF INTEREST
Nicole Ponsler
nicoleponslerpaints.com
707-734-0080
To the Selection Committee,
This is a perfect opportunity to implement the City of Sebastopol’s public art policy.
Public art has the ability to enrich and celebrate communities, while serving as a significant
cultural place-maker. The efficacy of public art as an economic driver for communities is
undeniable. I commend your committee for recognizing the benefits of pubic art, and look
forward to the opportunity to work with you to create a mural that exceeds these expectations.
I am pleased to submit my qualifications for the Sebastopol Library Public Art Project. I
have been a resident of Point Arena, CA for the past twenty years. I am a muralist whose work
is held in public and private collections throughout the state. I have a M.RA with a focus on
community development through the arts. I create site-responsive murals that celebrate and
inspire communities by hi-lighting local environments and expanding awareness of place.
I have 20-years of experience working with city planning departments, arts councils,
neighborhood associations, non-profits and community organizations in the creation of largescale mural projects. I am currently finishing a 33’ x 16’ mural in the City of Point Arena for
Green Spirit Industries. This mural required working in conjunction with the site owners/funding
entity, as well as the City of Point Arena, to meet all expectations re:design, materials, timeline,
budget and adherence to city art policy. Prior to this project, I worked closely with Leila Namvar,
Assistant Planner, City of Indio, CA in the creation of a 55’ x 16’ mural, titled Rebirth. I have
experience administering all aspects of project implementation and have successfully created
works with budgets ranging from $6,000-$75,000. I pride myself in painting murals using only
the highest quality, archival materials, including UV-rated Nova Color Acrylic Paints, gesso &
mediums. I seal each project with two-coats of Genesis Coatings GCP-1000, a UV/graffiti
resistant coating that requires no re-application, resulting in minimal long-term maintenance.
Rebirth is south-facing in 120 degree temperatures where dust devil tornadoes are routine. The
mural was sealed over five years ago and looks the same as the day it was finished. Another
mural located in Santa Clarita, CA withstood smoke damage from fires several years ago. It was
sealed with GCP-1 000 and was wiped clean using dish soap.
My design process includes research to reveal community identity, site landmarks, and
natural history. I interact with the site and get a sense for and overall composition. I photograph
and curate relevant natural elements, including local birds and flora, in order to create a list of
visual opportunities. I use birds and flora to talk about relationships and interdependency. My
work is a not-so-subtle reminder of our connection to that which is right in front of us, often
overlooked, or taken for granted. I find that birds in flight lend themselves to dramatic
compositions that are metaphors for the vibrancy and potential of communities. In addition, birds
are important environmental indicators or canaries in the cole mine. They remind us of our
proximity to, and interdependency upon, the natural environment that sustains us. Many
cultures reference bird mythology, including symbols of good fortune or representatives of those
passed. I find that these representations yield a personal response to public art. For me, that is
truly the greatest reopens to my work, as I want my work to inspire, to make people think about
their connection with nature, and to reflect a sense of pride in one’s community.
Nicole Ponsler
-
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ART DESCRIPTION
Nicole Ponsler
nicoleponslerpaints.com
707-734-0080
My work is vibrant and full of energy, and I find that folks respond to this sense of
potential and celebration. Using native Anna and Rufous hummingbirds and echeveria
succulents, I have created a composition meant to energize and inspire the surrounding
community. Succulents symbolize enduring love, and hummingbirds evoke a sense of good
fortune. I endeavored to create background that is somewhat ethereal and dreamy in nature
meant as a nod to the community’s history juxtaposed by the frenzied movement of the
Rufous and Anna hummingbirds meant to ignite a sense of potential and inspiration. The
palette is energizing, but also reflective of natural elements.
I paint murals like easel paintings. This means I do not approach design or
implementation in the traditional manner of most mural painters. My work is more complex and
less graphic. I aspire to bring gallery-quality work to the streets. This sketch is intended to be
the start of a design process. It is meant to be illustrative of the potential final design, should I
be selected as a finalist. There are many compositional weeks that I intend to make.
I look forward to working with your committee to further develop this concept.
Nicole Ponsler
-

-
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BUDGET
Nicole Ponsler
nicoleponslerpaints.com
707-734-0080
A.
B.

C.
0.
E.
F.
G.

ARTIST FEES
a. Design fees (including research time & materials)
b. Painting
MATERIALS, EQUIPMENT & PRODUCTION COSTS
5-gallons Nova Color exterior/UV-rated Gesso
Nova Color UV-rated exterior acrylic mural paint
Assorted brushes, rollers, containers
5-gallons GCP-1000
11 Aluminum panles
Studio production assistance
STUDIO FEES
a. Rental of production space
TRANSPORTATION
Rental of van and overnight stay
INSTALLATION COSTS
Structural Engineering & Install
LIGHTING COSTS
Including installation
INSURANCE
Including general liability $2,000,000
auto liability
$2,000,000
employer liability
$1,000,000

$1000.00
$16,140.00

$ 300.00
$ 800.00
$ 600.00
$1000.00

$ 600.00
$1000.00
$2000.00

$ 400.00
$3000.00
$3000.00

$1500.00

H,

TAXES

$2,910.00

I.

Including state and federal
DOCUMENTATION
Including time-lapse video and professional photography upon install
TOTAL

$35,000.00

$ 750.00

RO.Box 292 Point Arena, CA 95468

Nicole
L. Ponsler
nicoleponslerpaints.com

707.734.0080

nponsler@gmail.com

EDUCATION
Bachelor of Fine Arts, Painting (Honor’s Division) Indiana University, Bloomington, IN (2000)
Master of Fine Arts, Interdisciplinary Arts Goddard College, PortTownsend, WA (2011)
-

-

RESIDENCIES
Anderson Ranch Artist in Residence, Snowmass Village, CO 2009
Artcroft Center Artist in Residence Carlisle, KY 2004, 2006
Doghaven Arts Center Artist in Residence Three Oaks, Ml 1999
Vermont Studio Center Artist in Residence Johnson, VT 1998

TEACHING
Prescott College Prescott, AZ Faculty, MFA Adjunct Painting/Community-Based Arts Fall 2011-2016
Visiting Artist April 2011, Sabbatical Replacement Painting Fall 2011
College of the Redwoods Fort Bragg, CA Cultural Anthropology Visiting Art Historian Spring 2011,
Survey of Early U.S. History Visiting Art Historian 2005-2009
Goddard College Port Townsend, WA Instructor, Public Art Seminar Fall Semester 2008, 2009
Olympia Rafah Solidarity Mural Project Olympia, WA Lead Artist, Production CoordinatoG Intern!
Volunteer Mentor, Steering Committee Member, Instructor of Art and Activism 2008-2010
Point Arena Pebble Mosaic Project Point Arena, CA Founder, Lead Artist, Production Coordinatoi~
Instructor 2008-2010
CA Rural Murals Ukiah, CA Mento& Lead Artist for 30+at-risk youth mural program 2004-2007
CA Arts in Schools Artist in Residence Art History and Mural Instruction 2000-2005

PERMANENT PUBLIC COLLECTIONS
Bird Cafe & Supper Club Point Arena, CA, City of lndio, CA, City of Point Arena, CA, City of
Olympia, WA, City of Santa Clarita, CA, Coast Community Library, Point Arena, CA, Gualala Arts
Center Gualala, CA, Indiana University Office of the Registrar Collection Bloomington, IN

RE PR ES E NTATI ON
Stewart-Kummer Gallery Gualala, CA 707-884-3581 2008-201 7
Spindrift Gallery Sea Ranch, CA 707-884-4484 2012-2015
Studio 391 Gualala, CA 707-884-9065 201 6-present
Amulet Gallery Point Arena, CA 707-882-2684 201 6-present
Coast Highway Artists Collective Point Arena, CA 707-882-3616 2016-present

RO.Box 292 Point Arena, CA 95468

~d ~

707.734.0080

nponsler@gmaiI.com

PUBLIC ART COMMISSIONS
Green Spirit Industries Mural
Lead Artist for 33’ x 16’ (dimensions variable) mural located in Point Arena, CA
• Private funding totaling $5,500
o Date of completion July 31, 2018
• Reference: John Grainer CEO Green Spirit Industries (949)683-9158
Bird Cafe & Supper Club Murals
• Lead Artist for 4’ x 30’ mural triptych located in Point Arena, CA
• Private funding totaling $10,000
o Date of completion April 1, 2016
o Reference: Aaron Peters Owner/Operator Bird Cafe & Supper Club (707)882-1600
City of Indio Hummingbird Mural
• Lead Artist of 16’ x 50’ mural project in downtown lndio, CA
• Funding provided by the City of Indio and the local Chamber of Commerce, totaling $25,000
• Date of completion June 1, 2013
o Reference: Leila Namvar Assistant Plannet~ City of lndio (760) 541-4258 Inamvar@indio.org
Olympia Rafah Solidarity Mural
• Lead Artist Steering Committee, Production Coordinator for 100’ x 33’ mural project located in
downtown Olympia, WA
• Production Coordinator requiring daily management, oversight and coordination of 300+ community
volunteers and interns, including multiple community-paint-days.
• Liaison between ORSMP and multiple social justice organizations and international solidarity groups
• Commissioning party: Rachel Corrie Foundation (RCF), City of Olympia totaling in excess of $75,000
Project partners include RCF~ BTS, Gaza Mental Health Collective, City of Olympia, Evergreen
College, 200+ community volunteers/interns, and 400+ social justice organizations and/or
individuals
o Date of Completion, 2010
oReference Cindy Corrie (360) 754-3998
Point Arena Centennial Plaza Pebble Stone Mosaic Project
o Lead Artist and Project Founder of 250 sq.’ circular pebblestone mosaic located in Point Arena, CA
• Production Coordinator for 100+ local volunteers, interns and production assistants
o Management of all aspects of design, facilitation and implementation of multi4aceted, large scale
public art installation, including project coordination between multiple agencies, public relations, etc.
Allocation, oversight and accounting of project funds, totaling $20,000
o Funding made available through City Parks and Recreation Grant, and individual donors
° Production of accompanying how-to manual and guide to community development through the arts
Project partners include 100+ community volunteers, Parks and Recreation Dept., (then) Mayor
Leslie Dalhoff, Design Review Board
o Date of Dedication 9/21/2009
•Reference: (current) Point Arena Mayor Jim Koogle (707)291-8142
California Vaqueros Mural
Lead Artist commissioned by the City of Santa Clarita, CA for 25’ x 18’ mural
Funding provided by the City of Santa Clarita Parks and Recreations Dept. as allocated by 1% for Art
program, totaling $13,500
• Coordinated design, production timeline, funding distribution/justification and installation between
Santa Clarita City Officials, site owners, and public relations outlets
o Date of Completion 8/2008
• Mural imagery selected as cover art for 2009 Santa Clarita Phone Book
o
o

IMAGE LIST
Nicole Ponsler
nicoleponslerpaints.com
707-734-0080
PONSLER_1
Green Spirit Indusfries Mural (yet unnamed) Acrylic on Concrete 33’x 16’ (dimensions variable)
Completed August 1, 2018. Commissioning party Green Spirit Industries. Bridget $5,500.00
PONSLER_2
Green Spirit Industries Mural (yet unnamed) Acrylic on Concrete 33’x 16’ (dimensions variable)
CompletedAugusti, 2018. Commissioning partyGreen Spirit Industries. Budget$5,500.00
PONSLER_3
Rebirth Acrylic on Concrete 55’ x 16’ Completed June 1, 2013. Commissioning party City of
Indio, CA. Budget $25,000
PONSLER_4
Rebirth Acrylic on Concrete 55’ x 16’ Completed June 1, 2013. Commissioning party City of
lndio, CA. Budget $25,000
PONSLER_5
Bird Cafe & Supper Club Murals 20’ x 4’ Completed April, 2016. Commissioning party Bird
Cafe & Supper Club. Budget $10,000
PONSLER_6
Point Arena Centennial Pebble Mosaic Project 296sq’ Completed September, 2009.
Commissioning party City of Point Arena, CA. Budget $20,000
PONSLER_7
Chandelier Oil on Canvas 48’ x 72” 2013 Private Collection
PONSLER_8
Jatinga Oil on Canvas 96” x 72” 2014 Private Collection
PONSLER_09
For the Yens Oil on Canvas 60” x 36” 2013 Private Collection
PONSLER_lO
Concept Sketch Mixed Media on Paper 13” x 13’ 2018
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Selhorst, Camille

1

Letter of Interest

Crowing up in Sebastopol, everything was infused with magic. The tall grasses and mustard flowers in the
backyard were the walls of my afternoon forts. The flowers that my mom grew in her big wild garden housed
the magical creatures I believed were always watching, just out of sight. I learned to draw with big cakes of
chalk on the cement patio, mixing the leftover pigment into piles of fairy dust. And on misty mornings as we
ran through the old redwood forest, my friends and I would stop to whisper of sprites lingering in the dewy
spider webs half hidden behind redwood bark.
I watched the tall oak free down the road change with the seasons, marking my changes as I grew from a girl
into a woman. I had my first kiss in the apple orchard just beyond the big barn, wrapped in the sweet scent of
apple blossoms and new possibffities. And when I left home and moved to Canada, I wore silk roses in my
hair during the snowy cold as a reminder of the beautiful aliveness I had left behind. Years later, I found the
pressed flowers I collected with my mom on hot summer days and the drawings of leaves I made with my 5th
grade class. Now a grown woman, I look forward each day to my drive through backcountry roads and
endless seas of leafy vineyards. As the radio gently hums in the background, I will literally exclaim my awe
out loud and to no one in particular.
I have traveled all around the world, yet never found the same sweet magic that I do sitting in yellow mustard
flowers on soft spring days in Sebastopol. Even in the most difficult times, I find myself out at the Bodega
cliffs, letting the power of the ocean wrap me in its wisdom. I have discovered over time how the landscape of
west Sonoma County is so much more than a backdrop for the comings and goings of daily life. It is so much
more than just a place to live and learn. It is a haven that has formed and inspired my very being and taught
me that magic can be found everywhere we choose to see it.

-

I would like to paint a mural for the Sebastopol library in honor of the Sebastopol landscape that has shaped
my growth so beautifully and that I know has shaped the lives of thousands of other young people like me.
I am a professionally trained artist living and working in west Sonoma County. I have been a painter my
whole life and studied art at University of British Columbia, where I specialized in painting and printmaking
techniques. In the past year, I have completed over 15 pieces, sold over $2,000 of art and held three successful
solo shows in the Sebastopol community. Over many years of painting, I have created large scale canvas
pieces, collaborated on murals and painted large-scale stage sets.
I propose creating and mounting a mural onto the south facing wall of the Sebastopol library about the magic
of place and the magic of Sebastopol.
U
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Selhorst, Camille

2

Art Description
The mural itself will be a design of my creation, but collaged into the mural will be small images of art created
by children living and going to school in Sebastopol. I would like to have students in Sebastopol schools create
drawings in response to the question, “Where is one of your magical places in Sonoma County and why is it
magical?” Once completed, I will take these images and collage them into the larger mural so that the voices of
the youth and their experience of magic are interwoven into this work.
The mural itself will be an image of a young girl and boy stepping through an archway, immersed in the iconic
landscapes of west Sonoma County. Amongst vignettes of redwood forest ocean, old oaks, apple frees and
fields of mustard, the children step from the world of everyday normalcy into the world of magic. Beyond the
archway, butterflies turn to fairies, animals peak through the foliage, and everything is brighter. Watching
over the scene, larger than life and embedded into the landscape, stands a female figure depicting the feminine
essence of the natural world. She reaches up, as birds fly from her hand over the heads of the children (view
informal sketch below for more details).
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Selhorst, Camille

4

Budget
Artist Fees
Design/Preliminary Sketch

1,050

Project Coordinator, Administration

2,000

Interfacing with Schools & Kids

2,000

Fabrication/Muralist
Materials, Equipment& Production Costs

15,000

Wall Materials

1,000

Collage Materials

300

Paints & Graphic Materials

945

Scaffold Rental

840

Protective Coating

315

Transportation of materials
Studio Fees

300

Studio rental

900

Transportation of final piece

i,ooo

Installation

500

Lighting

NA

Insurance

385

Taxes

5,000

Documentation

300

GRAND TOTAL

$31,835

Selhorst, Camille

Professional Resumé

camille.se1horst92@gmail.com
(707) 338-5321
827 Gold Ridge Rd. Sebastopol, CA 95472
www.camillesethorst.com

Education
University of British Columbia, Minor: Fine Art with specializations in painting & printmaking
Community Art Projects
2007 Stage Set Backdrop
Designed and painted 24 ft. x 8 ft. stage set backdrop on plywood for a Shakespeare play
2009 ArtStart Mural
Assisted as a student artist in a public mural designed by lead artist from ArtStart program
Exhibitions
Juried Shows
2017 BLUE, Sebastopol Center For The Arts, Sebastopol, California
2012 UBCO Advanced Printmaking, Proof Positive, Vernon Public Art Gallery, Vernon
2012 Art On The Line, University of British Columbia Okanagan, Kelowrta, British Columbia
2013 Paper Exchange, Lake Country Art Gallery, Kelowna, British Columbia
Solo Shows
2018 Following Dreams, Taylor Maid Coffee Roasters, Sebastopol
2017 Figures & Flowers, Retrograde Coffee Roasters, Sebastopol
Additional Shows
2017 Small Works Show, Chroma Gallery, Santa Rosa, California
2016 Visible Dreams, Chroma Gallery, Santa Rosa, California
2016 Flight, Chroma Gallery, Santa Rosa, California
2013 Figure Studies, FINA Gallery, Kelowna, British Columbia
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Images of Past Work
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Camille Selhorst I On Ice I Oils on Canvas 54’ x 42” I 2014

Selhorst, Camille

Camille Selhorst I Shakespeare Play Set I Acrylic on Wood Panel I 24 x 8’ I 2007

Selhorst, Camille
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Camille Selhorst I Shakespeare Play Set (Right Side Close Up) I Acrylic on Wood Panel I 24 x 8’ 2007

Selhorst, Camille
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Camille Selhorst I Where The Way Narrows I Collage & Acrylics on Canvas I 24” x 30” I 2018

Selhorst, Camille

Camille Selhorst I Wild Heart I Oils on Canvas I 36” x 30” I 2018

Selhorst, Camille
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Camille Selhorst I Surrendering to Majesty Acrylics on Canvas I 18’ x 24” I 2018

Selhorst, Camille

Camille Selhorst I Held by the Universe Acrylics on Canvas 24” x 20” 2018

Selhorst, Camille
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Camille Selhorst I Under Branches I Oils on Canvas I

541t

x 42” I 2014
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Linda Serrao
Bronze Sculptor

proposal for

City of Sebastopol
Library Public Art Project
July31, 2018

3 J. /038

Linda Serrac
Sculptor
93 Beechwood
Oakland, CA 94618
USA

(510) 219-2195
Email: LindaSerrao~aol.com
Website: LindaSerrao.com
Letter of Interest for Sebastapol Library Public Art Project

Magic Carpet Ride
As an artist, my goal is to make public art that resonates with the receiving community. A library is
the perfect gallery for art and the perfect opportunity to introduce art to children. My figurative bronze
works do not require an explanation to be understood and are appreciated by a wide audience.
Because the viewer can make eye contact with my works, they have immediate impact. Because my
sculptures have realistic and expressive faces like us, they have continuing interest and do not get
lost in the background decoration.
As a lifetime artist, I recognize that every client has individual expectations which require careful
consideration. I have completed many site specific commissions in response to clients’ requirements,
and I have many years of experience dealing with community concerns. Meetings with stakeholders
are the core of designing art that will resonate with the community. I am a careful listener, dedicated
to finding solutions that will appeal to multiple viewpoints. Art does not exist in a vacuum and it cannot
ignore the values and concerns of its surroundings. Harmony with the physical and cultural
environment is crucial to the success of a public piece.
Collaboration with stakeholder groups is a stimulating process, resulting in fresh viewpoints,
innovative ideas, and ultimately a better result. As an Artist, as a Landscape Contractor, and as a
Planning Commissioner, I have many years of experience on all sides of the design and siting
process. I do not believe that there is only one solution to a project and am flexible in adapting my
ideas to the desires of the client.
My works are in collections throughout the world and I received recognition from the California Senate
for my contribution to public art. My bronze works are completed at a world-class foundry in the Bay
Area, and are of a quality that will last for generations.
This is an exciting opportunity with many possible solutions. I would be honored to be considered.

Linda Serrao
Sculptor
93 Beechwood
Oakland, CA 94618
USA

(510) 219-2195
Email: LindaSerrao~aol.com
Website: LindaSerrao.com
Proposal for Sebastapol Library Public Art Project
Magic Carpet Ride

A library is the perfect gallery for art, where art will become part of everyday life. What better way to
introduce art to children than to include it as part of daily life. This site cries out for a work illustrating
the joy of reading. I propose a child riding on a large book which is just rising to take flight, like a
magic carpet. The child’s face and pose would express the wonder of all there is to learn about our
amazing world. This would provide an easily understood symbolism of the importance of books,
making the sculptural work meaningful to all who pass the library.
A site that will be frequented by a diverse audience needs an understandable work of art. Because
the viewer will recognize a face, figurative works have immediate impact. Everyone can connect with
a realistic figure, which will give the library a familiar, welcoming aura.
The sculpture would be bronze, the most durable of materials. I strive to make my work both
beautiful and an accurate and informative picture of our culture and history. Such works will be our
legacy, providing an artistic and historical record of our values, and largely determining how future
generations remember us. This is a weighty responsibility, knowing that my art must be designed for
both the present and the future. My classic style is ageless. My works will remain relevant for
generations.
I would be honored to be considered.
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Linda Serrao
Sculptor
93 Beechwood
Oakland, CA 94618
USA

(510) 219-2195
Email: LindaSerrao~aol.com
Website: LindaSerrao.com
Proposal for Sebastapol Library Public Art Project

Magic Carpet Ride

A. Artist Fees
a. Design
b. Materials
c. Engineering

5,000

B. Production costs
Foundry fees

20,000

C. Studio Fees (model fees)
D. Transportation and
E. Installation

500
1,000

500
4,000

F. Lighting Costs
Unknown at this time
G. Insurance
H. Taxes

2,000

N/A

I. Documentation
Included in engineering costs
Other costs:
Travel

negligible

Permits, Licenses, Fees

1,000

Contingency

1,000

Total

35,000

Linda Serrao
Bronze Sculptor
93 Beechwood Dr.
Oakland, CA 94618
USA

(510) 219-2195
Email: LindaSerrao@aol.com
Website: LindaSerrao.com
RÉSUMÉ

Artist Statement
My bronze sculptures are figurative and realistic, meant to capture a moment in time and to reflect our
relationships to other peoples, other creatures, and to the environment which we all share. Beauty comes
in many forms in the world around us—in people of all sizes, sexes, colors, ages, and cultures, in animals
both familiar and unusual, and in creatures both real and imagined. I use this rich variety to create
unique, expressive sculptures. I believe that art should reveal a little about our history and the times and
values in which it is created, and I strive to subtly imply a symbol or story or situation within my figures.
Awards
Certificate of Recognition from California Senate for my contribution to public art.
Pub/ic /nstal/ations
City of Santa Clara by Levi’s Stadium, California
Life Chiropractic College West, Hayward, California
Barcelona College of Chiropractic Barcelona, Spain
New Zealand College of Chiropractic, Auckland, New Zealand
Palmer College of Chiropractic, Dandenong, Victoria, Australia
Walnut Fire Station, Walnut, California
Los Angeles Arboretum, Arcadia, California
Los Angeles County Fire Museum, Hollywood, California
Santa Clara City Hall, Santa Clara, California
Mendocino Sculpture Garden, Fort Bragg, California
Dominion Sculpture Garden, San Antonio, Texas
Recent Exhibits
Showcase Gallery Artist’s Eye Exhibit, Santa Ana, 2018, 2nd Place
Pasadena Society of Artists, La Canada, California, 2018, Award of Merit
National Sculpture Society, San Diego, California, 2017
Art Venture Show, Costa Mesa, California, 2017
PSA g2~~d Annual, Montrose, California, 2017
San Fernando Arts Center, Tarzana, California, 2016
White’s Gallery Show, Montrose, California, 2016
Burbank Arts Gallery, Burbank, California, 2015
Pasadena Museum, Pasadena, California, 2015
Saga Gallery, Monrovia California, 2015
Pasadena Art Gallery Association, 2014
dA Gallery Show, 2014, Pomona, California.
Third Dimension Exhibit, 2013, Burbank, California.
Huntington Library Exhibit, 2012, San Marino, California.
PAS Annual Exhibit, 2011, Award of Merit, Juror Hollis Goodall, Curator LACMA (LA County Museum of
Art)
Brand Museum National, Glendale, CA 2010, Juror Gloria Williams Sander, Curator Norton Simon
Museum
Colonnade Gallery, Pasadena, California 2011

Linda Serrao
Bronze Sculptor

93 Beechwood Dr.
Oakland, CA 94618
USA

(510) 219-2195
Email: LindaSerrao~aol.com
Website: LindaSerrao.com
RÉSUMÉ, p.2

Education and Experience
Fullerton College Sculpture Foundry, Fullerton, California
UCLA, BA.
California Licensed Building Contractor and Landscape Contractor, Dual License B379481
Planning Commissioner, City of Walnut, California
Recent Projects
My works are in public, corporate and private collections throughout the world.
2017, Susan B. Anthony, clay to bronze
2017, LeCorsaire, Fullerton, California
2017, We Can, Fullerton, California
2016, Anything’s Possible, City of Santa Clara, CA
2016, Hello, Butterfly, West Covina, California
2015, Pegasus, Tracy, California
2014, Hopscotch, Diamond Bar, California
2014, DD Palmer, Toronto, Canada
2014, Old Dad Chiro, Hayward, California
2014, Portrait ofDD Palmer, New Zealand
2013, Aftermath, Newport Beach, California
2012, Waiting, Walnut, California.
2012, Leda Tempting the Swan Zeus, Walnut, CA
2011, Pomona, Oakland, California.
2011, Leatherback Turtle, Monterey, California.
2010, West Wind, Hollywood, California.
2009, Picnic, Santa Barbara, California.
2008, Rita, Carlsbad, California.
2008, Zephyr, Mendocino, California.
2008, Gaia, Stockton, California.

2017, Sunburn, Stockton, California
2017, Deep Blue Sea, Fullerton, California
2017, On The Precipice, Colfax, Washington
2015, One World, One People
2015, Lotus, Pasadena, California
2014, Joe, Echo Park, California
2014, DD Palmer, Dandenong, Victoria, Australia
2014, DD Palmer, Ontario, Canada
2014, First Chiropractor, Barcelona, Spain
2013, Sylvia, Walnut, California.
2012, Hello, Butterfly, Los Angeles, CA
2012, AtlasAtRest, Atlanta, Georgia.
2011, Handfuls of Water, drinking fountain.
2011, Mermaid, Monterey, California.
2010, Dryad, Los Angeles, California.
2009, Our Many Faces, Sacramento, California.
2009, Medusa, Thousand Oaks, California.
2008, Dreamer, Santa Barbara, California.
2008, Three Ages ofDora, Sacramento, California.
2007, The Diver, Sacramento, California.

Profile and Skills
Proficient at capturing a faithful likeness of a real person, even if only photos are available.
Adept at capturing character and mood of a subject in facial and bodily expressions.
Skillful at executing clothing, fabric drapery and textures, and accoutrements in finished work.
Innovative problem solver, patient and tenacious, and able to meet deadlines.
Hard working, even tempered, mature and flexible.
Extensive experience in all facets of bronze sculpture production and installation.
Over 25 years of experience working with individuals and communities in project development.
Summa,y
I am a wholly owned women’s business enterprise, and am a mature and responsible artist who has never
missed a deadline or gone over budget. I do not believe that there is only one solution to a project and
am flexible in adapting my ideas to the needs and desires of the client.
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Mike River Stackwell

Sebastopol Library Public Art Project

Ross Sirnonjnj (415) 302-9710
Eric Lister (415) 730-0550
-

-

JUL 312018

To the Sebastopol Library

—

As I see it, libraries are the best the thing the government has ever done for me. I love the Sebastopol library. I
am a local Sebastopolian and I use it weekly. When I do, I always stop into the library gallery to see what
excellent nooks of the local art scene have been curated inside. I work as both an artist and a writer, and my
novel CCThe Book of Formation” (Melville House Books) is part of the Library’s community writers project. As
an artist, I exhibit my work internationally, recently at the Sharjah Biennial in the United Arab Emirates and at
Kimberly Klark Gallery in New York.
For the library, Jam proposing a project by Mike River Stackwell, a collaboration with another Sebastopol
painter, Eric Lister. Eric and I were both born and raised in Northern California, making music and arc together
as high-school students in Mann county. In New York we worked together on a mythologically-themed music
collective NewVillager (conceived and developed in Forestville) which built large-scale installations and
performed theatrical concerts at the Brooklyn Museum, the Andy Warhol Museum and Jack Hanley Gallery.
Both of us returned to California 3 years ago and began the Mike River Stackwell project. Stackwell is fictional
Sonoma-county painter and both of us have exhibited anonymously under his name for the last three years,
including exhibitions in Occidental, San Francisco, and New York. Stackwell’s work is a unique combinations
of both of our practices: It’s full of characters and abstraction and exciting explosive mark making. It draws
upon the folk art styles of the region and the abstract figurative tradition of the Bay Area. Some of the work
pushes into strange directions, but we would be interested in making something broader and more traditionally
illustrative with this project, for the entire Sebastopol community.
As a writer and an artist, the idea of painting a mural on my local library is truly a wonderful joining of my
passions in life. Both Eric and Tare excited for the opportunity to add to the landscape of a communiry already
blessed with so much lovely public art, as well as an opportunity through our mural to share some of our
favorite characters with the people of our community. As you’ll see from our pitch, we have tried to tune the
mural to best join together the great qualities of Sebastopol and the history of California Literature.
Thank you for the opportunity to apply,
Ross Simonini and Eric Lister

2. Art description/depiction.
In a tradition of Feast Paintings ranging from Da Vinci to Renoir to Warhol, our proposed mural is a fantastic
feast populated by famous figutes from the literature of the west (especially Northern California), all dining al
fresco in the hillside vineyards of Sebastopol. (In this case, Mike River Stackwell, a fictional character himselg
would be painting fictional characters from novels.) The dishes being served at the feast all feature local
idiosyncratic produce like gravenstein apples, Meyer lemons, grapes, and other local produce.
The cast could include:
Richard Brautigan’s Trout Fisher
Octavia Butler’s vampire
Joan Didion’s hippy from Slouching Toward Bethlehem
Cormac McCarthy’s Anton Chigurh
Charles Bukowski’s William Lee
Maxine Hong Kingston’s the Monkey King
James Elroy’s Dudley Smith
Ramona Quimby
Jane Withersteen
14-year-old Mattie Ross
(We would also be open to including the writers themselves as the feast, if this is of interest to you.)
An accompanying legend placed inside the library will allow viewers to see if they know the characters in the
painting, and hopefully to discover a new corner of the world of literature.
The mural will be produced on a grid of pine panels and sealed with weatherproof sealant at the artist’s studio.
It will be mounted to the wall in a single day and will cover the entire exterior wall.

3. Budget.
Artist Fees
$35/Per Square foot per artist
$10,972 X 2 artists
Total: $21,944
Materials:
Wood: $3,200
Mounting: $500
acrylic seal: $300
Total: $4,000
Studio Fees
N/A
Utilities (gas. water. electricity), if not included in rental
$170
Transportation of finished artwork to site in Sebastopol
10’ Uhaul
Total: $150
Installation costs, including any equipment rental
Ladder + tools: $350
Lighting costs:
$2500
Insurance:
General Liability for two-day install: $150
Taxes:
$21,944 X 25%: $5486
Documentation
$250: photographer
Total budget: $35,000

RESUMES

Stackwell. Mike River (collaborative project)
2018
Good Mother, Oakland/REALITY
2017
Andrew Elding Gallery, Manhattan/Et Tu, Art Brute?
Neon Raspberry Art House, Occidental! CONSPIRACY:OCCIDENTAL
201~
Hayes Valley Art Works, San Francisco/PRESENT GROUND

Simonini. Ross
2018
Mudslinger. 0 her laces Arc I air ith Stable gaNer~ Los Angeles. I cb
Books of Deforinaton, an edition. Exhibition A, New York. March
Gnaw The Bone That Falls To Thy Lot, Kimberly Klark Gallery, New York, Feb
reronant a light and sound installation at the Jewish Museum Berlin, March
NIAD, curated with Gerasimos Floratos, October
An exhibition + conversation with Anicka Yi, Printed Matter, New York, Fall
.

—

Shariah Biennial 13. Sharjah. United Arab Emirates
Mind Control. Alterspace. San Francisco
Open Studio, Zax, Brooklyn

2016
Picnic, pop up Eddie Martinez’s space, New York
Su ~cakes, Vacancy, Los Angeles, curated by City Limits wI Amy Garofano
GIFC, Agnes B Gallerie Dujour, Paris
Shakey Towns, AlterSpace, San Francisco
‘World Made By Hand,’ New York, Andrew Edlin Gallery

2015
Sweacher, F&F gallery, NYC
Negative Hand, Anonymous Gallery, Mexico City
Box Lunch, SkyLab, Columbus, OH (with Michael Williams and Trevor Shimizu)

2014
Bathcrs Blakst n Galle NYC
Ouarcer ng Myself. Shoot the Lobscer/Martos Gal ry, Lux

I our~,

2013
Eat or Dit. Dtnny Gallery. NYC w/ David Levine
“Draw G’. ni,’ 247365 and Know More Games, Brooklyn (curated by Brian Belott)
“Brushcrusher,” (curated by Gerasimos Floratos), New York
“Age of Small Things,” Dodge Gallery, New York
Bad log” Martos Gallery. New York (curaced by Eddie Martinez).

2012
Temporary Culture, Human Resources, Los Angeles
“Nature Balance, Fredericks and Freiser Gallery, New York
Human Resources in New York, curated by Dawn Kasper, New York

RESIDENCIES
2016, San Francisco Museum of Modern Art, Audio Artist in Residence
2016, Andrea Zittel’s Wagon Station Encampment, Joshua Tree, CA
2017, Fritz Haeg’s Salmon Creek Farm, Mendocino, CA

EDITIONS
201S, Books of Deformation. an edition, Exhibition A. New York. March
2016, Algae Bibs for Colpa Press (set of 50 adult bibs stained with algae)
2016 Pr ~s a Drawin s” for Exhibition A 10 on inal drawin s)
2015 ‘Digestive Napkins” for Martos Gallery (4 sets of 12 napkins stained with natural laxatives)

BOOKS (author)
2017, ‘be Book of I oriiianon, Melville House Book

BOOKS (editor)
2012, Always Apprentices: Twenty two conversations with writers, Believer Books (editor, with Sheila Heti)
2014, Confidence or the appearance of Confidence: interviews with musicians, Believer Books (editor, with
Vendela Vida)

EDUCATION
BA. University of California
M.F.A. Bennington College

NewVillager
Installations/Performances
2012
Bower)’ Ballroom
Human Resources, Los Angeles
Human Resources/David Zwirner, NYC
Brooklyn Museum
2011
Jack Hanley Gallery, New York
Brooklyn Museum
Andy Warhol Museum, Pittsburg
Milk Gallery, NYC
Clift Hotel, San Francisco
Powerplay festival, Bridgehampton

Lister, Eric
2017
FRIEND isa Four Letter Word, AndThem Gallery, San Rafael
The Near Future Ago, Smith Andersen North Gallery, San Rafael
2016
Commissioned Paintings, Thirteen Reason Why, Netflix
Gum Dis-Ease, AndThem Gallery, San Rafael
The Near Future Ago, Proof Lab, San Rafael
2012
Mental Contagion, Rock Paper Scissors Collective, Oakland
2011
Artist in Residence at Pigspigot.com
2007
Graphic Content, Space Gallery, San Francisco
Stickers and Stencils Show, Space Gallery, San Francisco
Music Section Illustrator, East Bay Express, Oakland
2006
An Evening of Adorable Animals, Studio Z in San Francisco, CA
2005
I.N.K. Art & Music, Studio Z in San Francisco
Senior Designer, Gelf Magazine, New York (to present)
2002
One Nightstand, Santa Barbara
Forbidden Fruit, Atrium Gallery, Santa Barbara
Undergraduate Art Exhibition, University of California Santa Barbara
Thesis Show, College of Creative Studies, UCSB
Commercial mural commissions for Lucas entertainment, Men.com, Cirque Noctum, StudioZ

Images of Past Work by Mike River Stackwell
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Installation Shot, Neon Raspberry Art Gallery, Occidental, CA, 2017 9 feet x 6 feet (2)

Dear Public Arts Committee:
I am extremely interested in providing the city of Sebastopol with the creation of a public
artwork.
I was born in Sacramento, and from 2011 to 2017 was the owner of Trunk Gallery in
Los Angeles. A life-long artist, I have created work in all media and in recent years have
produced many large-scale art installations.
I am very familiar with every aspect of art project management and have the qualities
needed to successfully plan and execute such an undertaking. I am highly experienced
in exhibition design and planning and artwork installation. I am extremely selfmotivated, organized, detail-oriented and am also a problem solver with a propensity for
innovative ideas and solutions.
—

These skills were honed during my years managing the gallery during which time I
created several murals and art installations on the façade of the gallery, which faced a
major boulevard. These were created for various exhibitions in order to pique public
interest and bring people into the space to view the artwork.
Also, I am drawn to this project because of the library itself. Libraries have been a source
of adventure and excitement throughout my life, as well as being an employer on several
occasions! Libraries are respected institutions places of knowledge, discovery,
investigation and dreams with endless stories to entertain and vast information to
absorb. Libraries are places where the brain is stimulated and where the community
converges.
—

—

I find the Sebastopol Library a fitting locale for a public artwork that will inspire viewers,
bring residents together and encourage dialogue and where one will walk away with a
new story to tell!

Letter of Interest
Ann Perich
JUL

3 17018

Undulation
The concept for this public artwork brings together the wine country and the ocean
two things that come to my mind when thinking of the City of Sebastopol.

—

The two converge into a unique design and application. It will stop pedestrians in their
paths for I would like to create thousands of strands of sea grass/kelp/seaweed made
out of wine bottle corks. Each strand will be approximately 12” in length. A wire will run
through each cork lengthwise, connecting the corks. These will be attached to the southfacing wall of the Library. In effect, giving the wall a coat of sea grass/kelp/seaweed.
The layers will lie atop each other, creating an organic, untraditional contour to the
normally straight edge of the building.
—

When the wind blows, the strands will undulate in the breeze, creating a rippling
movement along the wall. This imitates motion of sea grass/kelp/seaweed underwater.
I hope to trigger a sense of wonder and curiosity in the viewer make it a destination
spot.
—

Undulation is extraordinary because of its unorthodox usage of corks and their
placement, and also because the weather plays a major role in triggering the kinetic
motion of the piece.
I will visit wineries in the area and ask for donations, perhaps even taking up a wine
bottle cork drive amongst the residents of Sebastopol!
This kinetic artwork is durable and waterproof. Each strand will be coated with a
varnish sealer to add further protection. There should be minimal to no maintenance
needed.

Art Descn~,tion
Ann Ferich

“Undulation”
Rendering of attached cork strands
[note: entire wall will be covered]
Ann Perich

“Undulation”
Rendering of close-up view of cork strands
Ann Perich

Budget

A. Artist Fees
a. Design Fee

/ Research time / Collection Time

b. Structural Engineering [professional consultants, shop drawings)
B. Materials, Equipment, and Production Costs (wall fasteners, wire, cork,
sealant, drill, wire cutters, brushes, labor)

6,000
3,000
10,000

C. Studio Fees
a. Rental (rental space for assembly, 2 months x $1,000)
b. Utilities (electric)

2,000
120

D. Transportation [multiple car trips between Sebastopol and Elk Grove)

2,000

E. Installation (scissor lift rental, scaffolding, labor)

7,000

F. Lighting costs (landscape lighting, electrical)

1,500

G. Insurance (general liability, fine arts insurance)

2,000

H. Taxes

n/a

I. Documentation (on-site photographer/videographer)

500

34,120

“Undulation”
Budget
Ann Perich

ann pehch
9264 Fabius Court

artist/curator
Elk Grove CA 95758

310.7418963

perichann@aol.com

education
Born in Sacramento, California; Visual/Installation Art, Santa Monica College of Design, Art and Architecture, Santa Monica;
Performance Art, Rachel Rosenthal, Los Angeles; BA Psychology, Music Minor, California State University, Sacramento; AA
Social Science, Sacramento City College; Piano Instruction, 9 years privately; Vocalist and Multi-Instrumentalist
awards I residencies
Waaw, Saint-Louis, Senegal, West Africa, 2017
Cynthia Woods Mitchell Center for the Arts, University of Houston, Texas, 2006
The Durfee Foundation,Artists’ Resource for Completion Grant (multimedia performance), 2000
The Cleveland International Performance Art Festival (multimedia performance), 1997
Honorable Mention, Long Beach Arts, ‘Y\fter the Beep” (video installation), 1995
College Music Journals “Top 100 Albums” (Neo Geo), 1992
multimedia artist I performer I composer
• Photography, video, installation, mixed-media, performance art. Artwork exhibited nationally, museum collection, public
art, performance/theatre invitationals. (Palm Beach Institute of Contemporary Art, Cleveland International Performance
Art Festival, California Museum of Art, Santa Rosa, The Durfee Foundation, Artists’ Resource for Completion Grant, City
of Elk Grove Art in Public Places).
o
Commissioned to compose and/or perform live scores (musical/sound) for theatre, dance, film, art installations and sitespecific performance. (UCLA Live International Theatre Festival, Institute of Contemporary Art, Glasgow, Scotland,
University of Houston, Cynthia Woods Mitchell Center for the Arts, California Center for the Arts, Escondido).
o
Performed solo and as a member of various musical ensembles and performance groups. Released several audio cds.
(Ockham’s Razor, Guitar Boy, The Rachel Rosenthal Company, Blithering Heights, Neo Geo).
select exhibitions I installations 1994-present
“Ascending Mailers” mixed-media installation in The Von Restorff Effect, Trunk Gallery, Los Angeles, 2016; ‘if I got rid of my
demons, I’d lose my angels” mixed-media installation, Trunk Gallery, 2015; “Tribute to Ai Wei Wei on the Occasion of his 58th
Birthday” mixed-media installation in Ai Wei Wei A Tribute, Trunk Gallery, 2015; “Shark Attack” mixed-media in The Toy
Train Show, Trunk Gallery, 2015; “Bountiful Creak” video in “Quick Flicks”, Palm Beach Institute of Contemporary Art,
Florida, 2001 ; “Live Feed” video in ‘Fairy” Side Street Live, Los Angeles, 2001; “Beautiful Freak” video in 21st Suffragettes
Brook~’n, NY, 2001; “Pink Cloud on a Teal Day” in Pat Payne’s “The Deepest Clearest Blue I’ve Ever Seen” Highways
Performance Space, Santa Monica, 2001; “Pink Cloud on a Teal Day” Video Blowout! Crazy Space Gallery, Santa
Monica, 2000; “Funky Chicken”, video installation, The Laboratory, Los Angeles, 2000; “Cube de Rubic”, slide projection,
“Projections IX: Before and After’ Side Street Prc~ects, Los Angeles, 2000; “Dancing With Myself’ video, Houseworks
Performance Series,Venice, 2000; “Unsex Me Here” multimedia installation/performance, Crazy Space Gallery, 2000;
“Beautiful Freak” video, The Lab, Los Angeles, 2000; “Excerpts” mixed media, The Warehouse Gallery,Artshare, Los
Angeles, 1998; “Conscbusness + Reality Illusion” multimedia installation/performance, Gallery 825,West Hollywood,
1997; “Baba’s Chair” video/sound installation, Interior Landscapes, SMCDM, Santa Monica, 1997; “Self-Portra~’, New
Photography Divisbn, Los Angeles County Fair, Pomona, 1996; “Collideoscope” interactive video/sound installation,
1996 Open, Gallery 825, 1996; “Self Portrait” photography,About Face, Los Angeles Municipal Art Gallery, 1996; “Dum
Spiro, Spero” vdeo/sound installation, Los Angeles County-Wide Arts Open House, Santa Monica, 1996; “sorry i cant be
there but my thoughts are with you” mixed media, California Museum of Art, Santa Rosa, 1995; “After the Beep”
multimedia installation/performance, Wide Open Open, Long Beach Arts, Long Beach, 1995; “Crashed Test Dummies”
multimedia installation, KROQ Weenie Roast, Irvine, CA, 1994; “Family Tree” multimedia installation, Celebration in
Runyon Canyon, Hollywood, 1994; “Crashed Test Dummies” multimedia installation, Venice Art Walk,Venice, 1994
—

ann perich
gallerist
Trunk Gallery, Los Angeles CA 2011-present
Established contemporary art gallery. Managed and operated gallery on a daily basis. Showcased emerging, mid-career
and established artists in a variety of disciplines, e.g., painting, sculpture, video, installation art, photography, drawing,
mixed-media, performance art and interactive art, Hired and trained gallery interns. Created and produced exhibition
catalogues, artist materials, advertising, press releases, press kits, postcards, flyers. Maintained gallery website and social
media, Produced artist talks, film screenings and performances in the gallery space. Executed consignment and loan
forms. Researched contemporary art issues and artists, developed concepts and exhibition themes. Liaisoned with artists,
reviewers, collectors, press, gallery patrons, attorneys, community members, neighbors, art consultants, students and
business leaders. Composed artist and exhibition literature. Installed, stored and shipped artworks. Designed and installed
lighting and floor plan for each exhibition.
curator
2011-present/selected exhibitions
“21 Hours of 21 Artists” A salon-style exhibition of paintings, prints, drawings and sculpture from Venice, CA artists.
August 23-31, 2013. Trunk Gallery, Los Angeles.
Raffaello Grimaldi “Not All Wandering Souls Are Lost” An American Master working in abstract expressionism, who has
a life’s work spanning some 3,000 paintings across 26 countries. June 22 August 3, 2013. Trunk Gallery, Los Angeles.
Mark Daybell “If you can’t join them, beat them.” Daybell presents new work alongside selected work from his oeuvre
that examines the myth of celebrity by employing photography, video, installation, text and performance. May 11-June 8,
2013. Trunk Gallery, Los Angeles.
Joseph Umali Fernandez “Strong In Pieces” A sculptor and ceramicist, Fernandez creates impressionistic sculptures of
the human body and of animals by manipulating wire and found materials. March 2-23, 2013. Trunk Gallery, Los Angeles.
Lacie Stiewing “Lucky Bunny” Sculptures and installation from an Alaskan artist who uses urban pop culture and humor
in her depiction of wildlife while exploring formal elements of art, December 7-30, 2012. Trunk Gallery, Los Angeles.
Rachelle Dowdy “Up North” Exploring the collision of mankind and the natural world, she gives physical form to these
dualities through animal-human hybrids created out of wood, concrete, rope and found materials. November 2-December
2, 2012, Trunk Gallery, Los Angeles
Mike Temple and Moris Tepper Non-objective, abstracting paintings from Temple; and figurative abstract-expressionist
paintings and sculpture from Tepper October 6-28, 2012. Trunk Gallery, Los Angeles
“Faux Toes” black and white photographic works from Rachel Bujalski, Mark Daybell, Hayley Fisk, Trish Herremans,
Leebs, Emma Lin and Shakunetsu 0. Using both standard film and digital processes, the artists in this exhibition
display work comprising contemporary documentary, fine art and conceptual practice. August 11 September 22, 2012.
Trunk Gallery, Los Angeles
Roman Deingruber “Believing is Seeing” Video installations and single-channel work in which the artist explores
perceptional drifts between the conscious and unconscious, the seen and unseen, (using the selO with the artist as subject.
May 5-July I, 2012, Trunk Gallery, LA
The Flower Show Michael. Hoffee, acrylics, Sara Biersteker, installation. Announcing the arrival of spring Hoffee’s
outsider-esque large canvases and Biersteker’s mid-gallery tableau comprised of hundreds of hand made flowers. February
25- March 31, 2012. Trunk Gallery, Los Angeles
Fetish: The Art of Assemblage featuring James Mullen and Karl Harvey. Artists using doll parts, mannequins and nails
create chilling art which exudes awareness of its primitive and compulsive elements. December 10, 2011 January 22,
2012. Trunk Gallery
Inaugural Exhibition featuring Michael Hoffee, Lynnette Diem, Maciej Hoffman and Timothy McHargue. Paintings,
assemblage and a light installation in the rear room, from Northern California artists Hoffee, Diem and McHargue; and Polish
surrealist Hoffman. October 15 November 20, 2011. Trunk Gallery, Los Angele
-

-

-

-

teacher
Art (volunteer), Safe Place For Youth (SPY.) Venice, CA
Art (volunteer), Warm Hands Rehabilitation Center, Sacramento, CA
Photography, San Francisco Bay Girl Scout Council, Pescadero, CA
Piano, Kline Music, Sacramento, CA and privately

Installation Work
and
Building Façades

Ann Perich
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Ann Perich
if Igot rid of my demons, I’d lose my angels
450 voodoo dolls, thread, ball point pins, leaves
9.5 ftx 15.3 ftx3s ft
2015
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Ann Perich
ifIgot rid of my demons, I’d lose my angels (detail)

450 voodoo dolls, thread, ball point pins, leaves
9.5 ftx 15.3 ftx35 ft
2015

C

Ann Perich
Ascending Matters
eucalyptus bark wire, fishing line
9.5 ft x 6 ft x 5 ft
2016

14•

‘I’;

Ann Perich

Ascending Matters (detail)
eucalyptus bark, wire, fishing line
9.5 ftx6ftx5 ft
2016

Ann Perich
Tribute to Ai Wei Wei on the Occasion of his 58th Birthday
240 lbs sunflower seeds, mounted photograph, paint
12 ftx5.3 ft.x8.6 ft
2015

4

Ann Perich
Tribute to Ai Wel Wel on the Occasion of his 58th Birthday
240 lbs sunflower seeds, mounted photograph, paint
12 ftx 5.3 ft.xB.6ft
2015

the flower s how

Ann Perich

the flower show
acrylic paint, sealant
15.5 ftx 17.5 ft
2012
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Ann Perich
Faux Toes

acrylic paint, paper prints, liquid adhesive, sealant
15.5 ftx 17.5 ft
2012
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Ann Perich
Fetish
mannequin, feathers, wand, lights, acrylic paint
3.Sftxllftx2.5ft
2012
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Ann Perich
Believing Is Seeing
acrylic paint, paper prints, liquid adhesive, sealant
15.5 ftx 17.5 ft
2012

stoller

studio
STATEMENT OF INTEREST
RE: Sebastopol Library Public Art Project
City of Sebastopol
Planning Department
7120 Bodega Avenue Sebastopol, California 95472

This project constitutes an ideal application for the Metal-Lace artwork we have been developing over the past 20 years.
Stoller Studio will create artwork that transforms the site into a dynamic experience for those encountering it.
Metal-Lace is a versatile vocabulary of form from which original patterns are created. It is a good fit for this project as the
scale can vary and layered meaning can be infused into the work. It can be applied as freestanding, hanging or wall
mounted artwork rendered in different metals with a variety of patinas and colors. Durable hand-brushed finishes can
softly reflect movement & the surrounding colors within the environment. 3D computer modeling is used to develop
underlying shapes that give dimension. Consisting of simple geometric forms, the majority of these shapes are cut away,
leaving the lace pattern undulating in space. These works often have a “seek & find” aspect to the abstract pattern,
drawing the viewer in by hiding recognizable imagery to be revealed over multiple viewings. Involving stakeholders to
participate in the selection of this imagery to be “woven” into the pattern is a way to connect the community to the
piece. Having a striking simplicity and unity when seen from a distance, upon closer viewing one’s interest would be
sustained by the detailed compositions and striking finishes. As a result, visitors see new things each time they look, like
the experience of watching clouds.
One of the most fulfilling aspects of Sioller Studio’s public art creation process is determining the ideal way to reflect
the broad diversity of those who will be relating to the piece throughout its lifetime. It is critical that each artwork
created for a public space is designed intentionally for the general population, making it accessible to everyone. The
forms and patterns in this Metal-Lace artwork will have a universal appeal. The pictorial “seek & find” aspect of the
work gives people of all ages and backgrounds something to relate to; and have fun with. It is my preference for the
project team & stakeholders to play a part in determining the themes & content within the artwork, for I believe this
adds perspective and strengthens a work intended for a wide & varied audience,
I find inspiration in the vastness of nature’s expansive expression, especially at different scales, from tiny whirling
atoms to sweeping galaxies. I am also inspired by humanity’s history of creative pursuits that blow-the-mind through
use of scale & deep craft, such as the Great Pyramid of Giza, Kamakura Buddha, and the St. Louis Arch; or leave the
viewer space to complete or reinterpret what is presented in one’s mind, such as the Winged Victory of Samothrace,
Leonardo’s sketch books, and Noguchi’s stone sculpture.
My design approach is based upon a deep respect for the natural world. Employing principles found in nature gives
the work a visual structure that resonates familiarity, sensed by anyone who has walked through a forest or observed
how water carves stone over time.
In creating new work, a period of research geared toward understanding of the site, stakeholder concerns, and cultural
context is conducted. Through this analysis I gauge the conditions of the setting as ~vell as the cognitive intent of the
project. What emerges in the process is a unique characterization of the artwork and site. It can be called the “soul”
of the work. Further concept development generated out of this sense of place includes careful consideration of the
artistic, metaphoric, & technical issues unique to the project.
My team has engineered & built large freestanding sculpture to withstand South Florida’s hurricane winds and wall
sculptures over four stories tall. We design & build sculptures that function on pragmatic, material and artistic levels.
Our methods range from bronze casting to 3-D computer modeling, combining the best of old world craft with
modern technology. My 5 years with R. Buckminster Fuller and 15 years in industrial design heading two consulting
firms contribute to the broad vision, technical expertise and project management skill at the Studio.
All of Stoller Studio’s public art projects have been delivered on time and within budget. The project team is
encouraged to speak to our past clients about their experiences partnering with the Studio. By leveraging Stoller
Studio’s knowledge in modem metalworking techniques, we deliver artistic excellence & high quality craft applied in
the service of lasting creativity.
Roger White Stoller

198 Lucero Way, Portola Volley, CA 94028 roger@siollerstudio.com
www.stollerstudio.com

•

fax 877 829 6317

•

tel 650 8544162
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ARTWORK DESCRIPTION

Sebastopol Library Public Art Project
Goal: artwork that transforms the wall of the Library into dynamic experiences that holds viewers
interest over time. This work would be a progression in my on-going exploration into sculptural
murals.
Approach: Metal-Lace® artwork
• over 20 yrs in development
• versatile vocabulary of form, original patterns & shapes
• scale can vary & layered meaning infused into the work
• light, airy feel & can be rendered in different metals with a variety of patinas, colors & durable
finishes • computer modeling used to develop underlying shapes & ensure complete accuracy of
fabrication
• rolled geometric forms, the majority of which are removed leaving the lace patterns undulating in
space
• engineered custom structure
• “seek & find” aspect depicts imagery to be discovered by the community over time
Over 30 yrs. experience in art & design
• collaboration with project teams including engineers, developers, landscape architects, stakeholders,
community groups & gov. agencies
• Employing principles found in nature gives the work a visual structure that resonates familiarity,
sensed by anyone who has walked through a forest or observed how water carves stone over time.

198 Lucero Way

•

Portola Valley

•

CA

•

94028

roger@stollerstudio.com
4162
www~stollerstudio.com
•

•

fax 877 829 6317

•

tel 650 854

BUDGET ESTIMATE: Wall SCULPTURE

~ t o
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$ t u

d i o

Client: City of Sebastopol
PROJECT ESTIMATE July 2018
& SCOPE OF WORK
Studio: Activity! Labor
project management

$2,400

design & CAD

$2,000

engineering

$1,200

fabrication: assembly, welding, grinding

$5,200

fabrication: art-pattern finishing

$1 ,600

installation

$1,080

Labor Sub Total

$13,480

Consultants! Materials! Expenses
materials: hardware, etc.

$480

stainless: laser cutting, bending

$14,400

misc. materials, tools

$300

equip. rental

$200

shipping: Oakland San Jose Sebastopol
-

$1 000

-

Sub Total

$1 6,380

Contingency

$140

Total

198 Lucero Way

$30,000

.

Portola Valley

CA

•

94028

.

roger’Wstollerstudiocom

•

lax 877 829 6317

•

tel 650 854 4162

•

www.stollerstudio.com
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ROGER WHITE STOLLER

PUBLIC ART
CURRENTLY IN PROCESS
2018: Bellarmine College Preparatory San Jose. CA
2018: Kennedy Youth Center Union City, CA
—

—

PUBLIC INSTALLATIONS
2018: Entry Sculpture, Kaiser/Skyport San Jose, CA
2018: Signature Sculpture Tamarac, FL
2018: Animal Care Center—Tucson,AZ
2016: Zoo El Paso, TX
2014: PCH Roundabout Carlsbad, CA
2013: University Campus San Angelo, TX
2013: Public Library Palo Alto, CA
2013: Ford Center Evansville, IN
2012: Public Library Bowie, MD
2011: Streetscape South San Francisco, CA
2011: Solar Arbor SJSU & City ofSan Jose, CA
2009: Public Library Allen, TX
2009: Lobby, Market Building Jack London Sq. Oakland, CA
2009: Airport Gateway Stockton, CA
2006: Music Center at Strathmore Montgomery County, MD
2002: AIza Google Mountain View, CA
—

—

—

—

-

-

-

-

—

—

-

-

—

-

NATIONAL JURIED COMPETITIONS
WIN N ER
2017- Arts Center, Lauderhill, FL
2016- Animal Care Center Tucson, AZ
2016- Signature Sculpture -Tamarac, FL
2014- Zoo El Paso, TX
2013 Roundabout, Carlsbad, CA
2011 Angelo State University San Angelo, TX
2011 Ford Arena Evansville, IN
2011 Streetscape South San Francisco, CA
2010 Public Library, Bowie, MD
2010- Public Library, Palo Alto, CA
2008 Lobby Jack London Sq. Oakland, CA
2008 Public Library Allen, TX
2007- Airport Gateway Stockton, CA
2005 Music Center Montgomery County, MD
2002- Streetscape Mountain View, CA
—

—

-

—

-

-

-

-

-

-

-

-

-

-

-

-

-

2015- Bicentennial Plaza, Indianapolis, IN
2015- Police Dept, OKC, OK
2015- Gateway, San Mateo, CA
2015- Residential Develop., San Mateo, CA
2015- Public Park, Terre Haute, IN
2015- Gateway, Ashland, OR
2014- Fire Station, Tamarac, FL
2014- Community Center, Cherryland, CA
2014- CSUC Campus, Chico, CA
2013- Airport, Jackson Hole, WY
2012- Greenspace, Fairbanks, AK
2012- Mirassou Winery, San Jose, CA
2012 Aquadic Center, Surrey, BC, Canada
2011- Edmonton, Canada; Logan, UT
2011 Salt Lake County, UT
2011 -Ogden, UT
2008 Tamarac, FL
2008- Madison, WI
2008- Fairbanks AK
2007- Johnson Controls Inc. Glendale, WI
2007- Whitewing Estates Phoenix, AZ
2007 Newport Beach, CA
2007- Roanoke, VA
2005 Sacramento, CA
-

-

PROPOSALS
2006 Toledo, OH
2006- Wilmington, DE
-

—

-

FINALIST
2017- Roundabout, Sisters, OR
2016- Arts Center, Federal Way, WA
2016- Downtown Plaza, Napa, CA
Stoller Studio, Inc.

•

-

-

Portola Valley, CA

(650) 854- 4162

www.stollerstudio.com

•

roger@stollerstudio.com
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ROGERWHITESTOLLER

ART COMMISSIONS
1999— Present: Numerous sculptures; cast bronze, limestone, granite, steel,slumped & cast glass,
sculptural railings & gates, inlayed paved sculpture, water & light sculpture

EXPERIENCE
ArtistlPrincipal: Stoller Studio, Inc.
1996- Present
Independent studio creating fine art & functional sculpture; specializing in bronze casting, steel
fabrication & stone sculpture, the work is an ongoing exploration into nature, industry & art. Projects
include indoor/outdoor work for public, corporate & residential settings.
Principal: PRAXIS Product Design, Inc.
1991- 1996
Co-founder of PRAXIS: a full service product design & development consultancy. Involvement in the
product development process: from planning & concept through product engineering & tooling. Specific
responsibilities included executive project management, industrial design, identity design, product
graphics, marketing, sales, & administration.
Principal: Stoller Design
1984- 1991
Provided clients with a wide range of industrial design & corporate identity services. Clients ranged from
the computer, electronics & biomedical industries in Silicon Valley to furniture industry in the mid
western & eastern United States.
Lecturer: Art & Design Dept. San Jose State University

1987-92; 1998-2000

-

Industrial Designer: Atari Inc., Corp. Design Research Group

1982- 1984

Personal Assistant: R. Buckminster Fuller
1975— 1980
Traveling companion & model builder assisting Fuller on his travels throughout the world. Design &
management on projects including development of Fly’s-Eye Dome for mass-produced housing to kinetic
models of Synergetic Geometry for exhibit at the Cooper-Hewitt/Smithsonian National Museum of
Design. Public installations of full-scale prototype domes in Colorado, California, & Bali, Indonesia.
Selected Project: Cooper-Hewitt/Smithsonian National Museum of Design: worked in and out of Isamu
Noguchi’s studio (Fuller & Sadao Architects was located in Noguchi’s building) to design & build the
kinetic models for Fuller’s exhibit, which was part of the opening exhibition at the museum. This
inadvertent, yet intimate, exposure to Noguchi’s sculpture proved to be a pivotal experience for Stoller

EDUCATION
Art Center College of Design, Pasadena, CA: BA. Product Design
SJSU, San Jose, CA: Foundry (2 years): Advanced Sculpture
Sonoma State University: (2 years): Physics & Anthropology major
Chapman College: (4 mo.) travel Africa & Asia: Anthropology major

P. ESS
p //~v~vw.stollerstudio.com/Press.htmI

Stoller Studio, Inc.

•

Portola Valley, CA • (650) 854- 4162
www.stollerstudjo.com

•

roger@stollerstudio.com

1978-81
1996-98
1972-74
1972

stoller
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ROGERWHITESTOLLER

EFERENCES
MARTYN KLELL, RA
New Buildings Division
Pima County Facilities Management
Tucson, AZ
(520) 724- 3106 martyn.klell@pima.gov
GADSON & RAVITZ LLC
Public Art + Design Consulting
Tamarac, FL
Beth Ravtiz I Public Art Manager
(954)701-2118 Igadsonravitz@gmail.com
George Gadson I Public Art Manager
(954) 822-5425 I gadsonravitz@gmail.com
PATRICIA DALBIN CNU-A I PUBLIC ART PROGRAM MANAGER
Museums and Cultural Affairs Department
City of El Paso, TX
(915) 212-1776 I DalbinP@elpasotexas.gov
ELISE DEMARZO I PUBLIC ART MANAGER
City of Palo Alto, CA
(650) 617- 3517 I elise.demarzo@cityofpaloalto.org
VINCENT E. KITCH I CULTURAL ARTS MANAGER
City of Carlsbad, CA
(760)434-29211 vincent.kitch@carlsbadca.gov
SARAH A. SCHULER, AlA
VPS Architecture
Evansville, JN
(812) 423- 77291 sschuler@vpsarch.com

Stoller Studio, Inc.

•

Portola Valley, CA

•

(650) 854- 4162

www.stolierstudio.com

•

roger@stoiierstudio.com
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sculptures by ROGER WHITE STOLLER

IMAGE LIST
#1 KINDRED SPIRITS

Materials:
Dimensions:
Year
Budget
Location

Stainless Steel,
Corten Steel Wall
31’wx 15’hxB”d
2015

Description: Created for kids and adults alike, the “seek & find” aspect of
this sculpture is fun for everyone

$200,000

Pima Animal Control
Center, Tucson, AZ

#2 L’MARA

Materials:
Dimensions:
Year
Budget
Location

Stainless Steel,
Corten Steel Wall
19w x 14’h x 4”d
20I5
$150,000
El Paso Zoo, El Paso
TX

Description: Created for kids and adults alike, the “seek & find” aspect of
this sculpture is fun for everyone. It is in the Africa section of the Zoo and
depicts iconic animals of Africa. The rusted steel wall is framed by artisan
boulders, which complete the artwork setting. This image shows how Metal
Lace patterns are created

#3 CLOUD FOREST

Materials:
Dimensions:
Year
Budget
Location

Stainless Steel
32’w x l4.S’h x 2’d
2013
$90,000
Mitchell Park Library
Palo Alto, CA

Description: The theme of this work is the coastal redwoods & the marine
layer [fog] that comes off the Pacific Ocean (Spanish explorers named the
City after a giant redwood: “El Palo Alto”] The sculpture is about the
nurturing relationship of the sea mist providing an environment for these rare
& majestic forests to thñve. The only place on the planet these forests exist
is along the Pacific coast of California and southern Oregon. A metaphor for
the nurturing relationship between the new library and the community: the
redwood in all it’s forms, from seed to mature tree, is referenced here as a
symbol. A variety of imagery related to the theme can be found in the steel
pattern. The sculpture runs through the entry, divided by the 25 high
glass entrance wall. Consisting of hand-finished stainless steel & light, it was
designed as a striking complement to the contemporary, fun architecture of
the Library.
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sculptures by ROGER WHITE STOLLER

#4 VIBRANT RIVER
“I

~

~,,

Description: This sculpture is a symbol of the City, incorporating
Evansville’s horseshoe bend in the Ohio River as it’s theme. Referencing the
map of the City, radiating concentric circles emanate from the location of the
City center, held within a fluid grid of wild arcs in which contains abstracted
mages of local flora & fauna.

Materials:
Dimensions:
Year
Bndget
Location

Stainless Steel
40’h x 14w x 4’d
2013
$200,000
Ford Arena,
Evansville, IN

#5 LUMINOUS OAK

Materials:
Dimensions:
Year
Budget
Location

Stainless Steel
l3.S’h x 13w x 3.S’d
2012
$90,000
South Bowie Library,
Largo, MD

Description: The roughly symmetrical, yet non mirror design of Luminous
Oak is a contemporary interpretation of the classical coat-of anns. While the
strength of the steel as a matenal is kept, the weaponry of a past era is here
replaced by the timeless symbology of Maryland s state tree, the great While
Oak.

#6 BOUNDLESS POND
r

Materials:
Dimensions:
Year
Budget
Location

Stainless Steel
30’h x 10.s’w x 3.S’d
2009
$120,000
Jack London Market,
Oakland, CA

Description: Boundless Pond is installed in the lobby of the $150
million Market Building on the water in Oakland, CA. The image: rings
emanating across a ‘liquid” surface radiate through an abstract pattem
representing flow, abundance and the interactivity of the Market. This
pattern has been formed into a series of curves that rhythmically send a
secondary set of “waves” through the piece. Its surfaces have been hand
burnished, the brush strokes reflecting light like the sun off the ocean.
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LETTER OF INTEREST

-

Martha Wade

I was excited when I heard Sebastopol was commissioning public art for the Sebastopol library. My
husband and I moved to Sebastopol in 1995, and our three children were born and raised here. We
pass the library every time we drive into town, and our family has used it extensively over the years.
I’m deeply invested in this community and this area, and it would be very satisfying to be able to con
tribute to it in a lasting way.
I have been a muralist for more than thirty years. I have done commercial and residential murals.
While I haven’t done public art up until now, I have worked with large businesses, and am familiar
with the process of synthesizing the input of many people to create a design that is widely accessible.
For much of my career as a muralist, I focused on interior murals. I prefer to work out of my studio,
where I can paint the murals onto fabric and then install them once they are completed. Recently, I
discovered that techniques have been developed to do the same thing with exterior murals, which has
removed my hesitation about talcing on large exterior projects. I can get as involved as I want with
a project without spending months on scaffolding. And I’m finding there is a deeper satisfaction in
creating something in a public space, where it is available to everyone. The library mural would be an
opportunity to fully transition to the public sphere.
To complete this project, I would start by working with an engineer to create a smooth freestanding
second wall in front of the corrugated brown one. The mural would be applied to this smooth wall. I
would paint the mural in my studio onto panels made of a nonwoven synthetic fabric called PolyTab
which is very durable and has been used in exterior murals for years. Once the painting was com
pleted, I would assemble a team to help me install the painted panels onto the wall, and then I would
touch up the seams. Once touched up, there’s no way to tell the mural was not painted directly onto
the wall. The mural would receive a finish coat of varnish, and uv protection. The installation and tou
chup process should take no more than 3 to 4 weelcs.
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ART DESCRIPTION

-

Martha Wade

A design for the library’s south wall should be colorful, engaging, and unexpected.
I like the idea of using a child as the central element, a figure that’s made iconic by its scale. Children are
representative of hope and innocence, of liveliness and curiosity, of the future. I would like to convey
a child fully engaged with the natural environment, exploring that environment with a child’s singular
focus. In the foreground on the same plane as the child would be poppies or other native wildflowers, an
alligator lizard. In the background, Sonoma county landscape that might include vineyards and orchards.
A couple of hot air balloons in the sky. There is a purity of intention with a small child; curiosity and the
drive to discovery is central. We live in a place where there’s so much to discover. I think having a child in
the heart of town intently exploring his or her environment —with the image set at the library which itself
is a place of exploration— accentuates what is special about this place.

BUDGET

-

Martha Wade

Design Fees
Engineering Fees
I TOTAL

$1000
$1500
$2500

Paint, fabric, varnish
Dibond panels, supports

$1000
$2500

Wall construction
Painting Time

$2000
$22,400

TOTAL

$27,900

00

NA
NA
Scaffolding
Labor

$600
$2000

TOTAL

$2600
NA
$1500

Total: $35,000

WADE, MARTHA
murals@marthawade.com
707.583,3860

PROFESSIONAL
EXPERIENCE

Owner, Martha Wade Design
1995-present
Owned and operated a residential and commercial mural painting company.
Commercial clients include:
• Santa Rosa Community Health Care Center, Santa Rosa
Two exterior murals commissionedfor health care center remodeL
Contact: Nancy Witherell (nancy@nancywitherellart.com)
• Sutter Santa Rosa Regional Health Center, Santa Rosa
Three interior murals commissionedfor new hospitaL
Contact: Nancy Witherell (nancy@nancywitherellart.com)
• Cosmetic Surgery and Laser Center, Dr. David E. Marcus, Santa Rosa
• Sebastopol United Methodist Church, Sebastopol
• Embassy Suites Hotel, West Virginia
• Millennium Towers, San Francisco
• Rio Suites Hotel, Las Vegas
• Decadent Table, New Mexico
• Luxe Hotel, Los Angeles
• Java City, California
• Deep Ocean Engineering, San Leandro

Academy of Art University, San Francisco
Mural Instructoi Fall Semester 2012
Instructed and oversaw students in the design and painting process of an exterior
street mural in San Francisco.

Evans & Brown, San Francisco
1989-1995

Designed, prepared and painted murals in a wide range of techniques.
Headed up on-site installation and touch up teams both nationally and internationally.
Represented company on location.
Developed and implemented strategies for adhering to tight budgets and deadlines.
Supervised other artists on individual projects. Trained new artists. Reviewed selected
portfolios and made hiring recommendations.

EXHIBITIONS

Fine Art
2018
2015
2015
2015
2015

Graton Gallery Invitational
“conceal reveal’~ Sebastopol Center for the Arts, solo show
Axis Gallery 10th annual juried show, Sacramento
“Peoples’~ Sebastopol Center for the Arts, juried show
“Chasing the Light (Finding the Shadow)” Still Point Gallery, juried show

Fine Art [ContinuedJ
2015
2014
2014
2013
2013
2012
2012
2012
20 12-18
2012

EDUCATION

HONORS

“Red’~ Colors of Humanity, online juried show
C14 Contemporary Arts
Kathleen McCallum Gallery
Embarcadero Center Bldg 2, San Francisco, CA
Graton Gallery Partner
“Harmony’~ Phantom IV Gallery, Windsor, CA
“Go Figure’ Healdsburg Center for the Arts, Healdsburg, CA
Waldron Arts Center, Bloomingotn, IN
Sonoma County Art Trails
Quicksilver Mine Co.

Oberlin College, Bachelor of Arts in Theater, May 1985
Danenburg Oberlin In London Program, Seminar in British Theater, Fall 1983
Philip Bullet; ongoing painting classes 2001—2004
Lyndall Bass, private oil painting instruction, 1980
Kaye Pool, private oil painting instruction, 1978—1979
Santa Rosa Junior College, classes in intermediate and advanced Photoshop,
Illustrator, In Design, Dreamweaver, HTML/CSS, Web Design, Typography
First Place, Fine Arts Festival, Santa Rosa, CA, 2016
First Place, Colors of Humanity, juried online show, 2015
First Place, Fine Arts Festival, Santa Rosa, CA, 2013
Best of Show, Healdsburg Center for the Arts, juried show “Go Figure’
Election to Phi Beta Kappa Society, May 1985
National Merit Finalist 1981

2012
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Martha Wade
“Oasis”
2017
11’ xiS’
Acrylic
Santa Rosa Community Health Care Center
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Martha Wade
“Sunny Day”
2018
46” x 66”
Acrylic
Santa Rosa Community Health Care Center
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Martha Wade
“California Poppies”
2014

5’x 22’6”
Acrylic
Sutter Hospital, Santa Rosa
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Martha Wade
‘Serving the Community since 1936”
2014
78” x 142’
Oil
Sutter Hospital, Santa Rosa

I

Two birds, placed on facing wails

Martha Wade
“Snowy Egrets”
2014
Each bird —4’
Acrylic
Sutter Hospital, Labor and Delivery waiting room, Santa Rosa

anne@onnewhitehurslarlwork corn

ANNE WHITERURST
ARTIST & MUSICIAN
1821 c:A[Av~ RASSI
(415) 6361945
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Ms. Rebecca Mansour, Senior Administrative Assistant
City of Sebastopol Planning Department
7120 Bodega Avenue
Sebastopol, California 95472
Re: Call for Artists, Sebastopol Library Public Art Project
July27, 2018
Dear Ms. Mansour and Ladies and Gentlemen of the Selection Committee:
Congratulations on your decision to invest in a new landmark for Sebastopol, and
thank you for inviting proposals from all California Artists. I appreciate the opportunity.
Because I have offered two options, I would love to provide a few more
photographs illustrating the difference between the two and some comments by clients
who opted for the first option, a custom printed mural. Just let me know and I’ll be
happy to get them to you right away. I am always happy to answer any questions.
I have a deep affinity for and much experience in painting the agrarian landscapes
of our state. I am especially fond of California History and have completed many murals
depicting our diverse culture and heritage. This project calls for exactly what I love to
do.
I expect a huge response to your Request for Proposals. I’m sure the selection
process will be an interesting challenge that will result in a fme piece of public art for
your town. Thanks again for the opportunity.
Sincere Best Wishes,

5512 N. El Adobe Drive, Fresno, California 93711
anne@annewhitehurstartwork.com

(415) 636-1945

JUL 30/018
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LETTER OF INTEREST

Our family has been in California for seven generations. As a little girl, my dad would walk me
through my home town of Los Banos, California. In the late I SOOs, literally a thousand cowboys came to
town every Saturday night. It was the Wild West.
“That place used to be a livery stable,” Dad would say, .and that was the saddle shop. And
across the street, there? That was an opera house.” He described the saloons with sawdust on the floors,
the wooden sidewalks, the gas street lamps and unpaved streets lined with hitching posts and water
troughs. I could practically hear the horses’ hooves and the player pianos pounding out the melodies of
the day, which he also taught me. He shared vivid tales about Spanish cattle drives, the missions, and the
gold rush, narrating leisurely walks in those towns. California became an endless trove of great stories,
songs, and images.
“..

I specialize in California paintings and History Murals. I love the research. It would be an honor
and a pleasure to learn about and illustrate the distinctive history and heritage of Sebastopol. Clearly,
based on how the town changed from Pine Grove to Sebastopol, you’ve got some colorful stories. I’ve
already found some wonderful images that would make for a dynamic mural.
OUALIFICATIONS
I painted my first paid mural in 1973. 1 have completed hundreds of murals, streamlining the
process with each commission. As a muralist in Mexico, I learned to reproduce my approved designs
inch-to-foot accurately. Meeting grueling deadlines led me to devise a crew-assisted mural process that
quadrupled my efficiency. With two assistants, I completed theS’ X 96’ “Celebration of Sacramento” in
16 six-hour workdays.
PROCESS
After intensive research, I would design a composition including Sebastopol landmarks,
distinctive features, and historic events. My compositions glori~ and romanticize the subject matter via
lighting, placement, and palette choice. That sounds corny, but it’s an intentional style, reminiscent of
Wild West posters with a little Maxfield Parrish. I would submit the design to you for approval and alter it
if requested. Upon approval I would fine-tune the composition and transfer it on to panels, 15.5’ X 18’,
that would be installed on the building. I would hire a local company to provide lighting to illuminate the
mural at night.
Because I offer two options regarding media, materials, and process, I’ve submitted separate
specifications and illustrations.
It would be a great honor to be a finalist. Thank you so much for your time and consideration.
Sincerely,

anne@annewhitehurstartwork.com
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2. ART DESCRIPTION
Your mural would be 18’ X-15.5’, leaving a six-inch border, unless you want it to cover the entire
wall.
I want to paint the elements that make Sebastopol unlike any other town in the Wine Country,
seeking images that illustrate the defining characteristics of Sebastopol. Some features and landmarks of
the town’s history I find moving include Sebastapol’s own Main Street, the old Freestone Hotel, and the
city’s rich ties with agriculture which paved the way for its present role in California’s farming and wine
community. I would research local history narrative and, if possible, interview Sebastopol’s history buffs.
Based on that information, images would be chosen and arranged, emphasizing more important images
and repeatedly leading the eye back into the composition. Key images would be larger and intentionally
placed for emphasis.
I use vivid complementary colors adjacently placed to dramatize visual impact.
Distance from which a mural can be viewed and speed of approach is vital. For example, a mural
on a freeway underpass needs to register immediately. There is no time for the viewer to appreciate detail.
If this mural location is visible from a great distance and approached on foot or in a slow-moving car, I
would have time to engage viewers from afar with large-scale images and slowly reveal smaller detail as
they approach. Up close, there will be detail intricate enough so that a viewer can continue to find new
nuances each time it is examined.
I would do a rough draft and consult with the committee to approve my choice of images. I
believe in the importance of working closely with my clients and make changes if requested.
I would incorporate the landscaping to enhance the mural. If Nasturtiums were planted, for
example, I might paint them into the mural to lead the eye up the wall. Landscaping could also be used to
hide lighting.
3. BUDGET
A. Artist Fees
a.

Design fees: 1 don’t find this applicable. I consider all the time I devote towards securing
a mural commission and getting it to the final design phase (i.e., thinking, writing,
research, seeking bids, printing, shipping, and handling) to be of equal value, and I can’t
estimate the hours.
b. Structural Engineering: A 2x4 subframe bolted to the wall of the structure. Mural panels
are bolted to the subframe. The cost of this structure is included in price of installation.
B. Materials, Equipment, and Production costs
IMPORTANT NOTE: I have two options for you to choose from. The first; a design which is digitized
and professionally printed onto panels. The second; a crew-assisted hand-painted mural utilizing a system,
painted onto panels. Installation and maintenance of both options are identical. I have designed and
successthlly executed for many years now as a professional artist. The design, installation, and
maintenance would be the same, but the method of production and appearance of the finished mural
would be different. If I were commissioning this mural, based on durability, I would choose the first

anne@annewhitehurstartwork.com
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option. I offer both in the event that you would prefer a hand-rendered piece of art. Please see Option A
and Option B immediately following my resume.
C. Studio Fees
My studio rent is ongoing and unaffected by this project, so I don’t find this applicable.
D. Transportation of finished work to site in Sebastopol
a. Cargo Van Rental, $75.00 + $40.00 insurance, $115.00
b. Gasoline, 228 miles @ 12 miles per gallon @ $3.50 per gallon, $71.25
c. Car rental for return trip, mid-size $39.00 + insurance $40.00, $79.00
d. Gasoline for return trip 228 miles @ 18 miles per gallon @ $3.50 per gallon, $44.33
Total for transportation of project to Sebastopol
$309.58
E. Installation costs
a. Materials
i. #12 2”x4”, 8’ long: twelve of them

@ $4.35 ea., $56.55

ii. Bolts: $8.48
iii. Flashing, six 10’S” X 4.25” pieces @8.03/piece, $80.30
iiii. Paintable silicone exterior caulk, four tubes

@ $6.98 ea, $27.92

Total for Installation materials

$173.25

b. Installation Labor
I will hire local carpenters for this simple 3-hourjob.
Total for Installation labor
Total installation costs

$750.00
$923.25

F. Lighting Costs
Chris Deturk of Deturk Electric of Santa Rosa has agreed to illuminate the mural for

$2500.00.

G. Insurance
Any participant in this project, i.e., installers of the mural and the lighting, shall have his
or her own insurance. Anything I do towards this project, like driving to and from
Sebastopol, is covered by my personal insurance.
H. Taxes
I will be responsible for the taxes due on the income for this project. Otherwise this kern
is inapplicable.
Documentation: I will provide you with any further documentation requested.

anne@annewhitehurstartwork.com
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RESUME
WHDTEHURST, ANNE M.
EDUCAflON
1978: SAN FRANCISCO ART INSTITUTE: Post Graduate Studies; Conceptual Art.
1976: SANTA CLARA UNIVERSITY: BFA, Fine Arts and Spanish.
EXPERUENCE
1976-Present: FREELANCE ARTIST specializing in murals.
1978-Present: MUSICIAN: Vocals, guitar, songwriting; California, Texas, and Mexico.
2015-Present: CORPORATE ARTIST, Biodico and Zero Net Energy Farms; producing a
25-piece series of paintings depicting contemporary sustainable agriculture.
2016-Present: CO-SONGWRJTERISINGERJGUITAR for the band .LOW NOON.
1984 -1989:

FREELANCE MURALIST and musician living and working in Mexico.

1989-1996: BOOKING AGENt PROMOTER, and ROAD MANAGER for CUYA PIQUE, a
Peruvian group based in Mexico City. Planned and managed six US-Canada tours.
1989-Present: CONCERT PROMOTER, having organized and promoted such acts as Bela
Fleck & The Flecktones, Maria Muldaur, Norton Buffalo, Peter Rowan, Acoustic Alchemy, etc.
1989-1992: TEACHER, IVIERCED COLLEGE: Taught Spanish IA & lB, English as a second
language, Drawing, and Painting.
1992-1995: TEACHER, ARTS TN CORRECTIONS: Taught Drawing and Painting and
directed inmates in the production of murals at Central California Women’s Facility At
Chowchilla, California and Sierra Conservation Center in Jamestown, California.
1999-Present: DIRECTOR OF SEMINARS, teaching step-by-step production of murals
spotlighting her own crew-assisted mural method.
PERSONAL DATA
BILINGUAL: SPANISH: Taught College-level Spanish 1A & lB
CREW DIRECTION: Has directed novice crews of all ages, including the developmentally
disabled, incarcerated, at-risk, terminally ill, etc., in the safe, efficient production of dynamic,
professional quality murals. These murals can be conglomerates of design elements provided by
the participants, or designed by the artist. They are accurately reproduced, matching the mock-up
precisely to the square inch at a rate of 32 to 128 square feet per day, depending on detail and
level of realism.
HEALTH: Excellent. Married, living with her husband, Robert Manzanedo, in Fresno (2011)

anne@annewhitehurstartwork.com
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PARTIAL UST OF CLENTELE, BUIUBITS, MURALS, and CLU~NT CONTACT INFO

CORPORATE CLIENTELE
Biodico/Zero Net Energy Farms (lain their corporate artist, contact info below under MURALS))
Bisbee Marine Services, Newport Beach, California
Chanel Corporation, New York, NY
California Energies Commission, Sacramento, California
Desarollos Creativos, Cabo San Lucas, Baja CFA, Sur, MX
National Semiconductor, Santa Clara, California
Sammy Hagar
Terra Sol Condominiums, Cabo San Lucas, Baja CFA, Sur, MDC
State Of California, Columbia State Park Church Mural Restoration
PARTIAL LIST OF SCHOOL MURALS (Crew Assisted)
Miano School, Los Banos, California
Contact: (Former Principal) Chatlene Martin at nzartincharlenthDcomcastnet
Gustine Elementary School, Gustine, California
Our Lady of Fatima School, Los Banos, California
Santa Clara University
Mitchell Senior Elementary, Atwater, California
Santa Clara University, Santa Clara, California
Del Mar Elementary School, Fresno, California
Contact: Principal Nicole Woods at nicoleworntc(ö3fresnouniflector2
PARTIAL LIST OF ONE-PERSON SHOWS AND EXH WITS:
1980 “Ag Art”, Freight Door Gallery, Santa Clara University
1982 “Recent Works”, Freight Door Gallery, Santa Clara University
1986 “Obras Nuevas”, Terra Sol Gallery, Cabo San Lucas, Baja CFA Sm-, MX
1993 “Recent Work”, Merced County Arts Council, Merced, California
2000 “Veritas”, Merced Multicultural Arts Center, Merced, California
2003 “Intimacy and Othemess”, Gallery I, Dept. of Art & Art History, Santa Clara University
2011 “How to know if you’re rich”, Galeria Tonantzin, San Juan Bautista, California
2012 “Brilliant Palette”, Galeria Tonantzin, San Juan Bautista, California
2016 “The First 50 Years”, KJewel Gallery, Fresno, CA
2016 “Music and the Musician”, Tower Record Gallery

PARTIAL LIST OF MURALS
Milliken Museum, Los Banos, CA
Contact: Dan Nelson at Milliken Musewn, dan. nelsoiI&inreach. coin, (209,)826-5505
City of Los Banos, CA
Contact: Stacy Elms, C’ommunity & Economic Development Director
stacy.el;ncQiilosbanos. org (209)827-7000 x 133
Biodico, Santa Barbara, CA
Contact: Russell Teall, J.D., President; www.biodico.com~ www.zeronetenerL’vfarms.com: (805)689-9008
Contact: .11 Rothegeiy, Chairman of the Board, Biodico ~ iKàThiodico.coin: (650)865-8008
Melia Hotel, Cabo San Lucas, Baja CFA, Sur, MX
Marina Cabo Plaza, Cabo San Lucas, Baja, CFA, Sur, MX
Hotel Giggling Marlin, Cabo San Lucas, Baja, CFA, Sur MX
La Quinta Inn, Los Banos, CA
City of Sacramento
Mercey Springs Foundation, Los Banos and Sacramento Client contact info below:
Contact: Susie Toscano at susieJcslt(ä~comcast net
Alta Family Health Clinic, Dinuba, California
Contact: Di Kuldip Thusu at kthuswliuinohvnet. com: 559-288-1871
Central California Womens’ Facility at Chowchilla

anne@annewhitehurstartwork.com
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OPTION A:
A CUSTOM PRiNTED MURAL
NOTE: NOTE: This page addresses Item 2 on page 5 of the RFP, the narrative regarding “Art
description/depiction”, and Item 3. B., “Materials, Equipment, and Production costs”.
DIGITALLY PRINTED MURAL PROCESS:
My design process is identical in both options.
Upon your approval of the design, I would do a densely-pigmented, extremely detailed
drawing of the mural, 45” X 38.75”. I know through experience that the scale of this drawing is
large enough to ensure that the design does not lose resolution when it is enlarged.
The drawing (Prismacolor pencils and pastels on fine-grained paper), after approval,
would be then be professionally photographed and digitized. The high-pixel end product has
excellent resolution, crisp and clear.
This digitized image will be reproduced on lightweight, extremely durable panels, an
alloy of aluminum and plastic, that are insular to further prevent oxidation and fading. The panels
don’t expand and contract as easily as other materials, providing a more stable ground for the
pigment. The actual pigment and best graffiti protectant available are specialty laminated into the
panels, making the mural longer-lasting than painted murals.
ENHANCED DURABILITY REPLACEABILITY. AND REPLACEMENT ALLOWANCE
If something dire happened to the installed mural, because you have access to a
high-resolution image, the panels can be replaced.
The pigment on any unsheltered exterior mural will eventually fade. There isn’t a
medium that is impervious to the elements, but the latex pigment on these insulated panels is
more durable than paint. The quote for these panels includes the cost of a rarely-used high-quality
laminate that simplifies and guarantees the easy removal of graffiti and greatly prolongs the life
of your mural. The longevity of these printed panels exceeds that of paint.
MAINTENANCE
Digitally Printed Murals should be gently sprayed, with the force of a standard garden
hose, once a week with water when the sun is no longer shining directly on them, and allowed to
dry. Removal of dust and exhaust fumes will greatly prolong the life of the mural. Do not use
cleaning solution or soap, and do not scrub the mural with abrasives.
BENEFITS OF CUSTOM PRINTED MURALS:
1. Durability and, in this case, replaceability
2. More effective graffiti protectant.
3. Professional and distinctive aesthetic quality
MATERIALS, EQUIPMENT, AND PRODUCTION COST
Paper
$15.00
Pencils and Pastels
$40.00
Professional Digitization
$140.00
Printing on panels
$4,201.87
Transportation and installation are identical in Option A and Option B

anne@annewhitehurstartwork.com
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OPTION B:
A CREW-ASSISTED HAM)-PAINTED MURAL
NOTE: This page addresses Item 2 on page 5 of the RFP, the narrative regarding “Art
descriptionldepiction”, and Item 3. B., “Materials, Equipment, and Production costs”.
All other submission requirements are addressed in previous pages in the order listed in the RFP.
SAFETY
I have eliminated the risk of ladders and scaffolds by painting the panels in sequence laid flat on
sawhorses. Paint doesn’t drip down the panel, and it’s easier to keep clean and organized.
We use acrylic paint that emits no noxious flames. Direct paint-on-skin contact does not cause irritation.
Graffiti protectant is highly toxic. I hire someone to apply it, and no assistance is necessary. Participants
are not exposed to this risk.
DURABILITY
A Paint System is a combination of surface, primer, paint, and protectant assembled to bond to
each other. The primer properly penetrates the surface, and also absorbs the pigmented paint. The
sealer/graffiti protectant penetrates and is absorbed by the paint. The materials I use are proven to create
such a system.
I use top-quality Artist’s acrylic paint. This is of great import, because cheap paint fades quickly
and unevenly. Reds and warm colors lose vibrancy before blues and cool colors do. High-quality paints
are blended so that the colors last much longer and fade more evenly.
The Paint System I use lasts for decades.
PROCESS:
I. I would prime the weather-proof 14 inch signboard with Killz oil-based primer tinted a light
golden yellow.
2. Upon approval of the design, I would transfer it to the panels using Prismacolor pencils.
3. Choosing A Crew
a. Interested volunteers from Sebastopol, from preschoolers to nonagenarians, could be the
crew if that is of interest to you. In my experience, involving the town in the creation of
the mural generates a great deal of enthusiasm and appreciation for the finished piece.
b. If you prefer, I can work with a crew in my own studio and transport the finished panels
for installation upon completion. Even though it’s easier for me to do it here, I
recommend involving the town.
4. Designating a location
a. If townspeople are the chosen crew, we would find an indoor location with running water
and bathrooms available where we could paint.
5. Painting
a.
My assistant and I would supervise the painting of the mural. This is done by painting
adjacent panels in shifts. I will explain in detail if you wish.
b. As the large areas of each panel are completed by the assistants, they take a break and I
paint in all highlights, shadows, transitional detail, outlines, and background, thus
providing continuity and turning the painting into a cohesive, professional mural.

anne@annewhitehurstartwork.com
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COSTS:
1. Design materials
a. Design paper, pencils, and pastels
$30.00
2. Mural Materials and outsourced service
a. 13 sheets of weather tempered pine sign board, 4’ X 8’ by 1/2”,
handling
$780.00
b. 5 gallons of Killz oil-based primer
$88.41
c. Rollers and pans
$12.00
d. Acrylic Artist’s paint and mixing media
$200.00
e. Sponges and Artist’s brushes
$100.00
f. Graffiti protectant
g. 2 gallons of Mural Shield @ $85.00 per gallon
$170.00
1 gallon of World’s Best Graffiti Coating @ $65.00 per gallon
ii. Labor to apply protectant
$500.00
~.

Total cost to design, paint, and protect mural

@ $60.00 includes

$65.00

$1945.41

MAINTENANCE
Hand-painted murals should be gently sprayed, with the force of a standard garden hose, once a
week with water when the sun is no longer shining directly on them, and allowed to dry. Removal of dust
and exhaust fumes will greatly prolong the life of the mural. Do not use cleaning solution or soap, and do
not scrub the mural with abrasives.

anne@annewhitehurstartwork.com

LIST OF ILLUSTRATIONS
All artwork by Anne M. Whitehurst
1.

Fold-up illustration of the design for the 1993 crew-assisted Sacramento History Mural.
I hired three inmate assistants, rented a 20’ x 16’ studio inside Central California Women’s
Facility in Chowchilla, California, and we completed the 8’ x 96’ on 4’ x 8’ panels in 16
workdays. The highlighted portion of the photo shows the completed area of the installed mural
in the subsequent photo. The design was drawn in Prismacolor pencil and pastels. The drawing is
8” x 96”.

2. Dedication of the Sacramento History Mural. Left to right are a seated male dignitary, myself
standing at the podium, two seated female dignitaries, Warden Teena Farmon, and my hired
inmate assistant Jamie Misener, who was invited to ride with Warden Farmon from Chowchilla to
Sacramento to the mural dedication. This photo shows scale and the seamless quality of the
installed mural panels.
3. Fold-up of the original design of the Milliken Museum sign. The original is Prismacolor and
pastel on paper.
4. Photo of the installed Milliken Museum Sign. This is a custom printed mural.
5. Photo of the original Prismacolor and pastel design for the Milliken Museum Mural. This mural
focused on Henry Miller, known as the Father of Los Banos.
6. Photo of the installed custom printed Milliken Museum Mural described above.
7. This is a photo of the mural installation “Westside Tapestry”, Commissioned by the Vagabond in,
currently the La Quinta Hotel on Highway 152 in Los Banos, California.
This mural was designed by the artist and assisted by students from pre-schoolers through I 0th
graders. The mural is acrylics on Masonite panels.
8. This is a photograph of the design for the mural

“7th

& I Streets, Los Banos, 1910”. This design

was drawn in Prismacolor and pastel. The 32” x 32” drawing was enlarged into an 8’ x 8’ custom
printed mural, currently installed at 6th and K Streets in Los Banos, California.
9. Here is a photo of “Celebration of Merced”, the 5.5’ x 55’ mural in the Merced Transpo Center at
710

17th

Street in Merced, California.

10. This is an approximately 4’x’6’ detail from the above described mural, from a photo taken by the
artist in the foothills of the Pacheco Pass. The detail can be seen in context in the previous photo,
on the far left of the mural.
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Preliminary design for the S’X 96’ Mural depicting the history of Sacramento.
This is pieced together. The subsequent photo showing the dedication of this
Mural shows the highlighted portions of this design. 1993. Anne M. Whitehurst

if

Dedication of Sacramento Mural

Acrylic on masonite, crew assisted, 8’ x 96’, Anne M. Whitehursi 1993

-

This is the original design for the Milliken Museum sign, shown installed on the
subsequent photo. This was blown up to a 6’ X 33’ mural/sign. Please see the finished
Installed in the subsequent photo. 2017. Anne M. Whitehurst

r
-

z

~

‘ ——
—

~

•~..._.

.~atn~t~’__ ‘~

~

-•
—

-

C._.~.-L’

4

•

•-~;e

—

—I

1t
La

I

______

-.SJ

‘

), ~

I
-t ~

4

4.

i.~
[illiken sign, installed
;~

I

*

.4

-.1

6’ x 32’, custom printed, Anne M. Whitehurst 2017
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Father of Los Banos, Milliken Museum

26” x 66” design only, see installed project
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Custom printed, 13’ x 30’, Anne M. Whitehurst 2017
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estsidc Tapestry, La Quinta Hotel, Los Banos, CA

Acrylic on masonite, approx 20’ x
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7th and I Street design only for 8’ x 8’ mural

Anne M. Whitehurst 2016

4.

Merced Transpo Mural

Oil on plaster, 5’ x 59’, Anne M. Whitehurst 1990

Merced Transpo Mural (detail)

Oil on plaster, 5’ x 55’, Anne M. Whitehurst 1990
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Acrylic on masonite, 8’ x 20’ Anne M. Whitehurst 2007
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)mato Field, Red Rock Ranch, 2016

b

Oil on canvas, 36”x64” Anne M. Whitehurst; Biodico ZNEF #2

